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CLAUDE WARFORD, 
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Metropolitan Opera House, 
1425 Droadway, New York. 
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13 West New York Tel. 4152 Schuyler. 
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RECITALS AND INSTRUCTION 
\ddress Trinity Church, New York 


ADOLF GLOSE, 

Concert Pianist, Piar tion Coach for 
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Phone, 2103-1 Me 
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HENRY SCHRADIECK, 





Formerly Prof \ n, Leinrige Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y and Combs Conservatory, Philadel 
phia. Residence stud Wash'n Ave., B’klyn 








IOHN W. NICHOLS, 


rENOR 
> W Sth St., N. Y. ¢ Phone, 1434 Columbus 
Manag t: A. Friedberg, 1425 Broadway. 








DUDLEY BUCK, 
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SINGING 
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SIGHT SINGING 
Galin- Paris-( Method.) 
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Address: Metropolitan Opera 


cal Instruction—Choral 


School, 


1425 B'way 


Miss EMMA THURSBY, 
SOPRANO 
nited number of pupils. 
34 Gramercy Park. 


New York City 


BRUNO HUHN, 


STYLE, DICTION, AND REPERTCIRE, 


Elementary and, advanced vocal ‘lessons. 


23: West 96th St.,. New York. 





GIUSEPPE CAMPANARI, 


CARL M 


CARL FIQ 





EARLE ALBERT WAYNE, 


Concerts PIANIST Instruction 


Choral Club Conductor 1202 Carnegie Hal! 





For tz years leading yne of the Metropolitan 
Opera House, will take a limited number of pupils 
Applicants to be seen by app ment only 

68 West End Avenue, near ozd St... New York 





CLEMENTINE TeTEpoUXx-Lusk, 
Soprano—Instruction 
323 West 


ti2ath St Tel. 1674 Morning 


McCALL L 


BARITONI 


\NHAM, 


West »t Se Te ( imbus 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery. | 
Brooklyr | 
133 Carnegie Hall, New York 
Season opens second week in October 


ROEDER, 


PIANIST—INSTRUCTION 


607 Carnegie Hall and 423 East 140th St 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the I 


ESCMETIZKY METHOD 


New York City 


Studio: Carnegie Hall, 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
8s51-8s2 Carnegie Hall, New York 





ALICE GARRIGUE MOTT, 


ART OF SINGING 
172 West zoth St.. New York 








WILLIAM NELSON BURRITT, 


VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
128, East roth Street 
Tel. Gramercy 3848 





Cruurrorp DEMAREST, F. A. G. O., 
ORGANIST—COM POSER 


Recitals—Instruct 


Ch h of The Messiah, z4th St. & Park Av., N.Y 
WALTER L. BOGERT, 
President of N. Y. State Music Teachers’ Ass'n 
TEACHER OF SINGING 
Raritone Lectures and Recitals. 


New York. 
Tuesday and Friday, 


Tel. 291 Morn’side 
Aeolian Hall, 


130 Claremont Ave., 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY. 


With the “Musical Courier’; Sec'y Manuscript 

Society; Organist Central Baptist Church, New 

York 439 Fifth Ave.; Tel. 4202 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y 





JESSIE DAVIS, 
PIANIST 
Concerts— Recitals 


Pierce Bidg., Boston. 


Lessons. 


Studie: ror 





FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
28 DeKalb Brooklyn. 


AN 


Avenue, 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 

—Leschetizky Method— 

number of resident pupils received 

"Phone, 6rog Plaza 


Also limited 


38 East 6oth St 





ESPERANZA GARRIGUE, 
ART OF SINGING 


Heathcote Ilall, 600 West 114th St, New York. 
Tel. 78:14 Morningside 





(Ret. Broadway and Riverside Drive.) 
ELI.A MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSK 

HISTORY 

HISTORICAL LECTURE RECITALS. 
Residence Studi Jefferson Ave., Celumbre 

Mhio. Telephone, Automatic, 2294 





JAMES P. DUNN, 


Composer and Organist, St. Patrick’s Church, Jes 


sey City Instruction, Piano, Organ. Theory and 
Sight Singing (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 2867-W Bergen 





Mur. EMMA A. DAMBMANN, 


(Mrs. Hermann G. FRieomMann.) 
CONTRALTO 
\ Instruction, Concerts 
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THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Street 

education given students 


highest perfection 
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| 


& H 





MARY T. WILLIAMSON, 
PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St 
"Phone, 1302 Lenox 


SOLO 


.wp Mrs. THEO. J. TOEDT. 


Mr 





VOCAL. INSTRUCTION 
Home Studio: 163 East 62d St.. New York 
T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


St. Thomas’ Church, Fifth Ave. and sad St 





VON DOENHOFF, 


VOTCE—HELEN PIANO—ALBERT 


1186 Madison Ave 


‘Phone: 1332 Lenox 


DANIEL VISANSKA, viottntst. 
Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limit 
number of pupils 
Address: 37 West r27th St., 
[In Philadelphia Mondays 
mond St.) 


New York. 


Address 182: Dia 





MARY PINNEY, 
PIANIST 
Studio, 4:8 Central Park West 


Instruction Tel. 4164 River 





New Song for Contralto 
for Tears” 


KURSTEINER. 


“Only a Day 


By JEAN PAUL 

Mr. Kiirsteiner receives pupils in Piano, Theor) 

and Composition at his residence studio, The 
Narragansett, B'way and oath St 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Conductor Symphony Concerts 
Summer address, Kursaal—Ostend, Beigium. 





MME. LISETTE JOSTY-HAMMOND, 
Italian Applied to Singing 
and Speaking Modern Languages 

Metropolitan Opera House Bidg, 

New York 
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be taught to g artistically.” 
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171 West 57th S New York 


Geraldine DAMON 
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Wallace Building. 


ABBIE KEELY 


DRAMATIC SOPRANO 


1914 DIAMOND ST. PHILADELPHIA. 
606 West 116th St., New York City 
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LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 
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OF MUSIC 
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KARLETON HACKETT 
TEACHER Fiske Hat 





Chicago 
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1353_N. State St., 
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PIANIST-INSTRUCTOR 
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Organist fst and Director ay tee 
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Touring in Europe 
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Director KR SCHOOL of MUSIC 
Pianoforte Ree and Lecture Recitals 
Musical Art Building ST. LOUIS, MO. 

MRS. 
STACEY WILLIAMS 


Spectuation of Tons Production 


406 KIMBALL HALL . 
Concert 


wr "WILD Organist 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apelle Musical Clad, Mendelssehs Club 
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THEODORA STURKOW 
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4716 Lake Avenue, Chicago, IIL 
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a student's voice, and finding it 
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MADAME VALERI. is no voice defect 
Ea, Fe and that cannot be 
corrected by her ability, tremolo included, when 


bad training has not gone so far as to cause loose- 
ness in the vocal chords.” 


The Rockingham, 1748 Broadway 
MARCEL CHAILLEY, Victnist 


Mme. Ghailley-Richez, Pianist | 
Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus. New York 
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SOPRANO 


171 ee a ceaea ALTER ANDERSON 


sult KOEMMENICH 


Conductor of N. Y. Oraterie Society 
Mendelssohn Glee Club 


AEOLIAN HALL 29 West 42d Street 
$fobio: 1026-27 New York City 
Tel. Bryant 5626 
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4099 Washington Pack Pines, pasmnanatndanay 
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ARTHUR DUNHAM 


SINAI ORCHESTRAL CONCERTS 
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Fine Arts Building. CHICAGO, ILL 
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SCHUMANN-EEINK TOUR 
Home Address: ST. PAUL 
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VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 
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Enstugive representative Concert Dir. Leen- 
Berlin, Mgr. artista. 
a B’way. “Phone, 1274 » Bryeat. 
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RARE OLD VIOLINS 
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JOHN MARKERT & CO., 


833 West Bth St., N.Y. 


| BERGEY 


Chicago Opera School 
Fine Arts Bidg, Chicago, Il. 
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Master Violins 


High grade Tested Strings 
Artistic Repairing 


S. PFEIFFER, 


“THE SYMPHONIC” 
Electric Pipe Organ 


The Most Perfect 
Musical Instrument 








1368-76 Broadway 
New York 
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64 W. 157th St 
'TmNwWOr§ 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 


GVERET 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 

















One of the three 
Great Pianos of 
the World 








THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word. 








GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 








The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 





Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 





Write for our handsomely illustrated art catalog and full particulars regarding our 
easy mouthly payment plan 


The (able Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 
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PIANOS 


farortrle 


KIMBALL 


The Artists 








W. W. Kimball Co. 
Established 1857 “ “ “ “ Chicago 











Wing he Son, Manufacturers of the 


WING PIANO 


A Musical Instrument manufactured in the musical center of America for forty-four year 
Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 



































ORY of MU Tey Established 1007 


Instructs, trains and educates after the best 
methods of Foremost European Conserva- 
tories. The faculty numbers some of the 
leading Musicians and Artists of today. 


Elocution- MUSIC -Languages 
Location ideal with respect to home comfort 
and luxurious sorrountings, The finest and 
most completely equipped buildings devoted 
to music in America, Day and resident stu- 
a ee sth oe eee dents may enter at any time. Ilustrated 
22 eee ee Catalog FREE 

== Highland Ave.. Oak St. and Burnet Ave. CINCINNATI, OHIO 








AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Pisno—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karieton Hackett, Ragna Linne, Ed- Public School Music—O. E. Robinson, 
ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 
Catalegue mailed free. 











T. Read, Marie Sidenius Zendt. 
Organ—Wilhelm Middelschulte. 


Malkin Musik School | wareret KEW ES 


MANFRED MALKIN, Director 








x“  CONTRALTO 

k, ° 
NO Riou Bienes See CONCERT, ORATORIO and RECITALS 
DUBINSKY wadaME TRAUBMAN | management, THE WOLFSOHN MUSICAL BUREAU 
Cello Dep. Singing Dep. s West seth Street, New York 








Gutetinte etx tema Personal Address, 2469 B'way. ‘Phone, 4848 River 











init FOSTER == 





CHARLES c er- ta Joint Concert aed Recital with World-Famed Pla 
out» GAD K Plaalet 1n1 ls Ova Compositions: ales ay American Indian e-Talk 
Commercial Trust Building, 1451 Broadway, cor. 41st Street ° ° - : New York City 


THE TOLLEFSEN TRIO HAZEL LUGILLE PECK 


Mme. Schnabel Tollefsen niste; Carl H. Tol- 
lefsen, violinist; Paul Kefer, * Address 
communications to Carl H. Tolletoen, 1166 4sth | Im Concert Throughout Germany Season 1913-1914 


Street, Brooklyn. Tel. 4343-M 
SIBYL SAMMIS 
Herbert MILLER tariim moe 
Exclesive Management Exclusive Management Alma Voedisch 


HARRY CULBERTSON, Fine Arte Bldg. Chicage PUPILS ACCEPTED. Pine Arts Bidg., Chicago 


wassn! Ls ES |THE STERNBERG 


CONDUCTO 
‘SCHOOL OF MUSIC, Inc. 
Philadelphia, tt 33 Pa. | Fuller Building, 10 South 18th St, Philadelphis 


WILLIAM J: PALE DAN BEDDOE tenor 


TEACHER OF SINGING 
Interpretation and Artistic Finish Season 1912-1913 tin America 
"Phone 488: Lenox. 124 East ged St, New York | Seder the Exsiesive Gesegemest of BR. E. JONNSTON 
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MUSIC UNDER WILLIAM I 


VI. 
BY ARTHUR M. ABELL. 


It is impossible to mention by name all of the younger 
German composers who have had works more or less im- 
portant performed in public. Strauss has a host of imi 
tators, so has Mahler, and so has Reger. The trouble with 
all of these is their lack of original thematic invention 
Technically some of them are men of notable achieve- 
ment, but inspiration among them is rare, and when it 
does break out it is, unfortunately, 
judgment and complete techni- 


seldom wedded to good 


man of the same mold, hesitated to accept the offer and 
asked Joachim if he did not consider it a very small sum. 
But the great violinist replied: “My dear Bruch, you had 
better accept it. Spohr received much less for his con 
certos.” 

Oratorio, ever since the days of Handel, has enjoyed ex- 
tensive cultivation in Germany. Every city of importance 
has its oratorio society, and many of these choirs have be 








sion prevail, The etat of the court operas, which are all 
subsidized by the Crown, has steadily increased during the 
Emperor William contributes 
several millions of marks annually to the support. of opera, 
this sum being divided among his threé institution® in Ber 
lin, Cassel and Wiesbaden. The deficit ig Berlin alone is 
enormous, although the performances, which occur seven 
the are 
Where there is no court the municipality steps 
in and the Stadttheater takes the place of the Hoftheater 


last quarter of a century. 


nights a week, ten months in year, invariably 


sold out 


The annual subventions paid by the various cities have 
also steadily increased The expenses have grown, be 
cause of the ever progressing technical demands of the 
stage and the increased salaries of the singers and mu 
sicians, while it has not been possible to raise the prices 


f admission correspondingly 


A word regarding the popu 


cal powers. Curiously enough, MAX BRUCH, larity of various operas as 
the men with the greatest tech ie meter 1 ane Common comet, HANS VON BULOW, ARTHUR NIKISCH. shown by the statistics of per- 
nical apparatus are generaliy n 1868 for 250 thaler ($180). It netted The first of the great modern star Master conductor and towering musical formances will be of interest 
most lacking in ideas. the publisher a great fortune conductors personality here Statistics applying to 
Some of the older writers Berlin will, in a general way, 
who were popular a generation suffice for other towns, as the 
ago, as Raff and Lassen, are taste of the public is pretty 
all but forgotten. Raff's beau much the same all over this 
tiful “Wald” symphony de country. The following shows 
serves greater attention. the number of performances 
Since the Kaiser ascended of eight different operas given 
the throne twenty-five years at ft Berlin Royal Opera 
ago, the general interest ia House 
music has increased to an ex- Freischiitz,” 6soth perform 
traordinary degree, while the ance in the year 1004. 
growth in public musical activi- “Lohengrin,” ssoth perform 
ties of every description has ance in the year roto. 
been enormous. In its mag “Tannhauser,” ssoth per 
nificent orchestra systems this formance of the year 1912 
country stands unique. Th “Marriage of Figaro,"’ sooth 
Association of German Orches performance in the year 1908 
tra Musicians numbers more “Cavalleria Rusticana,” 375th 
than sixteen thousand mem performance in the year 1912 
bers, which gives an idea of Barber of Seville oot 
the immense amount of orches performance in the year 1904 
tra music dispensed in the Fatherland. “Pagliacci,” 2soth performance in the 
The size and general efficiency of these year 1909 
organizations have increased greatly dur- “Meistersinger,” 200th performance i 
ing the last two decades, and leaders of the year 1906 
great ability have sprung up like mush- seautiful large concert halls also have 
rooms. been erected all over t uuntry., most 
The birth of the virtuoso conductor them containing very fine, up to date or 
dates from the early part of the Kaiser's gans. In Berlin alone no less than eigh 
reign, Hans von Bilow setting the ball first class concert halls have been built 
rolling with the Berlin Philharmonic and in the last twenty years Three of the 
Meiningen orchestras. He was the first have a seating capacity of from 1.500 1 
star conductor. His example has been 1,600, one of 1,200, while the other thre 
emulated with pronounced success by are smaller, containing about soc 600 
others, who have thus become great in- seats. On iting cities that are not par 
ternational celebrities, among them Richter, ticularly noted for their musical activity, as 
Nikisch, Weingartner, Mahler, Strauss, for instance, Eccen and Heidelberg, I was 


Muck, Mengelberg and a host of brilliant 
young leaders who have followed in their 
The system of star conducting 
Nikisch is at 
successful 


footsteps 
seems to have come to stay 
present its most brilliant 
exponent, and he enjoys an unparalleled 
following. 

A great impetus has been given to com 
position by the founding of the Society of 
German Composers (Genossenschaft 
Deutscher Tonsetzer). Through the work of this society 
the composer is enabled to market his productions, if they 
are good, quickly and effectively, and, above all, it assures 
the prompt payment of royalties, so that the German com 
poser today is much better off in a material way than he 
was two decades ago. 

In 1868 Max Bruch sold his G minor concerto to a pub- 
lisher for 250 thaler (about $180). This great classic, 
which conquered the entire world, netted its publisher an 
immense fortune, and is a notable instance illustrating the 
necessity of founding a society like the above for further- 
ing the interests of composers. Such a flagrant case would 
not be possible under present conditions. Bruch did this 
on the advice of his friend, Joachim, who, although he in- 
troduced the concerto at a Netherrhenisch Music Festival 
at Cologne with immense success, failed utterly to recog- 
nize its commercial possibilities. Joachim, the idealist, was 


wholly devoid of business instincts. Bruch, although a 


and 





DURING A REHEARSAI 


Leo 


AT 


Blech 


THE BERLIN ROYAL OPERA. 
conducting 

come justly celebrated. The most perfect and the most 
famous of them all is the Philharmonic 
body of 350 mixed voices, which has been conducted by 
Siegfried Ochs for of a 
This undoubtedly is the finest mixed chorus in the world. 


Choir of Beriin, a 


more than a quarter century. 
Male chorus singing is a prominent feature of Germany's 


national musical life There are thousands of such or 
ganizations in this country 

With the great 
Germany came the necessity for ne 
cert halls. In Berlin no less than three new opera houses 
have been built within the last decade, and in nearly every 


including Munich, Cassel, Cologne, 


general progress in music throughout 


w opera houses and con 


important German city, 
Frankfort, Mayence and Weimar, magnificent new struc 
tures with every up to date appliance have superseded the 
old superannuated opera houses. Opera is a luxury, and 
when well given, expenses invariably exceed the receipts 
in this country, particularly where low prices of admis- 


astonished at the large new 


magnificent 


concert hall that have b en erected in re 
cent rs Every town i any importance 
has its regular winter series of ymphony 
concert for which the best available solo 
ists are engaged. Cities that two decades 
ago never paid more than 400 or Soo marks 
for a soloist now unhesitatingly pay 
1000 marks and in the case ‘ 
great celebrity like Ysave, 2,000 and 2,s00 
marks The public demands the best, and while the fees 
for the great artists have rapidly gone up, it is becon ing 
more and more difficult for mediocrities to get any paying 
engagements at al! The standard of excellence steadil 
increasing. 

An important part is played in the modern concert sys 
tem by the concert directions or mu 1 agencies which 
abot nd im every town t any importance \ f these 
agencies work in connection with one of the great bureaus 


of Berlin, on whose lists all of the prin ipal artists of the 


day are to be found. In fact, great stimulation g.ven 


to concert life in general by the late Hermann Wolff, wh 
was the first to « 


for the 


rganize a system of booking engacements 


artists in a businesslike way. In former times the 


artists themselves had all the bother of the arrangement 
for their concerts, except in the cases of 
ike Rubinstein and Patti, who had their own private im- 


presarii. The Concert-Direction Wolff is still the greatest 


ebritics 


great 
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rganization of its kind in the world. But Berlin, the tution eighteen years ago it had 200 pupils. Today it num- 
ical center of the world, now has numerous other agen- _ bers nearly 1,500 and is steadily growing. An astonishingly 

s Gutmann, Sachs, the International, Leonard, Stern, large percentage of these pupils adopt music as a profes- 

er and Loewensohn. Here in Berlin of late years we sion, and one wonders how they all can make a living. 


had an immense overproduction in the way of con- But the demand for good opera singers and good orches- 
tra musicians is rapidly growing, and it seems that young 
artists of real talent and attainments rarely lack employ- 
mont. To be sure, very few are successful as virtuosi, 
and many a woldbe Ysaye or Kreisler ends by accepting 
an engagement in a cafe or hotel. When a genius comes, 
however, he quickly finds recognition, as was the case with 
Mischa Elman, Franz von Vecsey and Jascha Heifetz, to 
mention only three violin prodigies of recent years. 
(To be concluded next week.) 








Carl Flesch’s Orchestral Dates. 


Carl Flesch, the famous violinist, closed his season in 
Europe with the Music Festival in Gérlitz, where he played 
the Glazounow concerto under Steinbach. As was to be 
expected, he had a tremendous success, and was most en- 
thusiastically received by the audience. Prince Friedrich 
Wilhelm of Prussia attended all the concerts at which 








JOSEPH JOACHIM, 


A failed to recognize the immense commercial possibilities of . hs s 
Bruch’s G minor concerto, advising the composer to accept $180 Flesch was soloist. After the last concert Flesch left Im- 
for it 

particularly those of debutantes who do not pos 
ability enough to justify the choice of a public career. 

But the press has come to, the conclusion that the only 

' put a stop to this nuisance is to ignore all these 


ritic However, the number of great musical en- 
rtainments in the way of orchestral concerts and recitals 
ingers, violinists, pianists and soloists is astounding 
had in Berlin last season more than 1,200 concerts. 
Another force that has stimulated the musical life to a 
ked degree is the conservatory, and here, too, we find 
able progress during the past twenty years. The most 
remarkable illustration is the Stern Conservatory, of Ber- 








lin. When Prof. Gustav Hollaender purchased this insti- 
FELIX WELCKER itstisn'Miethod 
26)Ave. Gulilanme Macen Ixelles, Brussels 


Reterence: Frank Van Der Stucken, Antwerp 


Albert JONAS 


Jenaer St. 29, Berlin, VW. 








CARL FLESCH AND HIS ACCOMPANIST, HOMER SAMUELS, 
OF MINNEAPOLIS. 


mediately for Rindbach, Tyrol, where he spent the sum- 
mer with his family. He was accompanied by Homer 
Samuels, a young American pianist, who studied in Ber- 


lin with Josef Lhevinne for some years, and who will 





PIANIST AND TEACHER make his first appearance in America as Mr. Flesch’s ac- 

Authorized representative of companist. 
LESCHETI2ZKY Next winter will be the hardest season Flesch ever had, 
KU WSTEINER, ST. 6 BERLIN W., GERMANY as he leaves for America about Christmas, and in the 
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Weisterschule dea Klavierspiels Bertin W., Martin Lather St, 1 Fathameti, Grebe in’ werin. “Further 


MAESTRO FRANZ EMERICH wstiucnion 
eT and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 








Caries DaLMores, tenor, Mewwepeiien Opera Co. and Covent Gar- Putwam Griswop, litan Opera Co. 

den. Lohengrin of Bayreuth festival, *Marcurarta Syiyva, => in the guest performance of Caruso at 
Apau Drpur, basso, Metropolitan Cygre Co, the Berlin Royal 
Francis MACLENNA®, tenor, Berlin 


oyal Opera. MARGARETHE MATZENAVER, mezzo-soprano, Metropol Opera, 
“Haws TANZiER, tenor, Royal Opera, Karisruhe. a 7 - ~ — 


Flore WICKHAM, mezzo-soprano. Hetenw, Fortt rano, Dresden Ro 
Caneaauane Marto Sammarco, baritone, Metropolitan Opera Co. end Mant Rey Beprane, Dippel Gpera Co. "Chicas, 
Covent Garden. ance, Linpm, the famous concert singer. 
Hervarce Heweet, Dramatic Tenor, Hamburg, Stadt Theater. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * ore those of pupils of Mme, Bmerich. Telephone Amt. Pfalzburg No: 2067 BERLIN, W. W. Nicelsbergerplatz, ! 


exgeacnss _ GERMANY’S GREATEST CONTRALTO 2.3%; st. 


OTTILIE METZGER 


WIll be”in America during FEB. and MAR. 1914, for 20 appearances only 


egy ; yo egy tage Louis: Snag Orchestra, Feb. 5, 6. Detroit: Feb. 10th. Boston: 
e t ago: ashington, 
Ceara. Pee sale, Three Appearances. N. Y. Oratorio Society, 































March 28th, Beethoven's “ Missa Solemnis,” the last appearance 
No Applications West of Omahaican be Entertained 


Concert Direction M. H. HANSON 437 Fifth Ave., New York 
















two and a half months before his departure he will play 
practically every night. As his time in Europe is so very 
short, he had to refuse nearly as many concerts as he 
was able to accept; for instance, one of the great Phil- 
harmonic concerts under Arthur Nikisch on December 1. 

In America Flesch will be very busy. The leading con- 
ductors in this country have almost without exception 
been quick to avail themselves of the opportunity of se- 
curing so distinguished an attraction. His orchestra 
bookings include: The Boston Symphony, the New York 
Philharmonic, New York Symphony, Chicago Symphony, 
Cincinnati Symphony, Philadelphia, St. Paul, St. Louis, 
Cleveland, Toronto, Rochester Symphony Orchestras and 
a Metropolitan Opera House Sunday night concert. Thus 
will Flesch play in New York with three different or- 
chestras. This is a most remarkable list of orchestra! 
dates for a newcomer and testifies to the celebrated violin- 
ist’'s standing with our conductors, most of whom have 
heard him abroad. 





Farrar’s Tour Under Ellis Direction. 


Geraldine Farrar, soprano of the Metropolitan Opera 
Company, was due to arrive in New York from Cherbourg 
yesterday, Tuesday, September 16, on the steamship Kaiser 
Wilhelm IT. 

Prior to her season at the Metropolitan Opera House, 
Miss Farrar will make a concert tour under the direction 
of C. A. Ellis, of Boston, Mass. The prima donna will 
leave New York on Friday, September 19, going direct to 
the Pacific Coast, where her tournee begins. Her concert 
dates are as follows: Seattle, September 28; Vancouver, 
September 29; Portland, October 1; San Francisco, Octo- 
ber 5; Oakland, October 7; Los Angeles, October 9. 

Turning eastward then Miss Farrar will give concerts 
in Denver, October 13; Chicago, October 19, and Pitts- 
burgh, October 21. She will give her first song recital in 
New York at Carnegie Hall on Saturday afternoon, Octo- 
ber 25, and Tuesday afternoon, October 29, she will sing 
the same program in Symphony Hall, Boston. 

Besides these concerts of her own, Miss Farrar will ap- 
pear with the Boston Symphony Orchestra in Boston, Oc- 
tober 31 and November 1; in Philadelphia, November 3 
and Baltimore, November 5. 

In her concerts in the West Miss Farrar will have the 
assistance of Alwin Schroeder, the noted violoncellist, and 
Arthur Rosenstein, accompanist. 





Walter Earnest Returns East. 

Walter C. Earnest, tenor of Pittsburgh, Pa., after having 
spent the summer in Yellowstone Park, the Rocky Moun- 
tains, and also on the Maine coast, has returned to his 
home in Pittsburgh and is busily engaged preparing for 
his winter work in concert and recital. 

Mr. Earnest is a great favorite throughout the Middle 
West. While in Yellowstone Park he gave recitals at 





WALTER EARNEST IN YELLOWSTONE PARK. 


Mammoth Hot Springs Hotel, Grand Canyon Hotel, Co- 
lonial Hotel, and Old Faithful Inn, and two recitals at 
Colorado Springs, Colo., as well as two recitals at Denver. 
While in Maine, he was engaged to sing at recitals in 
Peak’s Island, Prout’s Neck, Orr’s Island, Fryeburg, Old 
Orchard, and several other places. 





“Why are you humming that aria?” 

“Because it haunts me.” 

“No wonder, for you’re ever murdering it.”—Pittsburgh 
Dispatch. 
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THE GREAT SCHUMANN-HEINK. 


When the name of Ernestine Schumann-Heink, whose 
picture adorns the cover of this issue of the Musica. 
Courier, appears on the program of any musical event, 
that alone is sufficient to warrant a capacity house. Ever 
since the great artist’s debut at the Metropolitan Opera 
House fourteen years ago as Ortrud in “Lohengrin,” with 
the universal verdict that the new contralto was one of the 
g-eatest artists ever heard in that role at the Metropoli- 
tan, and since her subsequent appearance at the first Sun- 
day night concert, when she sang the drinking song from 
“Lucrezia Borgia,” the popularity of Ernestine Schumann- 
Heink has in no way abated. 

One glance at her bookings for a single season shows 
the demand for this great woman. Since January of this 
last season Madame Schumann-Heink has sung in many of 
the principal cities throughout the United States, and in 
most cases to capacity houses. 

The month of May gives something of an idea of the 
Schumann-Heink activities: May 5, she sang at Lawrence, 
Mass.; May 6, at Pittsfield, Mass.; May 8, Syracuse, N. Y.; 
May 9, Springfield, Mass.; May 12, Philadelphia; May 1s, 
16, 17, Ann Arbor, Mich.; May 19, Fort Madison, Ia.; 
May 21, Red Oak; May 23, Mount Vernon; May 26, Au- 
digo, Wis.; May 28, Superior, Wis.; May 31, Evanston, Il. 

During the summer the diva sang at six different Chau 
tauquas and at Ocean Grove, N. J. 

Early in October Madame Schumann-Heink has bees 
engaged for the Worcester Festival, and immediately after 
for the Maine Music Festival. 

An Australian tour begins in June, 1915, which will in 
clude about thirty-five concerts in Australia, New Zealand 
and Tasmania. 

The great contralto has been engaged by Cleofonte Cam 
panini for the Chicago Grand Opera Company tltis season 
This is to include two performances of “Le Prophete,” 
twelve of “Trovatore’” and the roles in her German reper- 
tory. 

Mention already has been made in the Musicat Courter 
of the gold medal presented to Madame Schumann-Heink 
by President Taft on an occasion when she appeared in 
a musicale in the White House at Washington. Although 
she has many decorations from European crowned heads 
and souvenirs from Emperor William, grandfather of the 
present ruler of Germany, also one from the late Queen 
Victoria, it is said that the Taft medal is one of the most 
valued in her collection. 

There is probably not one among our great singers who 
is more beloved by the American musical public than our 
great contralto. Ernestine Schumann-Heink. Her superb 
voice alone has not made her the great success that she 
is today; the strong personality and histrionic ability of 
this great souled woman have added largely to it. 

It is not alone in America that she is so greatly appre- 
ciated. If she so desired, Madame Schumann-Heink could 
now being singing leading roles in the best operas of 
Europe. She had sung at opera houses in Hamburg and 
Berlin and had had one appearance in Bayreuth, before 


she was engaged by the late Maurice Grau for the Metro- 
politan Opera. 





Dr. Carl Visits Paderewski’s Home. 


Dr. William C. Carl, the distinguished American organ- 
ist and director of the Guilmant Organ School, New York, 
who is at present on his annual visit to Europe, was a 
recent visitor at the home of Ignace J. Paderewski on 
Lake Geneva, Switzerland. 

Dr. Carl writes the Musicat Courier as follows: “Am 
sending you the enclosed snapshot, taken at the home of 





DR. WILLIAM C, CARL AT THE HOME OF PADEREWSKI 


Paderewski. It shows the front of the villa and portion 
of the garden. It is one of the finest country seats I have 
ever visited, and the chicken farm of Madame Paderewski 
is becoming known the world over. There are parrots 
that speak in various languages and salute you as you pass 
by. The fruit orchard is extensive and in addition a 
grapery that would make Broadway sit up and take notice! 
Leave for Ostende next week.” 





Margaret Harrison Sings at Oyster Bay. 

Sunday evening, September 7, Margaret Harrison, the 
New York soprano, was the special soloist at the regular 
monthly musical service given by the choir of Christ Epis 
copal Church, Oyster Bay, L. I. 

Miss Harrison sang two solos, and the soprano part in 
selections from Gaul’s “Holy City.” 





Prague is building a new concert hall, to be called the 
Mozarteum. 
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INEZ BARBOUR ooreer. 


Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


ELLA BACGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
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Teacher of Ficrence Malford, Metropolitan Opera 
House; Kathieen Howard,Grand Opera,Darmstadt; 
Lilie May Welker, Grand Opera, Erfart; Kath- 
erinz Noack Fique, Opera, Concert, and Oratorio; 
Camilia Elkjeer, Aborn Grand Opera Co. Lucille 
Brodsky. Majestic Grand Opera Co., and others. 


952 8th Avenue, Cerner 56th Street, New York 


Egan’s Second American Tour. 


Egan Concert Tour, managers of Thomas Egan, the 
noted Irish tenor, is busily engaged preparing for this sea- 
son. During October, November and December the tour 
wiil extend as far West as St. Paul and Minneapolis, cov- 
ering also a section of the South. After January 1 the 
tour will extend to the Far West and Canada. The assis*- 
ing artists for this tour are said to be of high standing and 
ability. 

The accompanying silhouetté picture depicts Thomas 
Egan as the Duke in “Rigoletto” and is to be seen on ali 





Photo by Fevrot, Nice. 
THOMAS EGAN. 


advertising material in connection with the tour—in fact 
has become known as the “Trade Mark.” 

Mr. Egan’s managers report unusual activity, especially 
since Labor Day. Plans are under way for’a round the 
world tour for Thomas Egan and assisting artists. 





Madame Butt Turns Her Back on Audience. 


Advices from Australia tell of Clara Butt deliberately 
turning her back on an audience of 3,000 admirers while 
singing the closing song at her third concert in Sydney 
Town Hall. Nor was the act of the distinguished contralto 
looked upon as a slight, but, on the other hand, it was rap- 
turously applauded. Madame Butt’s motive in singing with 
her back toward the big assemblage was merely to give an 
opportunity to the throng’ on the stage to hear her. There 
were hundreds of men and women occupying the platform 
seats The singer's graceful consideration for those who 
had been deprived of hearing the vocal and instrumental 
numbers all the evening as advantageously as those in the 
front, was acknowledged by a demonstration. The re- 
ceipts at this particular concert were said to be over $6,000, 

All through Australia and New Zealand the tour of 
Madame Butt and Mr. Rumford is proving, it is reported, 
highly successful. The English singers will return to 
America late in December for another tour that will keep 
them in this country until the latter part of March 





You know Wigley—great fellow for detail.” “He is 
that. Wigley’s the sort of chap that would go and get 
married and be able afterward to tell you whether it was 
Mendelssohn’s ‘Lohengrin’ or ‘Tannhauser’ they played 
during the ceremony.”—St. Louis Republic, 
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Artists’ Recreation in Pittsburgh. 

Mary Dennison Gailey, the New York violinist, has been 
in Pittsburgh the past week, the guest of Grace Hall Rihel- 
daffer, the soprano, with whom she made a tour of the 
South during June and July. 

While in the “Smoky City” several musical affairs were 
given in her honor and business was combined with pleas- 
ure in a delightful way. 

The accompanying picture was taken in the yard of “The 
Jungle,” the Pittsburgh home of Nelle Richmond Eber- 
hart, from whom the artists were obtaining suggestions 
regarding future programs. The photo shows Miss Gai- 
ley, Mrs. Riheldaffer, Mrs. Eberhart and Carl Bernthaler, 
the Pittsburgh conductor, recently returned from Berlin. 

Miss Gailey and Mrs. Riheldaffer will open the season 
with a joint recital at the studio of Ovide Musin in New 
York, October 12, Mr. Bernthaler accompanying. 

So very successful were their Southern concerts that they 
have booked a two months’ tour of joint recitals this fall 
in the same region, taking in Palm Beach and Havana 
They will give also a series of recitals in February 


Noted Artists for Detroit. 


James E. Devoe, the local and territorial manager, lo 
cated in Detroit, Mich., was a visitor in New York re 
cently. Mr. Devoe closed the details in regard to the artists 
who are to appear in his territory during the present sea- 
son. From a small beginning nine years ago Mr. Devo 
has worked with the endeavor to increase the appreciat.on 
of good music in his territory, until, at the present time, 
he is the dominant factor in the musical life of Detroit and 
the surrounding territory. 

Last season Mr. Devoe established the Philharmonic 
course in Detroit, and the brilliant list of artists an- 
nounced for this course for the coming season of 1913-14 
indicates its popularity. 

The artists engaged for the Philharmonic course during 
this season include Paderewski, Louise Homer, Nellie 
Melba, Jan Kubelik, Fritz Kreisler, Madame Gervalle- 
Reache, Flonzaley Quartet, Marie Rappold, Ottilie Metzger, 
Franz Egenieff, Clara Butt, Kennerly Rumford and A'ma 
Gluck. Aside from this list Mr. Devoe announces that he 
will introduce a number of other noted artists in Detroit 





JAMES E. DEVOE AND MRS. DEVOE DISCUSSING THE 
1913-14 SEASON OVER THE STILE NEAR THE ENTRANCE 
TO THEIR CAMP LOT IN THE ADIRONDACKS 


and surrounding territory, including London and Hamilton, 
Ontario, Saginaw, Mich., and Toledo, Ohio. 

The list of artists to appear under Mr. Devoe's direction 
in Detroit and the other cities named includes all of the 





GRACE HALL RIHELDAFFER, MARY DENNISON GAILEY, ¢ 


above named and, in addition, Pasquale Amato, Harold 
Bauer, Pini-Corsi, Anna Pavlova, Kitty Cheatham, United 
States Marine Band, Ysaye, Elman, Godowsky and 
Gerardy. 

Mr. Devoe will also direct the bookings in the Middle 
West of Eleanor Hazard Peocock, the soprano 


May Colgan, Violinist. 

It was while a pupil of Ernesto Consolo, in Chicago, that 
May Colgan, of Springeld, Ill. began her serious work in 
music. Starting her career as a pianist she made rapid 
strides. However, it was not long before great masters 
of the violin by their magic playing won her heart and she 
resolved to follow their footsteps and take up the study of 
the violin. 

Hugo Heermann, then in Chicago, found this young artist 
an apt pupil and her violin studies soon reaped splendid 
results. But Chicago, with all of its advantages, was not to 
have her for long. New York with its wide environment 
and numerous musical events soon attracted Miss Colgan, 
who sought instruction in the metropolis. Here she lived 
for two winters studying harmony and counterpoint, in ad 
dition to violin, also continuing her piano studies, whic! 
have since resulted in her becoming an able accompanist as 
well, 

As her progress continued and her accomplishments te 
came more apparent, then as in the case of so many young 
American artists, Europe became the ideal study place for 
Miss Colgan, and she soon began her student life in Berlin 
under the guidance of the famous violinist, Theodor 
Spiering. Two years with this master developed Mis 
Colgan into a violinist ready for public work 

During the past summer Miss Colgan has devoted mos 
of her time to study in Dresden, preparatory to her return 
to America. Her stay across the Atlantic has naturally de 
veloped in her a great love not only for her chosen instru 
ment but also for the art of music in its highest forms 
She has been a constant attendant at opera and concert 
and, by hearing many of the great artists, has gleaned much 
knowledge acquired only in this way 

Miss Colgan is now back in her native land and will make 
her first appearance in her home city on December 8, when 
she is to appear as soloist with the Amateur Musical Club 
of Springfield. Several Western cities are at the present 
time negotiating for Miss Colgan’s appearance, although 
she is as yet undecided whether or not she will return to 


ARL BERNTHALER AND NELLE RICHMOND ERERHART 


Europe. Her many friends and admirers everywhere pre 
dict brilliant achievements for this young American artist 
ere another season has come and gone 

Some of Miss Colgan’s favorite numbers in her repertory 
follow: Bach concerto in E major, Bach concerto in A 
minor, Bach sonatas, Handel sonatas, Mozart © flat major 
concerto, Bruch G minor concerto, Godard concerto “Roman 
tique,” Spohr concerto Ni 11, Nardmi concerto, Saint 


Saéns’ concerto, Saint-Saéns’ “Concertstiick trahms’ 





MAY COLGAN 


Hungarian dance eniawski’s “Faust” fantasie, Tartini 


1 


Corelli's variations, Pugnani-Kreisler’s praludium allegro 





Summer opera at Barcelona was given at the Théatr 
Bosque. “Huguenots” and “Ernani” were among the works 


heard there 
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—“It Was the Time of Roses” (song), sung by Eugene 
Adams, Von Ende School of Music, New York, Au- 
gust 15, 1913. 

Huss, Henry Holden—“Prelude” in A flat major, op. 17 
(piano), played by the composer, Lake George Coun- 
try Club, Lake George, N. Y., August 22, 1913. 

-“Before Sunrise” (song), sung by Mrs. Henry Hol- 
den Huss, Lake George Country Club, Lake George, 
N. Y., August 22, 1913. 

—“Sonata” in G minor, op. 19 (violin and piano), 
played by Georges Vigneti and the composer, Lake 
George Country Club, Lake George, N. Y., August 22, 

1913. 

La Forge, Frank—“Coyote Song” (song), sung by Her- 
bert M. Bailey, MacBurney Studio, Fine Arts Build- 
ing, Chicago, IIL, August 18, 1913. 

—“Schlupfwinkel” (song), sung by Romeo Frick, Ber- 
lin, January 19, 1913. 

MacDowell, Edward A.—‘“Suite in E Minor” (piano), 

played by Sarah MacDonald, Epworth Assemb!y, Lud- 
ington-on-the-Lake, Mich., August 15, 1913. 
—“Tone Poem, Hamlet” (orchestra), played by Ar- 
nold Volpe and his orchestra, Central Park, New York, 
August 26, 1913. 

—Scotch Poem,” “Elfentanz,” “To a Water Lily,” 
“Concert Etude” (piano), played by Edith Thompson, 
“Music-in-the-Pines,” Walpole, N. H., August 23, 
1913. 

—“Song” (piano), played by Leona Woody, Haggerty- 
Snell Studio, New York, August 25, 1913. 

—Legend from “Indian Suite” (orchestra), played by 
Boston Festival Orchestra, MacDowell Festival, Peter- 
boro, N. H., August 21, 1913. 

—~Woodland suite: “In a Haunted Forest,” “The 
Shepherdess Song” (orchestra), played by Boston Fes- 
tival Orchestra, MacDowell Festival, Peterboro, N. H., 
August 22, 1913. 

— "The Sea” (song), sung by Marguerite Dunlap, 
MacDowell Festival, Peterboro, N. H., August 22, 
1913. 

—“With Sweet Lavender,’ “To a Wild Rose” (vio- 
lin), played by Cecelia Bradford, MacDowell Festival, 
Peterboro, N. H., August 22, 1913. 

—“Folksong,” “Sweetheart, Tell Me,” “Oben, wo die 
Sternen gliiten” (songs), sung by Reginald Werren- 
rath, MacDowell Festival, Peterboro, N. H., August 
23, 1913. 

-“Dirge,"from “Indian Suite” (orchestra), played by 
Boston Festival Orchestra, MacDowell Festival, Peter- 
boro, N. H., August 24, 1913. 


—“A. D. 1620” (chorus), sung by MacDowell Choral 


Club, MacDowell Festival, Peterboro, N. H., August 
24, 1913. ; 

“Indian Suite,” op. 48: “Legend,” “Love Song” (or- 
chestra), played by Boston Festival Orchestra, Mac- 
Dowell Festival, Peterboro, N. H., August 24, 1913. 
~“To a Wild Rose,” “To a Water Lily” (piano), 
played by Edith Adelaide Kien, Warren Avenue Con- 
gregational Church, Chicago, Ill, August 14, 1913. 

“Ein Magdlein Singt” (song), sung by Karolo Frick, 
Berlin, January 19, 1913. 

MacFadyen, Alexander—“The Forest Oaks” (song), sung 
by Edwin Swain, Music-in-the-Pines, Walpole, N. H., 
August 23, I913. 

-“The Forest of Oaks” (song), sung by Marguerite 
Dunlap, MacDowell Festival, Peterboro, N. H., Au- 
gust 22, 1913. 

Neidlinger, William Harold—“The Rose in the Garden” 
(song), sung by Rost Why, “Music-in-the-Pines,” 
Walpole, N. H., August 16, 1913. 

-“Rockin’ in de Win’” (song), sung by Mary Lou 
Galloway, Lake Chautauqua, N. Y., August 27, 1913. 


Nevin, Ethelbert—“The Rosary” (orchestra), played by 
Arnold Volpe and his orchestra, Central Park, New 
York, August 26, 1913. 

—“The Dream Maker Man” (song), sung by Leona 
Woody, Haggerty-Snell Studio, New York, August 25, 
1913. 

—Herbstgefiihl” (song), sung by Karola Frick, Ber- 
lin, January 19, 1913. 

Scott, John Prindle—“The Secret” (song), sung by Orville 
Harrold, Symphony Hall, Boston, Mass., August 13, 
1913. 

—‘“I Know in Whom I Have Believed” (song), sung 
by Maude E. Southworth, First M. E. Church, Nor- 
wich, N. Y., August 24, 1913. 

Spross, Charles Gilbert—“Istbar” (song), sung by Orville 
Harrold, Symphony Hall, Boston, Mass., August 18, 
1913. 

—“Lorraine, Lorraine, Loree” (song), sung by Edwin 
Swain, “Music-in-the-Pines,” Walpole, N. H., August 
23, 1913. 

Sillman-Kelley, Edgar—“Aladdin,” irom Chinese suite: 
“At the Wedding of Aladdin and the Princess,” “The 
Feast of the Lanterns” (orchestra), played by Boston 
Festival Orchestra, MacDowell Festival, Peterboro, 
N. H., August 21, 1913. 

Strickland, Lily—“Because of You” (song), sung by Rob- 
ert D, Armour, banquet to American Women Com- 
posers, New York, May 18, 1913. 

—‘“My Love’s a Bonnie Lass” (song), sung by Robert 
D. Armour, Lake Delaware, N. Y., August 26, 1913. 

Van der Stucken, Frank—“March, Louisiana” (orchestra), 
played by the Boston Festival Orchestra, MacDowell 
Festival, Peterboro, N. H., August 23, 1913. 

—“O Komm’ mit Mir” (song), sung by Mrs. Henry 
Holden Huss, Lake George Country Club, Lake George, 
N. Y., August 22, 1913. 





The Tribulations of an Opera Star. 


Opera stars are frequently subjected to many and strange 
vicissitudes, but experience and assurance usually enable 
them to overcome all difficulties. At her initial appearance 
at the Metropolitan Opera House, New York, in the role of 
Elizabeth in “Tannhauser,” Jane Osborn- Hannah was com- 
pelled to go on without a rehearsal. A few minutes before 
her entrance, the stage manager approached her and sug- 
gested’that she acquaint herself with her point of entrance, 
a detail that had slipped her mind, showing her perfect self- 
reliance and total absence of concern regarding her Met- 
ropolitan debut. 


* 


o 





Madame Garrigue Reopens Studio. 

Esperanza Garrigue has returned from Europe and 
will resume her teaching October 1 at her residence 
studio, Heathcote Hall, 609 West 114th street, New York. 
One of Madame Garrigue’s professional pupils, Roberta 
Beatty, a mezzo soprano contralto, will sing the leading 
mezzo soprano part of Verdi's “Requiem” at the Maine 
Music Festival in October. 





Garrigue and Cappiani. 

Alice Garrigue Mott sends greetings to the Musicat 
Courter from Switzerland, stating that she crossed Mt. 
St. Gothard, accompanied by Luisa Cappiani, the former 
New York singing teacher, now eighty-four years of age, 
and who makes her home in Switzerland Madame Cap- 
piani was at one time the teacher of Alice Garrigue Mott. 





Paulo Gruppe at Conesus Lake. 

Paulo Gruppe, the noted Dutch cellist, is enjoying an 
outing at Conesus Lake, N. Y. Boating and fishing are 
his principal diversions, with an every day feat of swim- 
ming across the lake, a mile in width. 





monn) Ti, » August 18, 1913. 
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KANSAS CITY ACTIVITY. MARY DENNISON Address: 
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After a summer of ouinend merciless ne tl RIHELD VAFFER and GAILE Recitals Empire Life Bidg. 


City’s musical interests are awakening. Teachers are re- 
turning from vacations of pleasure and profit and im- 
presarii and managers of concerts and concert series arc 
busy selling the last seats. There is hope in the air of a 
busy, profitable and pleasant season here. The Fritschy 
concert series lead in their announcement of only thirty- 
four seats left in the Shubert Theater, where the con- 
certs will be given. It is gratifying to see the public rec- 
ognize a good thing, and such names as Pasquale Amato, 
Harold Bauer, Flonzaley Quartet, Alma Gluck and others 
of equal artistic importance make this Fritschy series the 
best ever offered in Kansas City. 
nue 
Myrtle Irene Mitchell, who has managed so successfully 
the concerts given Friday afternoons in the Willis Wood 
Theater during the last three years, has announced a se- 
ries of Monday morning musicales to be given in the 
Francis I Ballroom of the Hotel Baltimore. Celebrated 
artists and novel programs are promised similar to the 
musical mornings given at the Waldorf-Astoria, New 
York. Miss Mitchell has announced also an evening re- 
cital by Paderewski in Convention Hall, February 3. 
nar 
Carl Busch, conductor of the Kansas City Symphony 
Orchestra, is home after three months of rest, work and 
inspiration in the Ozark and Colorado mountains. He 
is enthusiastic over the programs for this season, which 
will be the third one for this orchestra. The program of 
seven concerts for the year includes much of interest to 
the public as well as the musician. The music lovers re- 
call with pleasure the finale concert of last year, made up 
entirely of compositions by Mr. Busch. The first pro- 
gram this season will be devoted to Wagner. Putnam 
Griswold, basso of the Metropolitan Opera Company, New 
York, is engaged as soloist. 
nner 
The loss of Frederick Wallis and his charming and tal- 
ented wife is a distinct regret to the community. Kan- 
sas City for many years has claimed this serious musician 
and beautiful singer as her very own, and looks upon his 
going to Tacoma, Wash., there to reside permanently, 
much as does the fond mother who tries to see only ad- 
vantage for her child. In the years of generous public 
service and teaching Mr. Wallis has endeared himself to 
a great host of friends and well wishers here. Mr, and 
Mrs, Wallis are a great asset to any cultured community, 
and while we regret losing them, at the same time we con- 
gratulate Tacoma upon having won them. 
nue 
Madge Murphy, of Dublin, the talented Irish violinist, 
has been summering here, resting from her various con- 
cert engagements. Her beautiful playing has won for her 
a large circle of friends here. She is a faithful and rep- 
resentative pupil of the great Sevcik, with whom she 
spent many years in Prague. 
a ar 
George Dean has returned from some weeks in Boston, 
his former home. His studio suggests new inspiration in 
way of new songs, new teaching material and new enthu- 
siasm. Geneve LICHTEN WALTER. 





The Real “Tales of Hoffmann.” 

“The most remarkable feature about ‘Les Contes d'Hoff- 
mann, and one which is unique in the whole of opera 
literature,” says the Pall Mall Gazette, “is the extraor- 
dinary delineation of demoniacal power. The only at- 
tempts that are in any way comparable to it are Tschai- 
kowsky’s ‘Pique Dame’ and the “Wolf's Gorge’ scene out 
of ‘Der Freischiitz,’ but neither Weber nor the Russian 
composer can be considered serious competitors in this re- 
spect. Beginning with the bizarre in the character of 
Coppelius, the note develops into one of serious foreboding 
when, in the Venice act, Dapertutto appears, and culmin- 
ates in sheer terror on the advent of Miracle at Crespel’s 
house. This last scene, which is indeed the climax of the 
opera, is filled with a Satanic wildness of inconceivable 
power. Like some fantastic nightmare, the oppressive at- 
mosphere seems to weigh heavier and heavier on the par- 
alyzed imagination, till, in mocking answer to Hoffmann’s 
anxious call, ‘Un Medicin!’ Miracle leaps forward to the 
dead girl's side, and with his triumphant sneer, ‘Present! 
Morte!’ the tension is released. 

“The credit for this tremendous effort must be divided 
equally between Barbier and Offenbach. The bold origin- 
ality of design displayed in the two trios—first, Hoffmann 
concealed, and Miracle pursuing the old father, clinking 
his ominous medicine phials, then the phantom portrait 
and Miracle with violin coercing the frightened girl—is 
clinched by the final spectacle of Miracle, laughing demon- 
iacally over the dead body, with the grief stricken father 
and lover on either side. At the same time, the music 
posses from a mood of wild, fantastic terror to a piled up 
climax of stupendous power.” 


Ailanta, Ga. 
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“There is no finer Schumann player alive.” 
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. tions.”—Musical Standard. 
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Baernstein-Regneas a Noted Teacher. 


A teacher of authority, a man of strong personality, one 
who knows definitely what he wishes to accomplish and 
wd possesses sufficient force, individuality and determina- 
tion to carry out that which he has resolved to do, such a 
man is Joseph Baernstein-Regneas, the New York vocal 
teacher. 

Baernstein-Regneas has his own ideas of the essentials 
of voice building, the practicability of which has been thor- 
oughly tested and their value proven by his large follow, 
ing all over the country, and by his many pupils who nota” 
important church positions and are singing successfully in 
concert and opera. 

Because of his own broad experiences as a singer in con- 
cert, oratorio and opera, and because he has prepared so 
many for such positions, Baernstein-Regneas has become 
widely known as a polisher of singers. Baernstein-Regneas 
is, however, not only a man of exceptional ability in that 
line, but his success as a voice builder has been repeatedly 
demonstrated. His experience in “polishing” singers has 








JOSEPH BAERNSTEIN-REGNEAS AS HANS SACHS. 


shown to him that if singers were only started right the 
need of the final polishing would be greatly lessened. 

“Let preliminary work be well done and if the pup'l has 
talent for the stage he or she will have success without the 
polish of the master. Preliminary work is all important.” 
says Baernstein-Regneas. The proper way to breathe, voice 
placement, diction, etc., are not only thoroughly taugtt in the 
Baernstein-Regneas studios, but from the very beginning 
his pupils are required to memorize, and this course is 
rigorously pursued throughout the entire period of study. 
The words and music frem the simplest exercises to the 
most difficult arias must be committed to memory. Thus 
from the very beginning the pupils acquire an ease, aban- 
don and self confidence which gradually become a very part 
of themselves, for only thus unhampered is a singer capab!e 
of doing his best work. 

It is interesting to know of this teacher that he was the 
first American to sing the role of Hans. Sachs and also the 
first to sing the part in English. This was with the Savage 
Grand Opera Company. The accompanying picture shows 
him in that character. 

For seven years Baernstein-Regneas sang leading basso 
roles in opera in Germany. Then followed an operatic 
tour through Australia, New Zealand, Tasmania, with a 
company brought from Europe. During that tour Wagner 
performances were given for the first time in Australia. 

After a six months’ rest, traveling in Egypt, India and 
Ceylon, Baernstein-Regneas returned to New York, to be- 
gin his career as a teacher, which augured well from the 
very beginning. “It was on July 1 of that year,” says Mr. 
Baernstein-Regneas, “that I made the announcement of my 
intention to teach, and by September 1 I was giving one 
hundred lessons per week.” 





Additional Pilzer-Spooner Dates. 

Additional dates booked for Maximilian Pilzer, violin- 
ist, and Philip Spooner, tenor, are: Freehold (N. J.), Oc- 
tober 28, Seranton (Pa.), October 30, Wiles-Barre (Pa.), 
October 31, Allentown (Pa.), November 3, and Bethlehem 
(Pa.), November 6, 





Of the 153 performances given at the Braunschweig 
Opera last season, only twenty-two were of operas by 
Wagner. 
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COLLEGE OF MUSIC BEGINS TERM. 
Cincinnati, Ohio, September 10, 1913. 

The past week witnessed an important event in the mu- 
sical life of Cincinnati. Merely a period of time to the 
average layman, but of vital interest to musicians and 
music lovers, whose minds are intent upon the artistic de- 
velopments of the musical season. The thirty-sixth aca- 
demic year of the College of Music opened auspiciously 
Wednesday morning, although the entire week was marked 
with great activity by reason of the return of many of last 
year's students and the enrollment of many new ones. 
Monday and Tuesday, the annual examinations for free 
and partial scholarships were held, and the members of the 
board of examiners expressed themselves enthusiastically 
over the high order of talent revealed by the candidates. 
All departments of instruction are thus far well represented, 
and another brilliant school year is anticipated by those 
identified with this historic institution. 

That the College of Music occupies a dependable posi 
tion when talent is in demand for public entertainment was 
again manifested by the engagement of some of its young 
artists to assist 
held during the assembly of the Daughters of America in 
Cincinnati last week. 


in several of the most important sessions 


On Monday evening at the recep- 
tion of a number of the officers and delegates at the Grand 
Hotel, a delightful program was given by Gretchen Morris, 
soprano, and Walter Vaughan, tenor, assisted at the piano 
by Henry Clement. Wednesday evening there app:ared 
a mixed quartet consisting of Carmen Blow, soprano; Alma 
Beck, contralto; Walter Vaughan, tenor, and John Dodd, 
bass. The large auditorium was well filled, and the num- 
bers presented by the quartet received most enthusiastic 
applause, thereby necessitating several encores. The quar- 
tet proved one of the most popular features of the even- 
ing’s entertainment. 

Louis Victor Saar, the known composer and 
principal of the theory department of the College 
of Music, arrived in Cincinnati Friday afternoon and im- 
mediately joined his colleagues at the institution. Mr. 
Saar reports and in fact shows the evidence of a thor- 
oughly enjoyed summer at Lindau, his summer home near 
Lake Constance. Mr. Saar probably devoted a portion of 
his time to the interests of musical progress by the prep 
aration of new creations, whose public presentations will 
be awaited with interest. 

Emil Heermann, the distinguished violinist and concert- 
master of the Cincinnati Symphony Orchestra, has entered 
upon his teaching duties at the College of Music. Although 
there has been considerable demand for lesson time with 
Mr. Heermann, nevertheless, only a 
pupils will be accommodated. 


well 


limited number of 
Those who enter under his 
instruction will also have the advantage of the training in 
the Gollege Orchestra, which will soon begin rehearsals. 

The Springer Opera Club, made up of advanced vocal 
and dramatic students of the College of Music, will soon 
arrange a meeting for reorgan- 
ization and take up the study 
of some well known work for 
performance in public. The 
operas given in the past by this 
active body of talented young 
singers have proven of such 
merit that their patrons now 
begin to expect little short of 
a professional performance. 
The Springer Opera Club is in 
the hands of several of the 
most successful coaches to le 
found anywhere outside of the 
College of Music, and the train- 
ing thus afforded has proven 
invaluable to a number of 
young artists now making a 
name for themselves in profes- 
sional ranks. It has not been determined just what operas 
will be studied first, as it is still a matter of debate among 
the musical and dramatic directors, but will be made public 
when the first choice is made. There will be several of 
last year’s principals in the cast for the first performance, 
while a number of new voices, mainly understudies of pre- 
vious productions, will also be given the opportunity which 
their study and training, as well as their talent, so well 
deserve. 





Evan Williams an Emotional Singer. 
For twenty years he has swayed audiences by means of 
his power to sing and to interpret song. Evan Williams, 
the tenor, is first and last an emotional singer, one who 


ee 








TWO SNAPSHOTS ¢ 





sings with heart and soul. It is this characteristic that 
makes people anxious to hear him, for in doing so they 
experience emotional enjoyment that can be secured in 
no other way. Mr. Williams is in such demand that he 
is compelled to travel sixty thousand miles every year, and 
his season is without’ beginning and end 

The fall dates for Evan Williams are, it is reported, being 
rapidly filled and the outlook assures him of another stren 


uous season. 


Helen Warrum at Lake Lugano. 


[The accompanying snapshot. shows Helen Warrum, the 





young American coloratura soprano, and Signor Bettinelli, 


at the latter's villa on Lake Lugano. Miss Warrum, who 





HELEN WARRUM AND SIGNOR BETTINELLI. 

has been re-engaged by the Chicago Grand Opera Com 
pany, has been spend:ng her summer coaching with Mae 
tro Bettinelli, one of the for roles 


in which she is to appear during the coming season. 


directors of La Scala, 





Bauer and Brahms’ D Minor Concerto. 


grahms is to be duly honored with a prominent place in 


by Harold 


oudon Charlton's management, and 


the repertory selected Bauer for his seventh 


American tour under | 
this the interesting fact that it 
No. 1 in D that the 


first appearnace in this country thirteen years ago 


recalls was the Brahms 


concerto for his 


The 


Boston 


minor pianist chose 


appearance in question was in Bosotn with the 








compromisingly so far as Brahms was concerned, while 
yielding full credit to Harold Bauer. Said Mr. Hale: 


After a man passes his fortieth year he delights in remembering 


boyish deeds and loves and hates. I shall, for instance, never for- 
get January 28, 1884, for om that night in Berlin I heard Johannes 
Brahms play his own D minor concert He played it with evident 


enjoyment, and each of his fingers was apparently 


ired 


, or audibly, about 
i 





four inches broad The ad 





composer played badly—in fact, 
hke a pig. And for the last ten years in this city whenever I 
have been bored at a concert I have said to myself: “Cheer up, old 
man Things have been worse You were once obliged to hear 
lohannes Brahms play his D minor concert 
Now I do not propose liscuss Mr. Bauer at present as @ 
virtuoso, He appeared as a conten plative ensemt player, and as 
such displayed admirable qualities rhe concerto itself is a full, 
dismal thing, and yet the pianist interested me He was one of the 
orchestra in a symphonic work His phrasing was thoughtful, in 
telligent; in a wor he yed like a most accomplished pianist 
who w also an accomplished musician Nor an I pass over with 
it mme the delightful repose f the pianist He played with 
naffected case, with the authority of a master of his subject 
Praise from such a source at such a time caused wide 


spread comment, Mr. Hale’s dislike of Brahms being well 


known; he frequently had expressed it. For Bauer to win 


his complete work for which the critic 


frankly had 
That the Boston public enjoyed Brahms as enthusiastically 


approval in a 


an aversion was regarded as an ach-evement 


then as it does today was admitted. Since that time Bauer 


has frequently played the same concerto with notable sux 


cess. In New York two seasons ago his performance of 
the work with the Philharmonic Society was received with 
a chorus of critical praise Bauer has a long list of or- 


chestral appearances scheduled for the forthcoming season 


in fact, he is to appear with practically every symphonic 


organization of the first rank in America That the 


Brahms D minor will be used for several engagements is 


certain, its selection have been received 


for requests for 
from a number of cities. (Advertisement. ) 


Brooklyn Institute Attractions. 


The following are to be among the musical attractions at 


the Brooklyn Institute of Arts and Sciences during the 
season of 1913-14: Five concerts by the Boston Symphony 
Orchestra; five Saturday matinee concerts by the New 
York Symphony Orchestra; five piano recitals, to be given 
by Jan Paderewski, Josef Hofmann and others; five violin 
recitals by Fritz Kreisler, Jan Kubelik and others; five 
song recitals by Madame Schumann-Heink, Julia Culp and 


othe five chamber music concerts by the Flonzaley and 
ther quartets; six Philharmonic Trio concerts; thirty-tw: 
lecture recitals by TI 


omas Whitney Smith, Carl Fiqué, 


Madame Szumowska and other artists 


Adrienne Remenyi Busy at Von Ende School. 


Adrienne Remenyi has gained much distinction as a 
teacher \ pupil of Edmond Duvernoy, late director of 
the opera class at the Paris Conservatory, she made ex 

cellent use of the artistic gifts 
whi she inherited from her 
illustrious father, the late fa 
mous violinist, Eduard Re 
menyi. She has won, it is said, 


the approval of Massenet, 

Gounod, Bernard, A mbrois 

Thomas and others, and her 

concert tours throughout the 

United States with her father 

were alwa events of imterest 

Adrienn Remenyi, wh 5 

now located in New York and 

is one of the faculty of the 
Von Ende School of Music, . 

New York, has devoted the 

past tew years to te ching and 

1F HAROLD BAUER AND HIS SUMMER CLASS AT LAUSANNE, SWITZERLAND the results f her method of 
voice placing, voice culture, 

Symphony Orchestra under Wilhelm Gericke, and the and the correcting of defects in the voice have won 


choice of Brahms was urged by the conductor in the face 


of no little opposition on the part of Mr. Bauer's friends 
Boston 


attitude 


advisers. It known that several 


at only 
Brahms, and it was argued that the 


and was critics 


were best lukewarm in_ their toward 


selection was an ex 
tremely doubtful one for an occasion of such moment to 
the newly arrived pianist 

The concerto was played, nevertheless, and it created a 
furore. What was equally to the point it served to a grati- 
fying extent to overcome the critical anti-Brahms senti 
ment; so much so, in fact, that the reviews were without 
exception commendatory Philip Hale’s comments were 


read with special interest, for they set forth his views un 


for her many loyal pupi is also a teacher of French 


diction, style and interpreta 


mand the advantages derived 


under her instruction ar aid to be numerous It is the 
serious, intelligent student or professional who realizes 
the gradual process necessary f 


x thorough development 
; , 


us to work with \ 
is promised her at the Von 


that Adrienne Remenyi is most 


} 


an xi 
sy season Ende School t 


season 


An 
London 


orchestra composed of fifty-f members 


Symphony Orchestra has been giving nce 
Dublin this summer 


[wo programs were devoted to Wag 
one to Tschaikowsky 


ané 


ner 
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PHILADELPHIA SEASON 


Quaker City to Have Brilliant Orchestral Series— 
Leopold Stokowski Soon to Begin Re- 
hearsals—Robert P. Strine Dis- 
cusses His Important 
Plans. 


Philadelphia, Pa., September 7, 1913. 

Seemingly almost one by one familiar faces have been re- 
ppearing on the streets of the city and in the favorite 
aunts of the local musical circles within the last week. 
lost of the faces are decidedly brown. But wherever or 
however vacation was spent it is obviously with uniform 
delight that local musical workers are dusting off pianos 
nd rearranging studios for the rapidly approaching sea- 


mn 


mn e 
a and his Band are still at Willow Grove. And 
i Leps with his excellent orchestra from Cincinnati 
but two weeks removed from the memory of musical 
ay at homes It is true that September, according to 
ent prospects, presents a somewhat bare outlook on the 
il calendar, but the pedagogues among us are pledged to 
» the spirit of music alive. Beyond September, how- 
r, looms a prospect of a brilliancy unsurpassed in 
*hiladelphia Recitals, big and little, are being planned 


October and November. The Philadelphia Orchestra 
week issued its prospectus for the season opening on 
October 17, and a new force, of which local artists are 


<pecting much, gives promise of a rare prosperity 
11 music this season. 
Of this new force there is much to be said. Much must 


iid, because it is represented by, and is, Robert Pat- 
n Strine, an important topic every way you look at 
But the Musica, Courter correspondent, after talk 


it length to Mr. Strine on the local musical situation, 

ave to let him tell in his own fascinating manner 

v he intends, as head of the Estey Concert Bureau, 

carry out his announced slogan: “Philadelphia Music 
Philadelphia Musicians.” Said Mr. Strine: “When 

left Philadelphia ten years ago to go into the West I 

1 hustling, thriving community that was still intent 

n making money, but had also found time for art. St. 
Louis, for instance, had a symphony orchestra many years 
id. On the other hand, Philadelphia was then almost 
titute of music of its own. In opera and in symphony 
Philadelphia music lovers were entirely at the mercy of 
} m and New York, But on my return (and now we 
» the point) I find a different situation. Philadel- 
its own opera and its own orchestra, one of the 

t in the entire world; it has a large and increasing 


I 
I t< 
tor 


up of lovers of the best music; along all lines its 
rowth has been steady and thorough. 
But Philadelphia music lacks one thing. I mean an ade 


te concert season. With my point of view freshened 
, I can see that, unconsciously, the entire con 

field has been neglected. And this has happened 
in unusual number of excellent local artists. It is 

um satisfied, to the lack of a single force in the 
nagement of musical artists that has neither seen nor 
the local situation. In other words, there 
has been no manager in the field who was thinking of 


ladelphia music.” 


mre 
Now Mr. Strine merely states a fact long recognized 
g those who know. But he does more. He pledges 


himself, as head of the Estey Concert Bureau, to make an 
attempt to remedy this generally conceded unfortunate con- 


ion And this is the occasion of the gratitude of local 

rtists—that a man of Mr. Strine’s rare experience and 

ll known ability should enlist in the cause for which 
ive so long been fighting unaided. 

nRre 

Mr. Strine has announced that it is his intention to give 

| artists a chance, and in the concerts he has booked 

} ison in Pennsylvania, New Jersey, Delawar:, 

ryland and the District of Columbia he will always 

ready to give Philadelphia artists an opportunity. In 

Mr. Strine will bring te Philadelphia, through 

ements with New York managers and through his 

initiative, the foremost artists of the world. Along 

riginal lines the Estey Concert Bureau has taken 

r the management of the out of town subscription of 

he Metropolitan Opera Company. Second and third class 

wns in southeastern Pennsylvania and New Jersey have 

‘ irefully canvassed and branch offices have been es- 

ished in each. All subscription business will be handled 

through these offices, thus providing patrons of the opera 

with the most convenient service at minimum trouble 

Complete announcement of Mr, Strine’s plans for the pres 

ent season will be made in a few weeks. Melba and Pade- 

rewski are among the big attractions which are already 


announced 


RRR 
Leopold Stokowski will return here October 7 to begin 
his second season as conductor of the Philadelphia Orches- 


tra. Immediately on his return he will start daily re- 
hearsals with the orchestra in preparation for the first pair 
of concerts on October 17. Ralph Edmunds, new manager 
of the orchestra, last week announced the programs for 
the entire season’s concerts, made up by Mr. Stokowski 
during the summer in his villa at Munich. A rare list of 
soloists appears on the program—Fritz Kreisler, Josef 
Hofmann, Julia Culp, Teresa Carrefio, Carl Flesch, Mischa 
Elman, Louise Homer, Schumann-Heink, Kathleen Par- 
low, Wilhelm Bachaus, Harold Bauer, Horatio Connell, 
Camille Zeckwer, Bonarios Grimson, Thaddeus Rich and 
Herman Sandby, On Wednesday, April 1, a special mat- 
inee will be given, with Paderewski as the soloist. 
nme 

Less than a month after the opening of the orchestra 
season—on November 6—the opera season will open at 
the Metropolitan under General Manager Campanini. The 
Matinee Musical Club last week took preliminary steps 
to the opening of an active season under the direction of 
the following officers: Mrs. George Washington Edmonds, 
president; Mrs. Frederick W. Abbott, vice president; Mrs, 
Cornelius C. Bould, secretary; Mrs. George W. Wagner, 
treasurer; Mrs, Perley Dunn Aldrich, federation secretary 

H, P. QuicksaLt. 





Saint-Saens on Offenbach. 
“Without being a great musician, Offenbach was a great 
musical personality. His influence over the taste of his 
epoch was profound, entirely out of proportion to the worth 
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of his works, and for this reason there was something mir- 
aculous in this influence. When you see the important 
position held by operetta in the world, you would think 
that you were witnessing the sudden madness of the human 
race; that you were looking at a disorderly dance led by 
a chaffing Mephistopheles,a workman in decadence. Oper- 
etta undertook the task of dwarfing everything, of debas- 
ing everything, and it succeeded. It did still more. It 
gave to the civilized universe a taste, a desire, and almost 
a passion for everything that is vile and little. Today its 
work is over. It has no longer the convulsions of its youth, 
when it struggled for existence and drolly fought to gain 
its place in the sun. Become peacefully bourgeois, it 
stretches itself at ease in the little kingdom which it has 
conquered, as banal as a goldfish in its familiar globe. And 
this takes the place of dramatic art and poetry and music 
in the eyes of the greatest number of human beings. 

“Now the illustrious founder of operetta had surely not 
foreseen its high destiny, nor would one pretend with jus- 
tice that he had coldly meditated and prepared deliberately 
his nefarious work. 

“As many others, he was a victim of circumstances, and 
he had not searched out the path he followed. His begin- 
nings had been very modest. Some still remember a little 
Offenbach, a cellist, who made you believe by the force of 
his wit that he had talent, and directed the orchestra of the 
Comedie Francaise in the fabulous times when that theater 
had an orchestra. Offenbach had then written some tunes; 
they were a little thin in texture, but they were piquant and 
original. They had obtained without difficulty a deserved 
success. But he dreamed of opera comique, and he must 
have felt in him a furious need of activity, if you can 
judge by that which he afterwards did, enough to nrake 
of him an extraordinary man. M., Villemessant has told 
in his memoirs how this activity was paralyzed after the 
manner of many others by the prudence of a celebrated 
manager. Offenbach was one of those who did not know 
how to wait, and in his impatience he founded the Bouffes 
Parisiens. Now, supposing the manager had been less 
timid or more farsighted: Offenbach, with his impulsive 
nature, his marvelous instinct for dramatic resources, would 
have infused new blood into opera comique. Under the 
influence of the surroundings his muse would have worn 
another face; or the surroundings, far from strengthening 





his talent, would have stifled it. But, however that might 
be, opera comique was not killed by operetta. 

“Delivered over to himself, the maestro, Offenbach, as 
they called him with a rather ironical emphasis, followed 
the natural bent of his spirit, and gave himself to the 
furious caricature, to irreverential and diabolical parody. 
He knew one great pleasure; he was absolutely free. Man- 
ager of the theater where his pieces were played, he did 
not have to submit to the ideas of another, and the pullings 
and haulings which all authors know were spared him. A 
foreign idea, however good it may be, always injures a 
work; it removes the naturalness and the frankness of 
character. Offenbach frankly wrote in his own fashion, 
and in this is there always a great chance of success. You 
must join to this an admirable scent, the art of putting each 
artist on his own plane, and getting as much as possible out 
of him by respecting his natural aptitude. 

“At this epoch, when there was not yet any theater for 
operetta, artists swarmed in the opera comique theaters. 
There were dugazons, and light sopranos, and all manner 
of suitable persons, and it was easier to recruit a good 
company than it is today. And so true artists were seen 
in the fine days ef operetta: Tautin, for example, whose 
marvelous virtuosity and diabolical dash contributed not 
a little to the success of ‘Orphee’ and other masterpieces 
of lucid madness; Miss Chabert, whose pure voice and 
chaste talent were astray in this madhouse of art; the 
couple, Leonce-Desire, the joy of a whole generation, and 
Bache, the tall man, the interminable, who, after having 
searched his way at the Comedie Francaise, created at the 
Bouffes Parisiens John Styx in ‘Orphee,’ and the little clerk 
in the ‘Chanson de Fortunio.’ 

“That was the golden age of the opera bouffe, which 
was modest then; and if it had been known how to keep 
its pace, there would have been no reason for cursing it. 

“There was in a corner of Paris a little theater where 
one could laugh with waistcoat unbuttomed. Was it not 
charming? The great public found a great joy. The fas- 
tidious plucked there piquant audacities, novelties, which 
made them indulgent toward grossness and platitudes. 
Louis Veuillot has spoken somewhere of the truffle of the 
gutter, apropos of the songs of Theresa. Offenbach ex- 
celled in serving you with this truffle cooked in cham- 
pagne, with the depraved luxury of a late supper. Each 
one tasted it almost secretly, as though it were a forbidden 
fruit. 

“The vertigo of operetta and the downfall of taste date 
from the transplantation of Offenbach at the Varietes. 
When ‘La Belle Helene’ appeared, Paris became drunk 
and all heads were turned. The most respectable women 
vied with each other in singing: ‘Amour divin, ardente 
flamme!’ Pink and white children said sweetly to their 
mothers, ‘Maman, tourne vers moi un bec favorable.’ Then, 
when ‘La Grande Duchesse’ came, the drunkenness over- 
flowed all Europe. The poor musician of the Theater 
Francaise must have experienced pride without measure. 
He made game of the world and the world was at his feet. 
This ‘Grande Duchesse,’ which covered with ridicule kings. 
generals and society from high to low, was adored even by 
those whom it lashed till the blood came. Sovereigns com- 
ing to Paris telegraphed on their way, that they might be 
sure of a box. They took no time for rest, and they ran 
from the railway station to see ‘La Grande Duchesse.’ 
There was no longer any talk of the Comedie Francaise, 
or of the Opera, or of the Opera Comique. There was in 
Paris only the Theater of the Varietes; Schneider was the 
only play actress and Offenbach the only composer. 

“Now these fine days have passed away, the glory is 
tarnished. But a force was born which spread and did its 
work. Opera bouffe, sown everywhere, has invaded every- 
thing. That which was only a temporary debauch is 
changed into habitude. The operetta has settled down, has 
become a good girl, and has finally taken the place of opera 
comique. The latter had a reef to avoid, the genre mes- 
quin, and it occasionally struck against it. The operetta 
goes from shabbiness to nothing. See what one has 
gained by the change. 

The facility of Offenbach and the rapidity of his execu- 
tion were incredible. He literally improvised. His scores 
are written in fly specks, in microscopic notes. He had a 
system of abbreviations which he pushed to the limit, and 
the simplicity of his methods of composition permitted him 
to make a frequent use of this system. Great fertility, 
melodic gift, harmony that was at times distinguished, 
much wit and invention, great dramatic skill—here was 
more than was necessary to success. 

“He squandered it all.” 





On Yodeling. 

“Yodeling,” says William J. Bryan, who has had some 
yodelers trouping with him on the turkey circuit, “is sinz- 
ing without words.” 

“Yodeling,” according to one of the dictionaries, “is sing- 
ing in which there are frequent changes from the ordinary 
voice to falsetto.” 

But most people who have heard it will agree that yodel- 
ing is nothing but a noisy outrage—New York Press. 
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BU AND “Reviews & 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 

Boosey & Co., New York and London. 

“Ou! Come Were toe Waite Witp Roses Brow.” Song, 
with words by D. Donaldson and music by G. O'Con- 
nor- Morris. 

The very modern and Straussward tendencies of som: 
of the younger English composers is shown in this song, 
which has received much praise from the London music 
critics. An English ballad in six flats and with as many 
as eighteen accidentals in one measure would have been 
inconceivable to the older generation of ballad composers. 
Yet here we have an English song—it can hardly be classi- 
fied as a ballad—which has all the external appearances of 
Strauss’ “Mein Herz ist stumm, mein Herz ist kalt,” or 
of Liszt’s “Schwebe, schwebe, blaues Auge,” but which has 
words which Molloy, or Marzials, or the late Stephen 
Adams would have set to music of the “Twickenham 
Ferry” or “Daddy” variety. Whether this music is to be- 
come indigenous and natural to England or is to remain 
extraneous and an imitated style we cannot say. But the 
fact remains, however, that in England as well as in the 
United States there is a growing body of young composers 
who write in the idiom of the German invaders, after the 
manner of the early writers of England who wrote in 
French for a long time after the Norman conquest. We 
have selected this “Oh! Come Where the White Wild Roses 
Blow,” not because it is much better or worse than many 
modern English songs, but because it has been sent to us 
for review with a number of others. 

“Way Hurry, Littte River?” A song with words by 
Canon Scott, and music by Ivor Novello. 

There is a natural flow to the lines of this lyric and a 
pleasing kind of sentimental morality which make it a very 
satisfactory song lyric. 





Why hurry, little river, 

Why hurry to the sea? 
There is nothing there to do 
But to sink into the blue, 
And all forgotten be! etc. 

The music which Ivor Novello has composed for this 
simple song is suggestive of “Wohin,” in Schubert's “Die 
Schéne Miillerin.” We by no means imply that the com- 
poser has plagiarized Schubert's famous melody. Uncon- 
scious cerebration may possibly have piloted his stream of 
melody through Schubertian channels. Here and there, 
however, a deposit of disintegrated conventional Englis’) 
ballad disturbs the limpidity of the melodic flow and proves 
the song to be a recent work. 

Oliver Ditson Company, Boston. 

Meruop ror THe Guitar (Mértopo PARA LA GUITARRA), WITH 
ENnciisH AND Spanisu Texts. By M. Carcassi; ed- 
ited by G. C. Santisteban. 

The editor says: “In revising the well known work of 
Carcassi, I am answering the imperative need heretofore 
felt for a modern method that will elevate the guitar to 
the place it justly deserves among the notable advance- 
ments of the art of music. The additions, suppressions, 
changes of fingering, and departures from the original 
order of the exercises, are all innovations that have sug- 
gested themselves to me, in my many years’ experience as 
teacher and player. During the course of the exercises, I 
have made numerous annotations which together with the 
illustrations found in the text will tend to facilitate the 
handling of the work and to make its comprehension ex- 
tremely easy. I firmly believe that the present edition, re 
vised with care, will be welcomed by many professionals 
and by amateurs, who will find valuable instruction as well 
as amusement in the exercises it contains.” This volume 
is No. 174 of the familiar Ditson Edition. 

“A Sweerneart at Every Port,” “A Toxen,” “Exusive 
Love,” “Entreaty,” “Love Dreams.” Songs by Clar- 
ence C. Robinson. 

The composer of these songs in his capacity as vocal 
director of a school of music in Pennsylvania has unlim- 

- 


ited opportunities for studying the scope and limitations 
of the human voice. It is probably because of this that his 
songs are so thoroughly vocal and satisfactory to the 
singer. But no amount of experience as a teacher will 
give a composer the ability to write pleasing melodies. 
Clarence C. Robinson must thank his stars, metaphorically, 
or astrologically, for his melodic invention and rejoice that 
his experience has taught him how to suit those melodies 
to the voice. “Love Dreams,” for instance, though it is 
not of the highest class of songs, is nevertheless a very fine 
example of the class to which it belongs,—namely, waltz 
songs. 

The composer makes no pretensions about it. He calls 
it a waltz song, and he keeps it a waltz song. We heart- 
ily recommend it as a waltz song to those who may find 
Arditi’s “Il bacio” a little hackneyed. 


The John Church Company, Cincinnati and New York. 

A Coutection or Ciassic AND STANDARD Piano Compost- 
tions. Graded and edited by Blanche Dingley Math- 
ews. 

We heartily agree with the editor in all she says in the 
preface to her excellent collection of compositions which 
are musically good, practical, and at the same time attrac- 
tive to young students of the piano: 

“Students’ Classics, Volume One, covering the first and 
second grades, has been compiled by the editor for those 
busy teachers, who, desiring the best for their students. 
have nevertheless been unable to find in a single volume al! 
the different types of good music necessary to develop and 
foster a taste for the highest and noblest in tone. 

“The foundation for musical playing and appreciation 
must be laid in the very earliest lessons, and keeping the 
pupil constantly in good company, is the cornerstone of 
our temple of art. 

“It has been demonstrated by the best known teachers 
that good playing in the elementary grades cannot be made 
by the study of sonatinas alone; therefore we must admit 
into our classics of the first and second grades all that 
music which is written in the classic spirit and style, pro- 
viding it has stood the test of time and brings into the 
playing of our young people a finer sensitiveness and a 
keener appreciation for the beautiful in music. 

“The road to musicianship is long, but it is the desire 
of every earnest teacher to make the journey as pleasant 
as possible and to hold our students in close contact with 
the finest minds obtainable for their grade. 

“Thus, while in this volume we have the best things 
available from the composers of the classic period, includ- 
ing Bach, Haydn, Mozart and Beethoven, we have also those 
composers who are perhaps even more valuable at this 
stage of progress, namely, Clementi, Kuhlau, Reinecke, 
Diabelli, Kullak, Burgmueller, Gurlitt, Schumann, Tschai 
kowsky, Grieg and many others who have endeared them 
selves to children as well as to those of us who minister 
to children. 

“Great care has been taken to use as many keys as could 
be conquered in the second grade, minor as well as major, 
and to select subject matter that would materially assist 
the teacher in overcoming any faults of head and hand 
which might, later on, prevent the student from following 
along those paths which have been trod by the master 
minds in music.” 


G. Schirmer, New York. 

“Sir Orar.” A ballad for chorus of mixed voices with 
orchestra accompaniment; poem by Herder. English 
version by Sigmund Spaeth. Music composed by How- 
ard Brockway, op. 37. 

The spirit of romance haunts every measure of this bal 
lad. In fact, if there is any fault to be found in the work 
at all, it is that the composer has not relaxed a little from 
his grim pursuit of the weird and been a bit more human, 
even at the expense of being less true to the nature of the 
poem. Of course, when a composer chooses erlkings, pale 
moonlight, plague and sickness, night, the wood, red man- 
tles, mead, and a dead bridegroom for the subject matter 
of the story he is to illustrate, we need hardly expect the 
appealing music of a love song As well might one look 
for an Artemus Ward whimsicality in Poe’s “Fall of the 
House of Usher.” The composer, however, has maintained 
an elevated and dignified style throughout. His effects 
are never cheap or tawdry and his part writing is excel 
lent Harmonically the work is as advanced as Ravel or 
Reger. The spirit of the work is German rather than 
French, however, and we must place “Sir Olaf” among the 
best works yet written by an American composer. The 
score is dedicated to the Mendelssohn Choir of Toronto 





Prederick Weld Sings at New London. 
Frederick Weld, baritone of St. Bartholomew's Church. 
New York, sang on Sunday evening, August 17, at New 
London, Conn. Mr. Weld has returned to New York 
prepared for a busy season in concert work and teaching. 





San Diego has organized a Symphony Orchestra Asso- 
ciation. It well may apply to Los Angeles for information 


on things to avoid—Los Angeles Graphic. 
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R. E. Johnston’s Letter to von Ende. 


before Sergei Kotlarsky, the famous violin pupil 





of Herwegh von Ende (whose appearances as soloist with 
estra at Carnegie Hall, also at the Metropolitan Opera 
se, and as soloist on tour with Caruso, created nothing 


1 sensation) sailed for Europe to concertize, Mr. 
n Es 1 a series of farewell recitals for his 
fted pupil at the Von Ende School in New York. 
rhe a npanying cut is a facsimile of a letter from 





R. E. Johnston to Herwegh von Ende, written in reply to 
an invitation extended the well known concert manager to 
these recitals, and speaks for itself. 

Herwegh von Ende is quite as much concerned about the 
future of his pupils as he is about their momentary studies, 
and his success in guiding their public career, securing such 
exceptional opportunities for Kotlarsky, inspired Mr. Joha- 
ston to write the appended letter, which carries an insert 
picture of Sergei Kotlarsky: 


EO on a —— -— 


MUSICAL CeLenniTise 
By. JAMES BUILGINe 
SROAOWAY ANG Orn @OTREGT 
Naw Yorn Ory 


MEMBER OF THE HATIONAL ASSOCIATION 
OF THEATRICAL PROOUCING MANAGERS 


n Pnte Violin stool, 
Ne te £2T%. 


TeLePnont 608 Manieon 
Resipence: Teicewone 104 Rivension 
Case Aoonces: “MELONERO, N.Y.” 


Combes coth, 909. 


Dear Lr: 

ae recotved your invitetion for the recitais, In teat 
Moster Etiercrvei1- eppgectate to the Tullem@t ali te-t 5 Spe 
‘oing To®-him, They Atver do as. a rule; but thig-younc ait 


cet dowron hie knées to-you, fer I hove never khown aovonc ->- 
helped: & young antiat more than you have helped hin, 
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Sein f 
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€ K otlarsky 
FACSIMILE OF A LETTER WRITTEN BY MANAGER R 
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Yours truly, 





JOHNSTON TO HERWEGH VON ENDE, DIRECTOR OF 


rHE VON ENDE SCHOOL OF MUSIC, RELATIVE TO THE LATTER'S VIOLIN PUPIL, SERGEI KOTLARSKY 





Dallas, Tex., Alive Musically. 


following notice in regard to the coming musical 

c n in Dallas (written by Will A. Watkin) has been 
received at the MusicaL Courter office: 

Next season bids fair to be one of the most remarkable 


cal chronicles of Dallas and of Texas, promis- 


even surpass in brilliancy the past season 
When t year the Dallas Chamber of Commerce ¢€s 
d a music committee, Dallas took a leap forward in 
h placed her in the front rank of musical cities 
hubert Choral Club plans to bring to Dallas such 
rtists as Schumann-Heink, Mischa Elman and 

is ib always meets with success 

ty here will be a second season of Grand (pera for Dal 
n Ma wi artis ot equal note as the past year and 
\ be even a greater success than the first 
The German societies of Dallas plan to entertain the 
engerfest with a musical entertainment never be 
| The writer was chairman of the music 
ittee in 1905 when the twenty-fifth Jubilee Saenzger- 
was held in Dallas. He was intimately associated with 
Germans and they always make good on any undertak- 


Music at Wanamaker’s. 


f t this week of September 8, each afternoon, 
i program was rendered in Wanamaker Audi 
ew Y 
Handel 
. Massenet 
Borowski 
R Shelley 


Herbert 
Beethoven 
Wagner 

GOLDEN THRESHOLD 
Harvest Hymn 
ng of a Dream 
Palanquin Bearers 
Are Asleep Among the Poppies 
, The Snake Charmer 
The Royal Tombs of Golconda 
\ Fl nt Y r Beauty in the Rose 


Myrtle 


ELV’ 


Concert Direction, M. H. HANSON, 437 Fifth Ave., New York 








Duet ... ‘ ..Like a Serpent to the Calling Voice of Flutes 
Quartet ....... . : Nightfall in Hyderabad 
Soprano : . ae be ° : .Cradle Song 
Baritone and quartet ene ke & Buddha Seated on a Lotus 
Quartet . .+.. Indian Dancers 
rrio New Leaves Grow on the Banyan Tree 
Contralto ° peaceses Ki ceveeoeovcesceese Alabaster 
Quartet : Saceocetvnd At the Threshold 


Part I, an organ recital, was given by Alexander Rus- 
sell, assisted by Gordon Kahn (violinist). 

Part II included “The Golden Threshold,” a song cycle 
for solo quartet, with music by Liza Lehmann, and text 
by Sarojini Naidu. Louise MacMahon, soprano; Gwen 
Jones, contralto; Bentley Nicholson, tenor; Wiliam Sim- 
mons, baritone, comprised the quartet. 


Kramer, New Concertmaster of Philharmonic. 


Leopold Kramer, the new concertmaster of the Philhar- 
monic Society of New York, was educated at the Prague 
Conservatory, and before coming to America was asso 
ciated as concertmaster with some of the largest European 
orchestras, including those in Hamburg, Amsterdam, 
Cologne and Covent Garden, London. In 1897 he was 
brought to this country by the late Theadore Thomas as 
concertmaster of the Chicago Symphony Orchestra, with 
which orchestra he remained for twelve years, giving up 
his work to accept a position in the same capacity with the 
Chicago Grand Opera. 

Mr. Kramer has appeared as soloist at many important 
concerts, both in this country and abroad, and his appear- 
ance with the Philharmonic Society is awaited with no 
small degree of interest 


W. L. Bogert on Long Motor Trip Home. 

Walter L. Bogert, the well known vocal teacher and for- 
mer president of the New York State Teachers’ Associa- 
tion, has sent the Musicat Courter an interesting post 
card from Woodstock, Vt., which, dated September 9, reads 
as follows: 

Greetings! I am on a motor trip through the Berkshires, Lake 
George, the Adirondacks, Green Mountains, White Mountains, and 
along the coast to New York I shall reopen my studio October 1. 


Mr. Bogert anticipates an unusually busy season 





CANOBIE LAKE MUSIC FESTIVAL. 


The second annual music festival given by the Lowell 
(Mass.), Lawrence (Mass.), Manchester (N. H.), and 
Nashua (N. H.) Cheral Societies, under the direction of 
Eusebius G. Hood, took place at Canobie Lake Park, Sep- 
tember 6 and 7, when four interesting programs were given 
with the following array of well known soloists: Grace 
Bonner Williams, soprano; Mildred Potter, contralto; Paul 
Althouse, tenor; Reinald Werrenrath, baritone; Willard 
Flint, bass; Harry ‘C. Whittemore, pianist, and Carl Web- 
ster, cellist. The accompanists were Ruth Ashley and 
Wilfred Kershaw. The choral works produced were Ar- 
thur Goring Thomas’ “The Swan and the Skylark,” Men- 
delssohn’s “The First Walpurgis Night” and Haydn’s “The 
Creation,” while all the artists were heard in solo numbers 
beside. 

This festival started last year with a financial guarantee 
by the Massachusetts Northeastern Street Railroad Com- 
pany, enlists a chorus of 308 members, formed, as has been 
said, from the above mentioned choral societies, all under 
the able direction of Mr. Hood. With a big population to 
draw from in the cities of Haverhill, Lowell, Lawrence, 
Mass., and Manchester and Nashua, N. H., all of which 


surround the lake, the possibilities of this festival are 


great—the fact of the attendance this year not surpassing 
that of last being due entirely to the unusually cold 
and disagreeable weather prevailing. Another year it is 
likely that the festival will be held the latter part of June 
instead of September, to guard against the contingency of 
unseasonable weather. 





Madame Peocock’s European Success. 


Eleanor Hazzard Peocock, the American soprano who re- 
cently returned from Europe, is planning for a busy ccn- 
cert season in America. Madame Peocock is a unique 
artist whose serious programs have stood the test of cr‘t- 
ical Europe. Aside from this she has been able to repeat 
her appearances and give a children’s program in which 
he has won the same high distinction as in her serious 
work, 

Madame Peocock made her Berlin, London and Paris 
appearances on the merit of her work and without any 
unusual exploiting, yet she succeeded in winning the ad- 
miration of the critics and musical public to an unusual 
degree, Her American tour will be under the joint dirce 
tion of Antonia Sawyer, of New York, and James FE. 
Devoe, of Detroit, Mich. Mr. Devoe will look after M.- 
dame Peocock’s interests west of Buffalo. 

Herewith are a few of her European press comments: 

Eleanor Hazzard Peocock, the American soprano, made a most 
successful debut at Bechstein Saal. Madame Peocock possesses a 
beautiful lyric soprano voice of unusual sweetness and of a par- 
ticularly sympathetic timbre. It has been admirably schooled and 


is under excellent control.—Musical Courier. 

Madame Hazzard Peocock, an American vocalist of wide repu- 
tation, is one of the marvelous few who can bridge the years sep- 
arating the adult from the child, It was in the skillful mingling 
of smiles and tears that Madame Peocock showed her great art.— 
Daily Citizen, London, England. 





Sincere and earnest, she is a hard worker with a wonderful 
organ, beautiful quality and enormous power, used with much 
reserve. In fact, Madame Peocock so delights in the pianissimo, 
so difficult for powerful voices, that anyone hearing her for the 
fist time, unless he were an expert, would mistake her voice for a 
small one, but once the singer gives herself up to her dramatic 
possibilities the depth and power of the voice is constated.—Music 
News, Paris, France. (Advertisement.) 





Third Tour of the Tropics. 


The United States Government has secured the Ernest 
Gamble Concert Party for a series of concerts in Pana:na 
next January, making the third tour under govern-nent 
auspices for this company. The party will probably return 
via the west coast of Central America to Californ’a and 
east via Canada. 

During the present summer over one hundred concerts 
have been given by the Gamble Party and more than fifty 
already are booked for the summer of 1914. Wilkes- 
Barre, Fall River, Colorado Springs, Evansville, In/., 
Wheeling, W. Va., Delaware, Ohio, Wilmington, N. C., 
Conneaut, Ohio, Franklin, Pa., etc., will be visited during 
the coming winter. The party is now resting in Pittsburgh 
after its strenuous summer and preparatory to a very busy 
winter. 





“IT pulled pa’s leg to the tune of $roo.” 
“Have you had the air copyrighted."—New York World. 
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LOS ANGELES SCHOOLS. 


Musical Courier Correspondent Visits Public 
Schools—People’s Orchestra Season— 
Bernhard Ulrich and Behymer 
Discuss Opera Plans. 





t110 West Washington street, 
Los Angeles, Cal., August 30, 1913. 


The People’s Orchestra will open its season on Septem 
ber 21. As no guarantee fund is asked this year, the 
friends and patrons are buying season tickets in order to 
assure the success of the concerts. It is the most inter- 
esting experiment ever tried by any American city, and the 
outcome is being watched with intense interest. Mr, Ed- 
son, manager and untiring promoter of this plan, believes 
firmly that music can be put on the same basis as any 
other business and be made self supporting. Some are 
skeptical, but the fact that many have faith in his theor es 
and in his ability to carry them to a successful issue is 
proven by the enthusiastic support Mr. Edson has received 
from the. musicians and the public. The cooperation of 
the public schools is the most worthy of notice, and prom- 
ises to aid the solution materially. 

RRR 

One of the most beautiful days in the writer’s memory 
was spent during last June in company with Mrs. L. J. 
Selby and Frieda Peycke as the guest of Kathryn Stone, 
supervisor of music in the graded schools of Los An- 
geles. I have been saving this story to relate when I 
should be able, at the same time, to add one concerning the 
work of the high schools. But I am moved to tell of it 
now and make another story of the high schools. We met 
at nine o'clock at the rooms of the school board and found 
an automobile waiting for us. We proceeded to one of 
the schools on the south side and went first to the little 
folks of the first and second. grades. The way their faces 
lighted up at sight of Miss Stone was eloquent proof of 
the love in which they hold her. And how they did en- 
joy the singing! I was impressed not only with the fa- 
miliarity they displayed with the music and its first prin 
ciples, but with the sweetness and restraint of the vo‘ces 
notwithstanding their abandon and enthusiasm and with 
the lack of self consciousness in their efforts to express the 
dramatic. dramatic 
possibilities, and if given a chance for natural expression 
will make it clear. the elo- 
quence of many of those little faces, as with intense gaze 


Children ever are innately alive to the 


I was simply fascinated by 


fixed on Miss Stone, the children strove to give expression 
to their own understanding of songs that would have been, 
when I was a child, given to the fifth and sixth grades at 
least. The spirit of love and freedom was in evidence at 
this school. As we were leaving—it was recess time—a 
little girl of eight or nine ran up to Miss Stone and my- 
self, throwing an arm about each of us. “What makes you 
love Miss Stone?” I inquired smilingly. “Oh, I love every 
body!” she replied with the happiest little laugh, and ran 
away with her sunny face beaming. And that was the im- 
pression I received every place we went that day, even in 
the slum districts. 
nrnre 

In every place the fourth to sixth grades showed a fa- 
miliarity with the best composers and their best known 
works. One line of the “Pilgrims’ Chorus” from “Tann 
hauser,” the melody in F by Rubinstein, and many other 
known hummed by Miss Stone brought a 
chorus of voices giving the name of the selection and com- 
poser. Also every national anthem was instantly recog- 
nized and named. 


well classics 


In one place we were taken to the 
auditorium, the room was darkened and lantern slides with 
the pictures of the composers were thrown on the screen 
Some boy or girl arose and gave us a brief history of the 
composer and his most noted compositions. The school 
board owns upward of sixty or seventy Victrolas, and as 
the pupils learn of some composer and his music the rec- 
ords are put on the and the numbers played. 
Last year Miss Stone was provided with from one to two 


machine 


hundred tickets each week to be given to some room or 
school, She said the delight of the children when they 
recognized the familiar things was unbounded. It resulted 
in many persuading their parents to buy tickets on the days 
that followed. 


and no 


I sat with these groups of children several 
better behaved 
This year the schools and the People’s Or 
the different schoo's study 


times more attentive listeners or 


were present 
chestra work in conjunction 
ing the music that is to be played the following Sunday 
and the pupils hearing the records played as far as possible, 
It does not 
such study. 


take a vivid the trend of 
We 
soon, under such influence, and this is one of the dreams 
that it shall be 


a force in the education of the public and coming genera 


imagination to see 


will have a music loving public very 


of Mr. Edson for the People’s Orchestra 


tions. In this hope he has the sympathy and cooperation 
of the school board and the teachers. 
nner 
L. E. Behymer is ready to break into a broad smile at 


his new sobriquet of “grandpapa,” which honor was placed 





upon him last Saturday. He seems to approve of the new 


title. 
RRR 
Bernhard Ulrich, of the Chicago Grand Opera Company, 
was in the city the past week consulting with Mr. 
Behymer relative to the completion of the details of the 


opera season for next spring. Jane CaTHERWOOD 


The Musical Art. 


The musical art is a profession pursued by people who 


do not fee! sure of $2.50 a day in any other avenue of hu 


man endeavor. People who pursue this profession for 
any length of time without catching up with it are liable 
to become embittered in spirit, and seek to gain a few 
laps by inventing an addition to the old Italian method or 
guaranteeing to nrake the Kneisel Quartet sound like an 
accordion solo in six lessons. The piano teacher is a per- 
son who is paid $4 a half hour under an ironclad con- 
tract to convert a stub fingered vacuum into a virtuoso, 
and when the teacher fails to deliver, as happens once in a 
while, the pupil is sent to Europe to be veneered at father’s 
expense. Foreign teaching has often enabled its graduates 
to tell at a glance the “Anvil 
Chorus” or “The Village Blacksmith,” and on that account 
it is quite popular with students who expected to be able 


whether Brahms wrote 


to subjugate a few concertos in one term of twelve lessons 
The vocal teacher is a sad eyed misanthrope whose time 
is taken up in removing the splinters from the top 


She is also 


notes 
required to take the 
enable her to 


of the amateur tenor 


raw and plastic lyric soprano and gallop 


through Lucia’s mad scene, hand in hand with a flute ob 
bligato, without shredding any of her vocal mechanism 
Musical art is confined largely to porous conservatories, 
which exude large and costly quantities of four fingered 
exercises, head resonance and ear splitting cadenzas, giving 


the building a very soothing and restful atmosphere. The 


musical critic is one who does not sing or play well enous 


to keep him away from his other work, but who is pleased 


at any time to establish the rating of visiting artists 


throughout all eternity The life of the average musician 


is crowded full of culture and cafeteria lunches, neither 
of which can be exchanged for rent or carfare with any 
degree of success.—Milwaukee News 

“Did she come to the door when you serenaded her 
with your mandolin 

“Ne but another fellow came along and brought her 
mut with an o horn.”’—Louisville Courier-Tournal 
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Eleanor Spencer’s Press Tributes. 


pended notices on the playing of Eleanor Spen- 


v will shortly be heard in America, were written 
the principal critics of Hamburg, Stettin and Posen af- 
e young artist’s appearances in those cities last win- 
te 
Spencer ed that it is not always a fault to eliminate 
XR f eflection and reason from the concert 
yoded pulse of naive musical intuition 1» 


' 
Cit his naive nstinct Fri Spencer 





ELEANOR SPENCER 


re ' ng inspiratior nto her work The 
atural grace and charm in the allegro part 


the Chivalrons bravura of the Schumann 


ar ‘ tonally somewhat dry Brahms intermezzi And 
f er | gram devoted to modern composers she gave 
ber with such superfine delicacy and beauty of tone; 


with absolute style and virtuosity; 


Negre f Cyril Seott with so much caprice 


" th sixt Soiree de Vienne” with so beautiful 
e part contributed by Schubert and such glowing 


t I t retouchings » leave no room for doubt as to 


il and technical gifts Her playing creates 


the conviction here we have to do with an artistic 
Hamburger Correspondent 

lf pr e to say that any one is an excellent pianist 

st rhe instrument is merely a secondary matter 

» mea to an end, and is only perfect when 


Only that music is the true, the genuine art, 


forgets the presence of mechanical facility 


nal e wood, steel and strings This should be 

ent atate f affair but one which is seldom found 
f \ eate only an impression of the music itself 

Flear Spencer She did much more than merely 

av r listener 4 personal experience of 

sic , She possessed everything that was nec 

V the task she had set for herself and everything 
ng with life When she played an arabesque 

was a real arabesque and one really written by 

Brahn intermezzi were genuine intermezzi as 


| the The organ fantasie and fugue of Bach-Liszt 
gling of old-fashioned grandezza and the 
slways infused into his piano arrangements 


by Debussy, Scriabine and Cyril Seott had each 


B minor displayed the true spirit of the Chopin 

t vt e was clear vital music worked out im the smallest 

nunsbe ld be played differently, but not more 

e eminently proper should a dogen or more of 

g hey call themselves artists—heard here this 

\ t y xt season and in their place Fri. Spencer 
} t aun evening with her genuine art Hamburger 
r ted ear of Eleanor Spencer's work ful 

hecies of her famous teacher Her performance 


t e listeners and evoked well justified 


teresting program was opened by the G minor 


g (Bach-Liset), followed by two Schumann com 

two Brahn ntermezzi and the wonderful B minor sonata 

1 virtuosity with which the artist absolved her task 

t at he anistic gifts have reached a brilliant ma 

I hief characteristics of her work are great clarity of con 
acit f expre t an all-encompassing sovereignity of 
1¢83 rhe program closed with a group 


of smaller compositions, with the artistic interpretation of which 
Fri. Spencer also achieved a spontaneous success. The evening was 
enjoyable in the highest degree.—Pommersche Tagepost, Stettin. 





The young pianist, Eleanor Spencer, displayed much taste and 
ingenuity in avoiding the stereotyped paths of program makers. A 
novelette and arabesque of Schumann, two Brahms intermezzi, the 
B minor sonata of Chopin, compositions by Debussy, Scriabine, 
Scott and Schubert-Liszt are not heard every evening. Her best 
work was done in the Chopin sonata. With power she attacked the 
first movement; clever and facile was her work in the scherzo. 
There was an exceptionally fine sentiment in the largo. Noble gifts 
were also the intermezzi. Eleanor Spencer is decidedly an artist of 
uncommon technical equipment and musical intelligence.—Hamburger 
Nachrichten. 


Eleanor Spencer undeniably possesses unusual pianistic gifts. Her 
technic is of that self-evident elasticity, flexibility and infallibility 
which appears only in the work of the “elect.” At the same time 
this artist is on such familiar terms with the content of the musical 
material as can be explained only by the fact that she has grown 
to maturity in a musical atmosphere. The artist had assimilated 
the colossally difficult content of this work in a highly meritorious 
manner.—Ostsee Zeitung, Stettin 

We could only deplore the fact that we were not permitted to 
devote more time to the sympathetic young pianist, Eleanor Spen- 
er There is something uncommonly satisfying in her work; to 
the infallible sovereignity of purely pianistic resources she unites 
thorough musical insight and clear perceptions which enable her 
to give the true value of the artistic content. Fri. Spencer has 
developed her natural gifts until she stands in the front rank. 
The G minor fantasie and fugue of Bach-Liszt was given with an 
illuminating analysis of the thematic structure and splendid tona! 
power, and smaller compositions by Schumann and Brahms were 
played with full rich coloring, decisive rhythms and warm musical 
feeling.—General Anzeiger, Stettin. 





Eleanor Spencer has reached technical heights which justify her 
in approaching the highest pianistic tasks And it is to be counted 
one of the chief virtues of this young artist that she never allows 
her pronounced gifts to degenerate into one sided, hollow virtuosity, 
but rather employs her artistic powers solely in grasping and trans 
mitting the inner musical thought. This enabled her not only to 
capture and enthrall her large audience with her reading of the 
difficult Chopin sonata, but also to find just the right interpretative 
note for specific German music The wonderfully sympathetic touch 
and the absolute clarity of her technic made her work uncommonly 


delightful.—Stettiner Abendpost. 





Eleanor Spencer is a new apparition upon the artistic horizon, 
who already offers much that is interesting and promises even more; 
this pianist has learned in an excellent school. Her touch is of 
equal perfection both in pianissimo and fortissimo passages; under 
her fingers it dies away to the merest breath or fulminates in an 
elementary outburst. Her reading of the Bach-Liszt G minor fan- 
tasie and fugue was thoroughly in keeping with style and spirit of 
the music Schumann's novelette and arabesque quite gnchanted 
me by their plasticity and purity of style, and the Brahms inter- 
mezzi revealed undeniable refinement of musical feeling.—Posener 
Neueste Nachrichten. (Advertisement.) 


Oscar Seagle in England. 


Oscar Seagle is shown in the accompanying snapshot on 








OSCAR SEAGLE MAKING A STRIKE. 


the lawn with his dog at the New House, Bramber, Sussex, 
England. 








Toledo to Hear Noted Artists. 

The Musical Art Society of Toledo will open its season 
on September 18. Charlotte Nelson Brailey has been en- 
gaged for the event, and will sing “O Patria Mia” from 
“Aida,” and with Paul Geddes, baritone, will give a duet 
from “Pagliacci” and the barcarolle from “The Tales of 
Hoffmann.” Madame Brailey was heard in Mansfield, 
Ashland and Galion, Ohio, during the last week in August, 





CHARLOTTE NELSON BRAILEY. 


where she was specially engaged by the Redpath Musical 
Bureau. At these concerts she was accompanied by 
Charles Lurvey, and reports state that she was acclaimed 
with instant approval. 

A brilliant array of artistic talent will be presented to 
Toledo this season by Katheryn Buck. Among those en- 
gaged are Amato, Madame Melba, Jan Kubelik, Harold 
Bauer, Flonzaley Quartet, Metropolitan Operatic Quartet, 
Clara Butt and Kennerly Rumford. 





Good Music in Libraries. 

The librarian of the Chicago Public Library, Henry 
Legler, intends to give battle to the influence of “ragtime” 
music by offering something better in its place through the 
circulating channels of the library. Scores of the seventy- 
five operas recently produced at Chicago have been pur- 
chased for popular distribution. Bad music is inexpensive- 
ly sold everywhere; this effort is made to enable those 
of the slenderest purses to obtain the elevated and edify- 
ing musical conceptions of the masters. 

This admirable scheme is not new—it already success- 
fully operates in Philadelphia. The Free Library and the 
Charles H. Jarvis Memorial Library of Music at the 
Drexel Institute have for years made a practice of plac- 
ing at the disposal of the public the works performed by 
the Philadelphia Orchestra, and the literature that assists 
the layman to profit by all that he hears at the symphony 
concerts and at the opera house. There is a constant de- 
mand at our music stores for the better sort of music, a 
demand which organizations such as the Music Teachers’ 
Association, the Musical Art Club and the Manuscript 
Music Society, to say nothing of our instrumental and 
choral organizations, and the Willow Grove concerts, have 
done much to foster and encourage. Nowhere else in 
America is the standard of musical education loftier or 
more carefully conserved, and in no city is it better worth 
while to give to the people the high order of music that 
is dispensed not merely by our admirable orchestra in the 
academy, but by the bands that play out of doors in sum- 
mer for the pleasure and profit of our music loving pop- 
vlace.—Philadelphia Public Ledger. 
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WASHINGTON NEWS. 


Washington Symphony Orchestra Apathy— 
Heinrich Hammer’s Compositions to Be 
Published in Boston—Items of Interest 


The Kenesaw Apartment, 








Phone, Col. 3098 
Washington, PD. C., September 12, 1013 
The keynote of the coming season in Washington is en- 
thusiasm and work, judging from the reports of concert 
church and other engagements given out by the returning 
musicians, to say nothing of the large number of pupils 
reported by some teachers, with many more pup Is still left 
for other instructors. .As the season draws near comment 
and apprehension are aroused because of the apathy in the 
matter of the Washington Symphony Orchestra, and many 
are wondering whether Conductor Heinrich Hammer wll 
be permitted to remain wedded to his wonderful and grow 
ing chicken farm. Some people really feel that Mr. Ham 
mer is happier in the developing of his farm than in strug 
gling with a less responsive object. He has spent a de 
lightful summer, most of his time being given up to com 
posing, the result being that one of Boston’s leading pub- 
lishirfg houses has accepted his creative output, and, fur 
thermore, has expressed confidence in Mr. Hammer’s com- 
positions. 
nur 
The sailing for Europe on September 6 of Mrs. Kendall 
and Irene Noble, accompanied by Henry Purcell Veazie, is 
of much interest to musical circles, and will continue to 
be until the return of young Mr. Veazie, when he will 
have the opportunity to show the results of European study 
under the best teachers. Mr. Veazie has a beautiful voice, 
which was heard last spring in a very comprehensive and 
ambitious program, though one beyond his strength and 
technic. His host of friends wish him all success from his 
three years’ stay on the other side 
ee 
It is with sincere pleasure that the many friends of Mrs 
William T. Reed, contralto, learn of her complete recovery 
from a long illness, and that her fine voice will be heard 


Mrs. Reed is 


and fills many 


again in all its dramatic beauty and power 
contralto soloist in Calvary Baptist Church, 
desirable concert engagements during each season. 
nee 

Helena Cheesman, soprano, has returned from a two 
years’ stay in Europe, where she studied diligently, and 
with good results. Miss Cheesman was a recent guest of 
honor at one of the very pleasant musicales given by the 
Misses Howe 


Helen Donohue DeYo, soprano, will be heard this fall 
in a number of concert engagements through the South 
On September 22 Mrs. DeYo, with the assistance of Charles 
Trowbridge Tittman, basso, will give a recital at a private 
home in Leesburg, Va., and later in the month will go to 
Gettysburg to appear in concert, assisted by Mrs. William 
Hamilton Bayly 

nur 

Among the many arrivals in town from delightful vaca 
While Miss 
Wauch’'s home is not in Washington, she commands a large 


tions is Pearl Waugh, pianist and teacher 


following of promising pupils, both in Fairmont Sem- 
inary, where she has taught for several years, and in pri 
vate class. 
nner 
Paul Bleyden, tenor and teacher of voice, has returned 
from a delightful summer vacation spent for the greater 
part in the Berkshires. Mr. Bleyden will immediately re 
sume his teaching of a large class of private pupils, and 
classes in the two seminaries where he has held the posi 
tion of vocal teacher for some years. He is young, en 
thusiastic and has had operatic experience 
RRe 
Ernest Lent, cellist, has returned from Europe, having 
spent the summer with relatives in Germany. Mrs. Lent 
has been with relatives in Madison, Wis.. but will soon join 
Mr. Lent for the winter 
nae 
It was with keep régret that the many friends of those 
two gracious and charming musicians, Mr. and Mrs. Josef 
Kaspar, heard of the sudden death in Europe of their 
daughter-in-law, Mrs. Kaspar By a fortunate 
chance Mrs. Kaspar, Sr., had completed her tour of Europe 
and had arrived at the home of her son but a few days 
before. 


Henry 


nae 

Otto T. Simon and Mrs. Simon have returned from their 
annual summer trip abroad, having spent the greater part 
of the time at Carlshad, Ostend and London. Mr. and 
Mrs. Simon always return with a “find” for their Motet 
programs, secured through exhaustive research in the Lon- 
don publishing houses. A large class awaits them. Wash- 
ington has boasted of several fine choral societies at differ- 
ent times, but for some reason they have usually gone the 
way of all things—to their death—but the Motet Choir, di 
rected by Otto Simon, with the able assistance of Mrs. 


Simon as accompanist, keeps right on from year to year 
with a growing membership and enthusiasm. 
Rane 
Mary Helen Howe has left Washington after a visit 
with her family, resuming her old position as teacher of 
voice in one of the colleges of the South. The Misses 
Howe gave a number of informal musicales during th: 
spring and summer which proved a pleasure to their many 
friends. 
nz Re 
Gretchen Hood, soprano, is making fine headway in her 
studies abroad, her last teacher and coach being no less 
an authority than Daubigny. Miss Hood should advance 
rapidly, as every advantage is being given her by a devote: 
father, and her own personality and talent are also im 
portant factors toward success 
nre”e 
Girlie Corey, lyric soprano, is now under the manage 
ment of a Chicago firm and has been booked for severa 
concerts and recitals for the early winter, most of these 
being in the Middle West 
engagements this summer as substitute, but her profes 


She has filled several church 


sional engagements will keep her from a permanent church 
position this winter, 
Rae 
Clarine McCarthy, pianist, is a littlh women of com 
mendable vim. She not only teaches a large piano class 
during the long winter months, but is her own manager, 
and has been successful in recitals for the past three years 
This fall her tour will begin in Pennsylvania 
Rar 
C. Melville Ashton, of Princeton, N. J.. was selected 
from numerous applicants as organist of First Church of 
Christ Scientist, Mrs. Louis DeHass being chosen as so 
prano soloist and leader. Mrs. DeHaas has but recently 
come to this country from Holland, and, of course, interest 
is excited by this fact. 
nRe 
Elizabeth Wilbur has been awarded the position of as 
sistant teacher of violin under Annie Reinhart, of Rich 
mond and Petersburg, Va., and after a profitable visit with 
her teacher, Josef Kaspar, in the Blue Ridge, will assume 
her new duties. 
RRR 
For the third season Franceska Kaspar Lawson, soprano, 
has been engaged by the 
science 


National School of Domesti 
whose principal remarked to the writer Oh! 
we will always have Mrs. Lawson as one of our soloists.’ 
Some twenty-five other engagements have likewise been 
booked by Mrs. Lawson. They are mostly return engage 
ments by the way. 
nner 

Faye Bumphrey, contralto, president of the Music Study 
Club and soloist of St. Margaret’s Episcopal Church, has 
returned from a visit with her mother at her old home 
Three Rivers, Mich. 

nane 

Frank Norris Jones, assistant to S. M. Fabian in th 
piano department of the Washington College of Musi 
has, with his brother Clair, spent“he summer at Great 
Neck, L. I, with his sister, Mrs. Henry McNair. Mr 
Jones’ advancement as a concert pianist has been remark 
able the past year and a tour is now planned for the 
winter. During the summer it was the great pleasure of 
the writer to hear Mr. Fabian in an informal recital and 
it is hard to understand how he can “hide his light” as he 
does by sticking to teaching only. Mr. Fabian is a fin 
Chopin interpreter and possesses a splendid technic. 


Dick Root 


Charlotte Babcock to Have New Offices. 
Charlotte Babcock, of the International Musical and 
Educational Agency, Carnegie Hall, New York, is, she an 
nounces, starting upon one of the busiest seasons she has 








CHARLOTTE BABCOCK’S RESIDENCE IN WEST ORANGE 
NEW JERSEY 

yet encountered In her attractive offices in Carnegie 

Hall. Mrs. Babcock finds plenty to keep her continually 

active. On October 1 she will move into her new offices 

on the fourth floor, which are even more commodious and 

attractive 





he 
Standard since 
1823 


No Piano of 
American make 
has been so favored 
by the musical pub- 
lic as this famous 
old Boston make. 
The world’s great- 
est musicians have 
demanded it and 
discriminating peo- 
ple have purchased 
if. 





enjoys the distinc- 
tion of being the 
recipient of 


129 First Wedals and 
Awards for Superiority 


Its wonderful 
tone and action call 
it to the studio to 
stimulate and en- 
courage the pupil, 
and it is sought by 
teachers and musi- 
cal people when 
the best is desired. 


Chickering & Sons 


.—American Piano Co. 
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Anprfé Tripon, lecturer and magazine writer, 

has been appointed musical critic of Vogue. 
—————— 

First of the novelties to be given this season by 
the Paris Opera Comique probably will be “Mes- 
saouda,” by Emile Ratés, to a libretto by Pierre 
Elzéar. 

eRe” 


aie 
SecrRETARY Bryan defines yodeling as 


“ 


singing 
without words.” Then it follows logically that 
humming, trilling, and the practising of scales and 
vocalises are yodeling. 


NG ke 
AccorDING to one version, “Carmen” will be 
the opening attraction at the Metropolitan Opera 
House, with Geraldine Farrar in the title role, and 
Toscanini as conductor. — 
iat tt ee 
Mrs. Tosetur. former Crown Princess of Sax- 
ony, again denies that she wrote the libretto for her 
present husband’s operetta, which will have its pre- 
miere at Florence in October. 


As a mark of respect for the late Mayor Gaynor, 
the “Siegfried Funeral March” was played by Ar- 
nold Volpe and his orchestra at the Central Park 
concerts last Saturday and Sunday. 


a | 


Latest advices state that Oscar Hammerstein's 
new opera house will open November 24, instead of 
November 10, as originally planned. It is under- 
stood that the delay is due to building conditions. 


New York is to have Thursday evening and Sat- 
urday afternoon Boston Symphony concerts as 
usual. This season’s dates at Carnegie Hall are 
November 6 and 8, December 4 and 6, January 8 
and 10, February 10 and 21, and March 19 and 21. 





ig me 

Caruso’s short European tour began last Mon- 
day in Vienna. After three appearances there, the 
tenor will move on to Munich, Stuttgart, and Ber- 
lin, winding up his activity at Hamburg, Novem- 
ber 2, after which he is s booked to sail for America. 


A Verpr centenary opera festival will be given 
Sunday evening, October 19, at Carnegie Hall. 
The Italian Orchestral Society of 100 musicians, 
under the direction of Cesare Sodero, is to play 
Verdi selections and Victor Maurel has promised to 
sing some of the master’s arias. 


Puccint is reported to “have chosen “Rip Van 
Winkle” as the subject of his next opera. In the 
“Girl” the esteemed Puccini clearly proved that he 
can put persons to sleep with his music, and there- 
fore he should have no trouble in portraying 
tone the seedy and somnolent Rip. 


\r Buenos Aires the Coliseo has closed after 
a very successful season, and the artists now are 
preparing for a campaign in Brazil. Buenos Aires 
heard “Parsifal,” “Aida,” “Rigoletto,” “Walkiire,” 
“Gioconda,” “Barbiere,” “Cavalleria Rusticana,” 
“Lohengrin,” “Mefistofele,” and “Madame Butter- 


fly.” 
en aed 


Ricuts for the first American production of 
Richard Strauss’ latest composition, “Festival Pre- 
lude” (dedicated to the opening of the new Kon- 
zerthaus in Vienna), have been secured by Emil 
Oberhoffer, conductor of the Minneapolis Sym- 
phony Orchestra, and the work will be heard at the 
opening concert there, Friday, October 24, just five 
days after its performance in Vienna. 





A new French version of “Parsifal” is to be pre- 
sented at the Monnaie in Brussels in January. 
Many other novelties are promised for the coming 
season in the Belgian capital, among them being 
“Penelope,” by Gabriel Fauré; “Cachaprés,” by 
M. F. Casadersus; “Le Male,” by Camille Lemon- 
nier ; “The Jewels of the Madonna,” “Julien,” a one 
act opera by Claude Debussy, and a ballet by Vin- 
cent d’Indy called “Istar.” Revivals will include 
Mozart’s “Don Juan,” d'Indy’s “L’Etranger,” 
Saint-Saéns’ “Le Timbre d’Argent,” “Elektra” and 





“Salome” of Richard Strauss. Verdi and Wagner 
festivals are scheduled for the close of the season. 
a an 

SEPTEMBER'S crop of music pupils is being har- 


vested with avidity by teachers parched with the 
long summer drought. 


ExactLy two months from today, on November 
{7, the Metropolitan Opera House will open its 
doors for the season of 1913-14 and give twenty- 
three weeks of opera. 














Tue “Jewels of the Madonna” did not meet with 
overwhelming success in Paris last week, and one 
feels inclined to think that the French critics were 
prejudiced adversely because the work reached 
them with a favorable American reputation. Crit- 
ical psychology is a strange thing, notably in Paris, 
although Boston, New York, and Chicago furnish 
other striking examples. ? 





“Ir is gratifying to know,” says the London 
Musical Times, “that Continental composers have 
no monopoly in the manufacture of weird and un- 
conventional harmonies. Cyril Scott can hold his 
own in this field against the world. The most strik- 
ing example of his peculiar talent that we have 
come across lately are to be found in his ‘Old 
Songs in New Guise.” Here we have a tune we 
used to like, namely, “Drink to Me Only With Thine 
Eyes,’ and there is no mistake about the new guise. 
The setting, so far as the time is concerned, is in 
the key of A flat, but we evade stating the key of 
the accompaniment.” 


ATTRACTIVE programs a are being prepared for the 
coming season of the New York Philharmonic So- 
ciety, and as usual, the organization will have as as- 
sisting artists the most distinguished available 
soloists. The names already announced include 
Margarete Matzenauer, Madame Gerville-Reache, 
Ottilie Metzger, Julia Culp, Jacques Urlus, Mischa 
Elman, Carl Flesch, Jacques Thibaud, Leopold 
Kramer (new concertmaster of the Philharmonic 
Society), Teresa Carrefio, Harold Bauer, Max 
Pauer, Jean Gerardy, Leo Schulz (first cellist of 
the Philharmonic Society), Beatrice Harrison, 
Henri Leon Leroy, first clarinet of the orchestra, 
and Xaver Reiter, first horn. Kitty Cheatham will 
be the soloist at the Young People’s Concert, and the 
Philharmonic also will have the cooperation of the 
St. Cecilia Club (Victor Harris, conductor) in the 
performance of the Liszt “ante” symphony. After 
the brilliant record made by the Philharmonic So- 
ciety last season, it is safe to say that its forthcom- 
ing series of concerts will arouse wide interest here 
and attract large and profitable patronage. Felix 
Leifels remains the energetic and efficient manager 
of the organization. 


Worcester, Mass., is to hold its annual autumn 
music festival from September 29 to October 3. 
The artists engaged include Florence Hinkle and 
Marie Sundelius, sopranos; Madame Schumann- 
Heink and Mary Jordan, contraltos ; Evan Williams 
and Lambert Murphy, tenors; Herbert Wither- 
spoon, bass: Reinald Werrenrath and Arthur Phil- 
ips, baritones, and Alice Eldridge, pianist. Dr. Ar- 
thur Mees and Gustav Strube are to conduct. The 
choral works slated for hearing include Verdi's 
“Manzoni Requiem” and the new Pierné work, “St. 
Francis of Assisi.” The requiem will be sung with 
Miss Hinkle, Madame Schumann-Heink, Lambert 
Murphy, and Herbert Witherspoon as_ soloists. 
The orchestral concert will have the assistance of 
Marie Sundelius and Arthur Philips. In the “St. 
Francis,” Evan Williams is to do the title part; 
Mr. Philips, The Leper and The Voice of Christ; 
Mr. Werrenrath, Friar Leon; Madame Sundelius, 
Saint Clare, and Mary Jordan, Lady Poverty. Alice 
Eldridge plays at the orchestral concert on Friday 
afternoon, October 3, and Miss Jordan is the vocal 
soloist. The soloists for Friday night are Madame 
Schumann-Heink, Mr. Williams and Mr. Wither- 


spoon. 
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REAL AMERICAN COMPOSERS. 


The “New England Symphony,” by Edgar Still- 


man Kelley, which was composed for the 1913 fes- 
tival at Norfolk, Conn., and performed there last 
June, was annotated viva voce, says the Boston 
Transcript, during his recent visit to Boston: 

This composer's explanation of the symphony throws a 
most interesting light In fact the work is 
2 concrete exposition of his whole theoretical attitude. 

“I am a New Englander,” said Mr. Kelley, “although I 
was born in a transplanted New England community in 


on his theories. 


Wisconsin and have lived a number of years on the Pacific 
Coast. 
in my family—at a time, of course, when music was rarely 
mentioned. 
England Symphony’ that the log book of the Mayflower, 
from which the symphony draws its mottoes, was written 
by Governor Bradford, an ancestor of mine 

“I feel New So I feel that 
New England. America is not localized as it 


As early as 1650 there is mention of a love of music 


And I have discovered since writing my ‘New 


England. I ought to write 
Of course 
was a century ago, when New Orleans and Boston were 
separated by a journey of weeks, but there are many local 
elements in the music of the various racial or geographical 
sections, and these would naturally be the first elements 
for the composers working in the spirit of the several 
localities. Thus the old New England funeral hymn which 
I used in the third movement of my symphony is about as 
near to American folkmusic as anything we have. It was 
written by Timothy Swan, who was born in Suffield, Conn, 
in 1757, and in its unusual rhythmic, melodic and harmonic 
qualities, is worthy of a place beside the German chorals 
continued Mr. Kelley with 
a smile, “is pure American music. I owe all the themes to 
my colleagues, the New England birds. Of t does 
‘a transcript of nature,’ or anything 


“The second movement, too,” 


course 
not pretend to be a 
like that. 
freedom. 


I worked over the thematic material with great 
But the material is distinctive and was generated 
from listening and feeling in New England. 

“Now in my view each American composer, having mas- 
tered his materials, should express himself with the utmost 
the locale or the European 
We are a com- 


freedom—expressing, that is, 
nationality from which he draws his origin. 
plex organism here, and our music must be the mingling of 
many individual voices freely expressed. Later may come 


a solid synthesis; now we must certainly have individuality 
The American composer should apply the universal princi 
ples of his art to the local and special elements of the sub- 
ject matter as they may appeal to him, and then, consciously 
or unconsciously, manifest his individuality, which will in 
volve the expression of mental traits and moral tendencies 
peculiar to his European ancestry, as we find them modified 
by the new American environment. I have 
tried to do in my ‘New England Symphony,’ which ex- 
presses the fine old New England attitude toward life with 
musical materials, many of which are distinctly of New 


This is what 


England. 
Here is 
the motto for the first movement, taken, remember, from 


“‘Mental traits and moral tendencies ?’—Listen. 
the log book during that first fearful winter: ‘All great 
and honorable actions are accompanied with great difficul- 
ties and must be both enterprised and overcome with an- 
In my music a long sustained tone, 
gradually ascending, is heard in the upper registers of the 


swerable courages.’ 


violins and violas, beneath which is announced by the brass 
and woodwind the rugged though slow and solemn motto 
suggestive of duty. This motto is taken up allegro ap- 
The second theme, tender and passionate, ex- 
love of life in its best 


passionato 
presses the longing for the beautiful 
sense. 
ing out of the movement. 


The conflict between these two motives is the work- 


“Warm and fair weather, the birds sang in the trees 
most pleasantly’. The themes, which I have already spoken 


of, are treated freely in combination rondo and sonata 


form. But obviously the casual contempl*ticn of nature's 
% } . 
re theme 


beauties forms a mere episode. A recurr nce of t 


of ‘Duty’ accordingly ushers in the third movement. 


“‘Great lamentation and heaviness. The winter has 
been severe. Many of the settlers have died. The hymn 
which forms the main theme of this section is preceded 


by a prelude built upon the main theme of the first move- 
ment and fragments of the hymn itself, after which follow 
several variations of the main theme. 

“*The fit way to honor and lament the departed is to 
be true to one another and to work together bravely for the 
cause to which living and dead have consecrated them- 
selves.’ No realism is implied or attempted in this move- 
ment, the moods being merely suggested. _In the course of 
it there are frequent quotations from other themes, and the 
whole ends with a restatement of the mourning hymn with 
new harmonic and orchestral coloring.” 

“You* see what I Mr. Kelley. “In 
spite of the internationalization I have spoken of we have 
America, and these 


mean?” continued 


many truly national elements in should 


be used in the spirit which produced them. I was looking 








through a book of Civil War songs today, and while much 
of their music is perhaps commonplace, we find occasional 
phrases of genuine value, and others have taken on a sort 
of moss due to the associations of decades. Their rhythmic 
feeling and simple vigor are truly expressive of the spirit 
of that crisis. 


‘But our young composers should, I believe, continue to 
go to school to the old masters. The Germans are after all 
universal, and have formulated the universal laws of music. 
One need have no fear of imitating the mannerisms of the 
great classical composers. Imagine a youngster of today 
imitating the mannerisms of the early Beethoven sonatas 
But if I had it to do over, I should spend part of my years 
of study in Russia, observing the marvelous way in which 
the Slavs have applied these foreign principles, Italian and 
German, to their own problem of expression, and studying 
The 


We have our own music 


the mature and individual results they have obtained 
had their folk 
and spirit, as I have said 


s} rtly before he died 


Russians songs. 

I remember calling on Dvorak 
‘Do you know what my impression 
he asked I stepped 
Tumty-tum, tumty-tum, tumty-tum! I 


of America was?’ ‘The moment 
off the boat I felt 


said to myself, “ 


And 


timism 


me. 


Chere’s movement here!’ 


yet” 


Mr. Kelley's face dropped its look of op 
“T’'ve been recalling just now my eight years in 
Germany, and I don't believe there is any future for Amer- 
ican drama or American opera until we have the municipal 
theater. I don’t mean simply a theater in a few large cities 
which 


State. 


receive a yearly sum of money from the city or 
We ought to have the wonderful German system of 
municipal theaters, with a town theater in every municipal 
ity, large or small. The State theaters in the large cities, 


then, in a very real way stand on the shoulders of these 
little theaters and are supported by tl 


em. Yes, we have so 


much to learn from Germany, that sometimes I don't see 


how we can ever learn it.” 
B 


It is pleasing to find these remarks of Mr. Still- 
man Kelley so-much to the point and so thoroughly 
optimistic regarding the future of American music. 
His view of the value of music study in Russia is 
worthy of deep consideration. Certainly our own 
problem is much the same as that of the Russians. 
We cannot evolve a school of our own without ref- 
erence to the work of the great composers any 
more than they did. Like the Russians we must 
learn to adapt the old time worn principles of music 
as they have grown up in Germany, France, and 
Italy, to our own needs. 

The trouble with most of our American compos 
ers is that they refuse, or are unable, to see that we 
have an American individuality to which these 
European principles of composition may be applied. 
It is fair to say that up to within very recent years 
American composers have either had a most pro 
found contempt for America or have failed to see 
anything individual in the country except negroes 
and Indians. About ninety-nine out of every hun 
dred serious compositions by American composers 
have no national individuality at all. 


\merican composers have composed a sort of 


“universal” music—that is to say, it might be Ger 
man or French or Italian or Scandinavian or any 
thing else. If we are such a mixed race that this is 
our natural mode of expression we might just as 
well cease our efforts, for we will never have any 
art any way. But the fact is that we have a nation 
We Ameri 
cans are so American that we are instantly recog 
nized as such the world over. And this is not be- 
cause of our dress or our manner, but because of 
our genuine individuality. Let that individuality 
but be interpreted in our music and we will have 
American music just as instantly recognizable as 
we are ourselves. 


alism in spite of our mixed ancestry. 


But in order to be recognized 
as Americans we do not have to make freaks of 
ourselves, we do not have to dress or act like In- 
dians or negroes. And likewise in our music we 
have no need to make freaks of ourselves. We only 
have to be natural. Some of our composers are al 
ready doing that. They are our real American 
composers. 


From the way Hammerstein sticks to his work 
he could justifiably be referred to as the Huerta of 
grand opera. 


THE UNPRACTICAL ICHARUS. 


When the ancient aerostat Icharus fled with 
wings from Crete to escape the anger of Minos 
he lost his life by flying too near the sun, which 
melted the wax cement and caused him to fall into 
the A&gean Sea. As this unfortunate accident hap 
pened several thousand years ago we will not vouch 
for the truth of it but refer our readers to the 
“Metamorphoses” of Ovid, who relates the story 
He 


lacked the commonsense of a clear headed Ameri 


Icharus, son of Dedalus, was not practical. 


Who but an ar 
tistic ancient Greek would have fastened his wings 


can or a cool headed Englishman 


on with wax or have flown too near the sun? We 
practical people, who know that human beings can 
not the thin the 
earth’s surface, never try to diminish the ninety 


breathe in air ten miles above 
three odd million miles of distance between us and 
the sun sufficiently to warp and scorch the wings: 
Such 


the poets and liars of antiquity. 


of our flying machines. feats we leave to 

But we practical people very often attempt the 
most unpractical things in music. Like Icharus we 
undertake an imaginary flight into the empyrean 
with rickety wings. We attempt to rear imposing 
tonal skyscrapers on foundations of wooden piles, 
if not on banks of shifting sand. 

Thousands of elaborate songs with accompani 
ments which require the skill of an accomplished 
pianist to play are sent into the world on a har- 
monic basis so insecure that no living musician 
could reduce them to correct four part harmony 
It is the old story of Icharus and his waxen wings 
all over again. 

J. S. Bach himself did a lot of unpractical work 
when he worked out on paper his sonatas for violin 
alone. The music is rich and rare when heard w th 
the mental ear and pictured in the imagination like 
the ideal flight of the soaring son of Dedalus. But 
conscious of the hi 

Che 


cannot avoid a display of effort and insecurity 


in performance we are avy 


wings of perishable wax. best of violinists 
chords a little out of tune, double stoppings awk 
wardly grasped, strained fingers, twisted wrists, 


wrenched elbows, all because Bach laid his ruffian 
hands on the slender violin and throttled it 

It was a feat to adapt that music to the finger 
board and it is a feat to play it. But the same mu 
sic excites no comment when arranged for the or 
Bach's flight with a solo violin was very 
His feat 
the 


physical degenerat 


chestra., 
short because his wings were so feeble 
Webb, 
English Channel, which any 


resembles that of Captain who swam 


can cross in a steamer. 

Beethoven, too, was sometimes unpractical. See 
the vocal parts of his choruses in “King Stephen,” 
which are much more physically difficult than the 
“Choral” Symphony. Beethoven is excusable, of 
course, because he was too deaf to hear his musi 
performed. He wrote for an ideal chorus but his 
soaring was nevertheless none other than a flight 
of Icharus. 
search to learn the range and capabilities of the 
He treats the 


however, as if they could 


It is recorded that he made diligent 


trombone. sopranos of his choir, 
ascend into the rarefied 
air of a violin’s E string. 

Schubert’s “Wanderer” 
If it was not for two different 
It is seldom that 


the same singer can sing the high E’s without 


is somewhat unpractical. 
written voices it 


would be sung more frequently. 


showing strain and can reach a sonorous low E 
two octaves below with which the song ends so 
impressively. 

Some of the greatest composers have recognized 
their lack of practical knowledge and have sought 
the advice of skilled performers when finishing 
their works. For the composer is always more of 
an architect than an engineer, and the beauty of 
his work is of more importance than its practica- 
bility. An architect can as easily design a pyramid 
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tanding on its apex as on its base. The engineer, 
owever, would prefer to construct the pyramid 
vith its base on the ground. For certain practical 
reasons founded on physics and mechanics he 
thinks it best to point the apex to the sky. The 
ser who cannot play the instrument for 
vhich he writes must consult a master of that in- 


trument in the same manner that the architect 
must consult the engineer. 
Mendelssohn was an organist and a brilliant con- 
t pianist. When he wrote for the organ or for 
the piano he needed no outside help. But when 
Mendelssohn attempted to write for the violin he 
navigating unfamiliar seas. In his E flat string 
artet he has written page after page which 
ight well have been arranged from a piano 
into a quartet How came it then that Men- 
ohn gave the world so superb a concerto for 
the olin? The answer is: He consulted the 
reat violinist and personal friend David. To have 
done so implies no lack of inspiration on the part 
f Mendelssohn. On the contrary, it shows that 


ymposer was not merely content to try an 


lchat in flies, but that he had the commonsense 

to have his wings properly inspected by an aero- 
enginecr,. 

Vrahms likewise had a Joachim to trim the un- 


erbrush of his luxuriant concerto for the violin. 
linist sometimes like to say that Joachim 


helped Brahms compose his concerto. Joachim, 
i . 

however, could not compose. He was an engineer, 

not an architect, and he could not have invented a 


nele one of the Brahms-like themes and harmo- 
nies of the concerto he adjusted to the violin. 


+9 
Pschaikowsky s 


unplayable thing when the composer submitted 


B flat minor piano concerto was 


Nicholas Rubinstein, so the story goes. Yet, 
notwithstanding these examples of the great mas- 
ers there are hundreds of little composers who 


nk it beneath their dignity to consult an execu- 
lhey continue to publish their unsingable 
nd unplayable solos, paper work which has 


practical value to the world of music or the 


; 


kethook of the writer, 


\ composer of recognized merit not long ago 
told us of his amazement when he attempted to 
mark the fingering in several of his compositions 
for piano. For twenty years he had been publish- 

¢ piano solos without having learned to play 

em properly. He was content to stumble through 
them to show pianists his ideas on interpreting 
ther But when he came to select a definite and 
practical finvering for the work he discovered to 
prise that many passages could not be con 
ententiy fingers d and played He at once showed 
d sense by altering the passage enough to 


make them playable, and he regretted that he had 
made a like discovery some twenty years 

Of course there is a limit to that practice. 

is one thing to sacrifice the music for the sake 
illiant finger display, and another thing to let 
iwkward finger passage stand in the way of the 
usi \ composition for piano must not sound 
the fingering was selected first and the notes 
ifterwards, as the witty Rosenthal once 


(Composers for the voice should sing their songs, 


ive musical pleasure to their neighbors, but 
cover if the song is vocal—that is to say, is 
the range of a human voice instead of a 


rinet, and is suitable more to the breath capacity 
he human lungs than to the bow of a cello. 
if composers to respect the limi- 


is feasible 


tations and the capabilities of performers without 


making the unwarrantable concessions which the 
tter often demand for the purposes of display. 
A 
No, Chlorinda, we did not speak of the “sweat- 
r capacity” of Carnegie Hall. We said most dis 


j 


tinctly, “seating capacity.” 


MORE PRIZES FOR MUSIC. 


The Musica Courier is in receipt of the at- 
tached lengthy announcement, relative to another 
musical prize competition just instituted in Los An- 
geles, Cal: 

“Twenty-five hundred dollars ($2,500) will be 
paid by the 700,000 Boosters’ Club, of Southern 
California, for the best original song embodiyng 
the progressive spirit and glories of Southern Cali- 
fornia, and typifying the Boosters’ Club with a 





LIBRETTO PRIZE. 


In order to facilitate the efforts of Ameri- 
can composers to obtain a suitable libretto 
for the $10,000 prize competition offered by 
the National Federation of Musical Clubs, 
the Musical Courier offers a prize of $200 
for the best libretto on an American subject 
which shall conform to the regulations of 
the above mentioned prize competition. 

These conditions are as follows: 

I—The librettist must be a citizen of the 
United States; 

II—The opera must be grand opera, one, 
two or three acts, but must be of such 
length that the entire performance will not 
exceed three and one-quarter hours includ- 
ing intermissions ; 

III—The libretto must be in English, 
and the text be worthy of the sponsorship 
of the National Federation of Musical 
Clubs. 

Since the completed opera, words and 
music, must be submitted to the National 
Federation of Musical Clubs before August 
I, 1914, and the time for such a work is 
relatively short, the librettos to be sub- 
mitted for the Musical Courier prize must 
be received by us before October 31, 1913; 
and the prize will, if possible, be awarded 
before November 30, 1913. The libretto 
will remain the absolute property of the 
author. The Musical Courier arrogates to 
itself no rights of any kind whatsoever. In 
order that the requisite anonymity should 
be preserved, the name of the author of the 
winning libretto will be made public, but 
not the title of his work. 

If the author of the prize-winning libretto 
desires, The Musical Courier will make an 
effort to place him in communication with 
a composer who will set the work to music. 

N. B.—It need scarcely be added that 
the Musical Courier Prize is in no way 
associated with the prize offered by the 
National Federation of Musical Clubs. 











membership of public spirited citizens throughout 
Southern California. 

“This total prize of twenty-five hundred dollars 
($2,500) will be divided as follows: 

“Five hundred dollars ($soo) will be paid for 
the best poem suitable for musical setting and hav- 
ing a ringing chorus for a multitude of voices. The 
winning poem with chorus will be the words for 
which music will be required. 

“Two thousand dollars ($2,000) will be paid for 
the best melody or music score for thé poem and 
chorus receiving the award. 

“The contest for the poem will close November 
1, 1913 Immediately upon the decision of the 
judges, the poem receiving the award will be given 
widest possible publicity in this country and abroad, 
and the composers of the world will be invited to 
prepare music to fit the winning poem and chorus, 
and thus compete for the $2,000 music prize, in ac- 
cordance with the rules to be announced upon the 
publication of the award for the poem. 

“A separate contest and prize for the poem or 





verses is for the purpose of giving opportunity to 
authors who are not musical composers and also to 
musical composers who are not authors. Compos- 
ers and authors, however, may collaborate and en- 
ter in both contests. 

“The competition is open to all. 

“All manuscript must be in English, plainly writ- 
ten in ink or typewritten or printed. 

“Words of the poem and chorus must be suitab!e 
for musical setting. 

“Authors must not sign their names to their man- 
uscript, but must affix a distinctive mark of identi- 
fication, sending with the manuscript a sealed en- 
velope containing their full name and address and 
the same mark of identification that appears on the 
manuscript. These letters revealing the identity of 
the author, or authors, will be held unopened until 
the decision of the judges is made. The award will 
be made on merit, without knowledge by the judges 
of the identity of the contestants. 

“All manuscripts must be submitted in the name 
of one person only and the prize will be paid to the 
person whose name appears as the entrant of the 
winning poem and chorus. 

“Each entrant must state in the letter accom- 
panying the manuscript whether or not he or she is 
the sole author of the poem and chorus submitted 
and the winning entrant must give satisfactory 
guarantee to that effect to the judges, if required 
by them to do so. The name or names of collabora- 
tors, if there be such, must also be given to the 
judges, if required by them, togethe: with a full 
release as co-authors. These conditions must be 
complied with before the prize will be paid. 

“The award and payment of the amount of the 
prize, $500 to the winning entrant, shall be the full 
payment for the winning poem and chorus, and all 
rights of use, sale, publication and copyright of the 
poem and chorus, either with or without music, 
shall be unconditionally vested in the 700,000 
Boosters’ Club of Southern California, without 
further compensation to the author or authors. 

“No award will be made or prize paid for any 
poem or song heretofore published. 

“Manuscripts not accepted will be returned if ac- 
companied with postage. 

“The contest will close November 1, 1913, and all 
manuscripts must be received at the headquarters 
of the club, No. 431 Herman W. Hellman Building. 
Los Angeles, Cal., on or before that date. 

“The award will be made by a jury of repre- 
sentative citizens selected by the officers of the club. 
The agreement of two-thirds of the jury will be 
necessary for a decision. 

The right to reject any or all manuscripts is re- 
served. 

“The Boosters’ Club will give all possible protec- 
tion to manuscripts, but will not be responsible for 
insurance or any other expense connected with the 
manuscripts except the transfer to and from the 
judges. 

“Address all manuscripts and communications 
to Poem Contest, 700,000 Boosters’ Club of South- 
ern California, No. 431 Herman W. Hellman 

suilding, Los Angeles, Cal. 


» SES 





ALL agog with curiosity, the New York World 
asks: “If the Wagnerian tenor, Burrian, has to 
spend a month in jail for breaking his contract with 
the Saxony Court Opera, as seems probable, will the 
Metropolitan have an ‘undesirable alien’ on its 
hands?” The same judge might answer that, who 
is to decide whether og not the Metronvolitan Op- 
era Company has been guilty of “restraint of trade” 
toward Oscar Hammerstein. 





Onty slightly raised eyebrows on the part of 
the musical world greet London's announcement 
that some of its wealthy citizens intend to build a 
new opera house and give grand opera at prices 
ranging from sixpence to five shillings. 
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OPERA IN BOSTON. 


Artists to be heard with the Boston Opera this 
Sopranos—Elizabeth Amsden, Ada 
\ndrova, Margherita Beriza, Lucrezia Bori, Lina 


season are: 
Cavalieri, Jeanne Deck, Emmy Destinn, Louise 
Edvina, Mary Garden, Juliette Gauthier, Kristine 
Heliane, Irene Jonani, Adrienne La Silva, Lucille 
Nellie Melba, Vera Nette, 
Alice Nielsen, Louise Rieger, Julia Ritter, Evelyn 


Weingartner- Marcel, 


Scotney, Myrna Sharlow and Louisa Tetrazzini. 
Mezzo sopranos and contraltos—Maria Claessens, 
Ernestine Gauthier, Maria Gay, Elvira Leveroni, 


Golda Mandell, 
Archinard-Rienskaja, 


Matzenauer, 
and 


Margarete Lydia 


Jeska 
Edmond Clement, Louis Deru, 


Cara Sapin 


Swartz. Tenors 
Idoardo Ferrari-Fontana, Lorenzo Fusco, Ernesto 
Giaccone, Aristodemo Giorgini, Jean Jou-Jerville, 
Leon Laffitte, Giovanni Martinelli, Lucien Mura 
tore, Pini-Corsi, Alfredo Vin- 
cenzo Tanlongo, Jacques Urlus and Giovanni Zena 
tello. Baritones-—Mario Ramon Blan 
chart, Henry Rodolfo 
Fornari, Alban Grand, Vanni Marcoux, Aarnaldo 
Attilio Pulcini and Pietro 
Bassos—Edward Lankow, Ludikar, 
Mardones, Michele Sampieri, Aristodemo Sillich, 


Gaetano Ramella, 
Ancona, 
Dances, George Everett, 
Neumarxer, Torioric:. 
Paolo Jose 
Luigi Tavecchia, Howard White and Taddeo Wron 
sky. 

The appended list consists of the names of artists 
who regularly are members of the Metropolitan and 
Chicago Opera Companies. Under existing ar- 
rangements they will make 
Boston, and while it is almost 


visits to 
that 
once mn 


occasional 
eaci 
the 


certain 


one will be heard at least 


the 
guaranteed to 


course of season, their appearances are not 


Boston subscribers at this time 
Frances Alda, Pasquale Amato, Alessandro Bonci, 
Kdmund Burke, Enrico Caruso, Julia Claussen, 
Olive 


Frieda 


Florencio Constantino, Charles Dalmores, 
Fremstad, Johanna Gadski, Otto Goritz, 
Hempel, Lillian Nordica, Giovanni Polese, Mabel 
Riegelmann, Rosa Saltzmann- 
Stevens, Antonio Scotti, Maggie Teyte, Carolina 
White, Alice Zeppilli. The conductors of the 


will be 


Raisa, Minnie 
30S- 
ton Opera \ndre-Caplet, Moranzani and 
Felix Weingartner, and six assistants. The gen- 
eral stage direction again will be under Joseph 
Urban. 

As to repertory, the Boston Opera will select its 
scheme from the following works: 

In Italian—‘‘Aida,” Verdi; “The Barber of Se- 
ville,” Rossini; “Boheme,” Puccini; “Gioconda,” 
Ponchielli ; “Cavalleria Rusticana,” Mascagni; “Don 
Rimini,” Zan- 
Wolf-Fe-:- 
Butterfly,” 


Giovanni,” Mozart; “Francesca da 
donai; “The Jewels of the Madonna,” 
rari; “Lucia,” Donizetti; “Madame 
Puccini; “Otello,” Verdi; “Pagliacci,” Leoncavallo; 
“Rigoletto,” Verdi: “The 
Wolf-Ferrari; “Tosca,” Puccini; “Traviata,” Ver- 
Verdi In 
Bizet; “Tales of Hoffmann.” 
Gounod ; “Louise,” Charpentier; “Manon,” Masse- 


Secret of Suzanne,” 


di; “Trovatore,” French——*Carmen,” 


Offenbach ; “Faust,” 
net; “Monna Vanna,” Fevrier; “Samson et Dali- 
la,” Saint-Saéns ; 
“Meistersinger,” Wagner; “Hansel und Grete,” 
Humperdinck ; “Tristan and Isolde,” Wagner. 


“Thais,” Massenet In German 


As will be seen from the foregoing, the novelties 
are to be Zandonai’s “Francesca da Rimini’ (the 
libretto of which is the poem by d’Annunzio), and 
the drama by 


opera has been 


Fevrier’s ““Monna Vanna,” after 
Maurice Maeterlinck. Neither 
heard as yet in America and the Boston production 
of “Francesca da Rimini” will represent the Amer- 
ican premiere of that work. 

Boston’s opera season will open Monday even- 
ing, November 24, with a performance of “The 
Jewels of the Madonna,” in which the principal 
parts will be allotted as follows: 

Maliella 
Carmela 


Louise Edvina 
Lydia Archinard-Rienskaja 


..Edoardo Ferrari-Fontana 
.Vanni Marcoux 


GOmOINO esas. Sev escs 
Raffaele. .. 5 
Conductor—Roberto Moranzoni. 


Subscription and advance sales have been favor- 
able and under Henry Russell's directorship grand 
opera at the Hub ought to reach its high water 
mark of success during the season of 1913-14. 


———— > ———_— 


HOW TO COPY MUSIC. 

Popular Mechanics gives details of an electrical 
machine by which blueprints may be made directly 
the 
and laborious process of tracing. 


original drawings, eliminating the slow 
This 


makes any piece of white paper, no matter how 


from 


machine 


heavy or opaque, transparent enough to print from 
rapidly, and intensifies the pencil drawing on the 
paper so that it has the effect of ink. The machine 
consists of a series of electrically heated rolls, a 
bath which is also electrically warmed, a series of 
traveling tapes and a pair of drier rolls. The draw- 
ing to be treated is passed, by the first pair of rolls, 
through the bath in which it is made transparent, 
and then runs along the moving tapes and through 
the drier rolls. 


inflammable. 


The liquid used in the bath is non- 


This machine should be of inestimable benefit to 
composers of very large musical scores such as op 
eras, etc. Such composers are often greatly puz- 
zled to know by what means they are to procure 
the fifteen hundred odd 


pages of their score, and often enough submit it to 


a copy of thousand or 
the opera managers without retaining a copy, pre- 
ferring to risk losing the work in preference to go- 
ing to the labor of making a copy themselves or the 
expense of having one made. This machine seems 
to solve that problem by making such copies quickly 


and economically. 


In Europe it is getting to be more and more the 
habit of singers to look upon the opera houses in 


the smaller cities merely as stepping stones toward 


the more lucrative stage of America. We have 
heard many howls from singers because they have 
been “tied up” by those wicked managers. You 


would think, to hear them talk, that they had been 
deceived or coerced into signing contracts with the 
rhe 


is charmed 


European managers for a number of years 


truth is that in every case the singer 


until some 


and delighted to get the engagement 
\merican manager comes along and wants him, 
when he is immediately ready to abandon the man 
ager who first brought him out, gave him his prac 
tical training, and, in fact, made his reputation. 
Such a spirit shows very little honesty or decency. 
What thése singers seem to want is a chance to try 
out their inexperience on “the dog,” to get their 
training at the expense of small town opera audi 
ences for which they care not at all, to take every 
thing and give nothing. They remind one a good 
deal of the domestic servant, the untrained girl 
tresh from Ireland or Germany or Sweden, who 
comes to one’s house, accepts training and pay and 
board and lodging and clothes and everything else, 
and then gets out and seeks another situation as 
soon as she begins to be fairly competent, and just 
as soon as the original employer is beginning to con- 
gratulate himself that he is at last to get some rea! 
service from her after putting up with all of her 
mistakes and her utter inexperience. One expects 
such things of servants, but opera singers are sup- 
posed to be a little better than that. Let us hasten 
to add that these remarks in no way refer to any 
one singer in particular, but merely to the general 
principle of the thing. Let young singers, and espe- 
cially Americans, be deeply thankful if any Euro- 
pean manager will accept their services even if 
they have to sign a contract for a number of years 
Such training will only make them the more ac 


ceptable to fastidious American audiences, 
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WORK AND MUSIC. 


\ famous French financier and manufacturer, 
laques Vernes, has caused a great deal of com 
ment by introducing singing and even orchestral 
music into his factories as a means of increasing 
the efficiency of his workmen. The basic principle 
of music is rhythm, according 


he thought that if he 


to his reasoning, and 
could introduce rhythmic 
movement into the atmosphere of the shop it would 
add to the amount of work accomplished. So he 


set his men to singing and found by actual test not 


only that they were more cheerful and less fatigued 
on the days when they sang, but also that the fac 
tory was more productive 

rhe idea is not at all a new one but the applica 
lhe 
the 


is novel 
field 


America, had their sohgs which they sang as they 


tion 
in the 


peasants of Europe, working 


and negroes of the South, in 


worked. In fact, the negroes of Africa are known 


to have used accompanied by clapping of 


songs 


hands and stamping of feet, while they worked in 


the wheat and rice fields Although the work o 


these peoples never was particularly efficient, it is 
certain that singing added to their usefulness, Many 
instances can be cited from the annals of the Amer 
ican negro where music was used to increase pro 


ductiveness. The “American History and Encycle 


peedia of Music” states that “work on the planta 


tions was often done to the accompaniment of 


songs, whose rhythmic swing acted as an incentiv: 
better labor thi 


and was 


true with the mowers at harvest. 


to steadier especially 


{ har les Pe ab dy 


tells of a leader in a band of slaves who was be 


sought by his companions not to sing a certai 


song because it made them work too hard 


In the introduction to an old collection of negr 


melodies published soon after the Civil War under 
the title of “Slave Songs of the United States,” the 
following comments are mad Some of the best 


pure negro songs I have ever heard were those that 
st¢ ved res, or 
West 


wharves in 


perhap 
India vessels, 
Philade! 


re than an 


used to be sung by the black 
the 


the 


the crews themselves, of 


loading and unloading at 


phia and Baltimore. I have stood for m 


hour, often, listening to them as they hoisted and 
their ( 


ind the 


argos 


lowered the hogsheads and boxes of 


one man taking the burden of the 


Ong 
slack of the rope ) and the others striking in with 


the chorus. They would sing in this way more than 
a dozen songs in an hour 

Many plantations both betore and after the wat 
have paid negroes with particularly good voices t 
lead the singing in the fields 

\s regards factories the noise is usually so great 
as to prohibit singing, although there is no reason 
why its effect should be different there from out ot 


doors if it could be introduced pre perly, especiall 


in places where the work is monotonous or m« 
chanical 
We are inclined to believe that the character of 


the music will have a great deal to do with the use 
depre ssing « flect 


rf the 


fulness of the idea. Imagine the 


of some of the Russian folk songs, the songs « 
toilers such as “The Bargemen’s Song” or ‘The 
March of the Irons.” Or again, take the work of 
the composers who believe that music should not b« 
only agreeable but also should furnish food fot 
\ Strauss tone a Reger fugue, 


thought poem, 


Debussy selection, or a d'Indy hardl 
add that 


Serious music requires concentrated atten 


symphony 


| 


would cheerfulness productive of good 


work. 
tion and would be apt to take the mind of musicall 
It is the dance 


Just 


inclined workmen from their work 
rhythms that produce the most cheerfulness 
as light and pleasant working rooms have added to 
the output of many factories, so light, melodious 
music in well marked dance rhythms should bring 
about that cheerful state of mind productive of eff 
What doubts 
working value of stirring rhythmic music in keep 


march ? 


ciency in labor. military man the 


ing mer refreshed while on the 
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TURY OPERA SEASON BEGINS. 


New York’s New Temple of Opera Is Scene of a Brilliant Performance of “Aida” with a Competent Cast and Excellent Chorus— 
Large and Enthusiastic Audience in Attendance. 


On Monday evening, September 15, the Century 
Opera Company opened its season with an unusual- 


1 


ly brilliant performance of “Aida.” 

The aim of this season of the Century Opera 
Company is to give opera in English at a moderate 
price, and certainly every genuine music lover of 
New York must wish the undertaking to prove a 
success, 

Many attempts already have been made in the 

ist to provide opera at moderate rates and also 
to give our public grand opera in English, but for 














NTRAL PARK WEST ELEVATION OF CENTURY OPERA 
HOUSE VIEWED FROM CENTRAL PARK 


one reason or another such attempts always have 
been of very short duration, barring the successful 


English grand opera season by Henry W. Savage.’ 


Everyone knows that opera is an expensive busi- 
ness, and that even in Europe operas have to be 
ubsidized as they are in this country. Up to the 
present time subsidies in this country always have 
been provided by private subscription, and, no 
doubt, this method of producing opera will long be 
continued, for it is doubtful if the government of 
iny American city or state will feel itself author- 
ized for some time to come to use public funds for 
the support of opera. But the interest in opera is 
increasing, especially so among the class of people 
unable to pay the very high prices of the fashionable 
opera houses, and they will welcome this attempt of 
the Century Opera Company to furnish good pro- 


ductions at reasonable rates. 


As to the matter of giving opera in English, that 
is a point on which this paper has never taken 
sides. It is certainly in theory very nice to have 
opera in a language that can be understood by our 
public. But whether English can be understood or 
not when sung is a problem which has never been 
solved to everybody’s satisfaction. 

One of the great difficulties with English opera 
is the fact that the operas in the standard repertory 
were not composed in English. We are dependent 
upon translations; and, however skillful the trans- 
lator may be, he finds that in some points either the 
original meaning must be sacrificed or the text must 
be made such that it is difficult to understand, This 
is, of course, especially true of the Wagner operas, 
where so much meaning was placed by the com- 
poser upon single words or phrases. 

The truth is that we must wait for the judgment 
of the masses of the people on this matter. The 
Century Opera Company is giving good opera, 
judging by the sample offered us on Monday even- 
ing, and one feels confident that the managers of 
the organization will continue as they have begun, 
throughout the season, and will give New York ex- 
cellent opera, It 1s then only a question of whether 
the people will support the undertaking or not. It 
is sometimes claimed by writers in the daily press 
that the public will not go to any opera unless the 
name of some great star heads the bill. We shall 
see, as the Century Opera’s performances go on. 

There are many intelligent observers of musical 
conditions who, while they do not question the 
drawing power of a star, are inclined to believe 
that the American public ultimately will show it- 
self to be like the people in all of the European 
countries in their love of opera for itself, provided 
the performance is thoroughly adequate. The Cen- 
tury Opera Company proves itself to be capable of 
giving this thoroughly adequate performance. 

The “Aida” production on Monday night was in 
every way promising. The cast was as follows: 


The King dear this 4 ....- George Shields 
Amneris .. nak BA kk me .Kathleen Howard 
Radames te ae Mergan Kingston 
Ramfis ‘ ; ....Alfred Kaufman 





Py /% 
“re 
PES ED: eee 


eh gene 
ie 
~ 


Bree Ty, 


Sa 


$ 


a 











CENTURY OPERA HOUSE. 





Pibae e 6 ais ceNe Shag 68 SERS KD Louis Kreidler 
NE oo cacnck bs ds Riek bekdaaie teen Vernon Dalhart 
PNR A caaveaksacasvawons Florence Coughlan 
FN Fe kc So oak nc oes Elizabeth Amsden 


Conductor, Alfred Szendrei. 


The conducting of the work was particularly fine, 
and the orchestra played with much precision and 





A PORTION OF THE PROSCENIUM ARCH IN CENTURY 
OPERA HOUSE. 


sonority. The chorus was also excellent, sang with 
vigor and showed careful training in its action. The 
costumes were effective, and the scenery well con- 
structed and in every way suitable to a high class 
performance. 

Among the principals Morgan Kingston, the 
Radames, and Elizabeth Amsden, the Aida, sang 
their parts well and brought out the dramatic por- 
tions of the work satisfactorily. Louis Kreidler, as 
Amonasro, has a warm, full baritone and much dra- 
matic ability, and his acting lent much color to the 
scenes in which he appeared. Kathleen Howard, as 
Amneris, showed an excellently full quality of voice, 
especially in the lower notes, and her acting was en- 
tirely adequate. The other principals were good in 
their parts. 

The audience was large and very enthusiastic, 
which promises well for the success of this under- 
taking. As to the question of opera being sung in 
English, it must be acknowledged that this language 
added greatly to the understanding of certain dra- 
matic portions of the work, notably the trial scene, 
where every word could be distinctly understood. 
It seems as if English really can be understood about 
as well as any other language when sung, and that 
the words come out, as they do in other languages, 
more distinctly in the recitation passages than in 
the cantabile passages. 

The program books which were distributed gave 
many details of this undertaking, and among other 
things indicate that this opera season will be con- 
tinued for the advertised thirty-five weeks, whether 
it gains public support or not. But there is no doubt 
but that it will receive public support if the work 
continues on the same scale of excellence that was 
shown on Monday evening. It is no small under- 
taking to give a different opera each week during 
a whole season, especially when each of the operas 
is, as we understand it, to be given entirely in Eng- 
lish with the exception of the last performance each 
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week, which is to be in the original language. It 
would seem as if this would cause some difficulty to 
the managers and the artists, and it is not quite clear 
what the object of it is. 

It may be, however, that the scheme of giving 
each opera in two languages is to find out by actual 
experiment whether the public patronizes the works 
given in the English language more than the others. 
[t will certainly be very interesting to see whether 
the Italian or German nights draw as large or larger 
houses than the English nights. And it would be 
dangerous to prophesy, for the history of opera in 
this country has shown us some curious things. 

In closing, it is only necessary te add that the 
ballet was large enough satisfactorily to fill the space 
allotted to it on the stage, and that it showed care- 
ful training, and performed its part in a satisfying 
manner. 
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BISPHAM IN VAUDEVILLE. 


That David Bispham should have begun a tour 
on the vaudeville stage does not at all surprise us, 
and we most heartily congratulate the vaudeville au 
diences who are to have the good fortune to hear 
him. But it calls to mind the great howl that went up 
few years ago when the first important artist took 
the step of reaching the public in this whole hearted 
way. It was hard to understand that howl then; 
it would surprise anybody to hear even a breath of 
similar criticism now, so much more broad have 
After all, the only art that is 
good for anything is art that is produced and re- 
produced, art that finds public favor. There is no 
use of arguing that music which lies on the book 


grown our views. 


shelf has any value any more than the value of the 
paper it is printed on. It is no more good than 
is the unwritten dream of the composer. Similarly 
the artist who sings for his four walls might just 
as well save his breath. 
and the more frequent the appearance of the artist, 
and, especially, the more varied the class of people 
Vaude 
ville is all right and we are glad to know that Bis- 
pham is in it; and it is easy to foresee that his suc 


The larger the audience 


he reaches, the greater is his public utility. 


cess will be as great as it always has been—we 
As 
soon as the Bispham vaudeville tour is completed, 
by the way, that singer will be starred in a comic 
opera called “The Jolly Peasant,” adapted from the 
German. 


would say even greater if that were possible. 


ities 
LeoroLp StoKOwskI soon will begin his leader- 
ship of the fourteenth season of the Philadelphia 
Orchestra, at the Academy of Music in that city. The 
series is to begin October 17-18 and will consist of 
twenty-five Friday afternoon and twenty-five Sat- 
urday evening concerts, as before, but as part of the 
afternoon series there will be given a Wednesday 
matinee on April 1, at which Ignace Paderewski 
will be the soloist. No more fitting eulogy upon 
the Stokowski actitity in Philadelphia could be 
penned than that which the new prospectus of that 
city’s orchestra puts forth, and it is quoted here- 
with in full by the Musicat Courter as expressing 
without reservation the opinion of this journal: 
“The carefully arranged programs which Mr. Stokowski 
has compiled during the summer, thus gaining through 
mature and uninterrupted reflection a balance as to both 
orchestral and soloist numbers, present a musical richness 
of unusual quality and range While securing for the 
concert goer all the characteristic compositions of the vari- 
ous national schools in conjunction with those fundamental 
works of art which of necessity appear on the programs 
from year to year as the very basis of any symphonic 
series, care has been taken for an artistic progressive inter- 
relation between different programs the season through 
that makes for vital variety What with the cioser rela- 
tionship of conductor and orchestra after a season's work; 
the enthusiasm engendered by the work of the orchestra 
under the baton of Mr. Stokowski, which carried it to a 
new pitch of efficiency, and which has inspired leader and 
men to renewed efforts to keep the orchestra on that vir- 


. . 7 
tuoso level which it has occupied for so many years, and, 


lastly, with the brilliant soloist list and the character of 
the programs as arranged, the association feels encour- 
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aged by the outlook and justified in seeking the support 
of every Philadelphian who has the supremacy in all en- 
deavors of his native city at heart.” 

On another page of this issue of the Musica 
Courter will be found the complete programs to be 
presented by the Philadelphia orchestra this season 
in its home city and the list is an eloquent tribute 
to the catholicity and extent of Leopold Stokow- 
ski’s musical knowledge. 

THe spirit of practical progress in music appeals 
to Marie von Unschuld, the Roumanian pianist, 
now living in Washington, D. C., who must be 
credited with the honor of having originated the 
method of teaching piano by means of motion pic 
tures, which show exactly the steps the piano stu 
dent must take from the beginning through the va- 
rious phases of technic demanded from the modern 
player. Forty-one lessons are shown in the pic- 
tures, which illustrate the systematic building of 


of 


teaching of the scale, arpeggio playing, etc. 


gradual 
The 
photographs are accompanied by notes and exam- 


tone production, flexibility fingers, 


ples and with a simultaneous playing of them on 
the piano with explanations. Madame Un- 
schuld has given this lecture several times with 
great success and all the teachers who have seen 
it are enthusiastic in its praise. 
conservatories desirous of becoming acquainted 


yon 


Associations and 


with this new method of imparting piano instruction 
are referred to its originator. 

WE are in receipt of an apparatus called the Mu 
sical Piloteer, which is intended for the elucidation 
of problems in notation, transposition, and chord 
formation. This apparatus is made in a small and 
handy form, and enclosed in a small box. On each 
side of this device is a column of letters represent 
ing a chromatic scale of two octaves, composed of 
the first seven letters of the alphabet. Five of these 
letters are raised by sharps or lowered by flats—in 
other words, a scale of twelve successive half tones. 
The letters with sharps are placed on the left, the 
letters with flats on the right. A space is made for 
each letter, which is one-half tone apart from its 
neighbor. Some spaces, however, contain two let- 
ters, though both are of the same pitch; they are F 
or EF. sharp, E or F flat, C or B sharp, B or C flat. 


Between these two columns is a grooved space in 
which slides are placed, to be moved up or down 
It is upon these different slides that the explana 
The 


paratus is accompanied by a small book, containing 


tion is found for the problems offered. ap 
complete instructions for its use, which seems to b 
easy. The Piloteer should be found valuable in the 
instruction and practise of music. 


ORCHESTRAL SUPPORT. 


Los Angeles feels greatly encouraged at the 


way in which its public spirited citizens are 
coming to the support of the local symphony or 
chestra, and feels especially gratified at the action 
of the Merchants and Manufacturers Association 
which passed the following resolutions giving sup 
port to the establishment of a permanent orchestra 
for Los Angeles: 

“Whereas, this association believes that the un 
paralleled progress of this city in material growth 
should be accompanied by a corresponding develop 
ment in matters productive of the refining influ 
ence of culture and art, and, 

“Whereas, in our opinion a permanent symphony 
orchestra will do more toward the attainment of 
this object than any other single factor, and, 

“Whereas, the Los Angeles Symphony Organiza 
tion is now soliciting a guarantee fund for the pur 
pose of establishing such an orchestra, 

“Therefore, be it resolved, by the directors of the 
Merchants that 


the sum of $500 is hereby pledged toward said 


and Manufacturers’ Association 
guarantee fund.” 

This action was followed by the Chamber of 
voted a similar subscription to 


Commerce which 


the guarantee fund. The strong faith of the lead 
ing business men of Los Angeles in the refining 
work of a symphony orchestra is thus shown con 
clusively, and the example ought to make a deep 
impression in certain other communities 

. 

Cina may be having its troubles, but at least 
it is not being bothered by new movements in its 
music. The early Chinese Schénbergs who invent 
ed the scale of that country, still dominate the sym 
phonic and operatic styles of the present day Yel 


low Republic. 
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Politeness in music criticism is the latest thing. From 
e Australian Music and Dramatic News one learns about 
er who wrote of a female vocalist that “her ideas 
I orrect intonation were scarcely consonant with the 
p lent impression 
ene 
New York, September 11, 1913 
ear Variationaltst 
In th veek’s report from Chicago to the MusicaL 
ex, | notice that: Miss Ewell will be heard in the 
Primavera,” and that the program will also in- 
The First Voice of Springtime” by Strauss. Why 
ymplete the translation and say “by ostrich”? 


Yours every week, 
Kart Formes REepivivus, 


nuns 
layor Gaynor was a well posted man about everything 
us 
mare 
ingers im the lap of opera 
ueRe 
Pavlova, in an article written for Harper's 
y, says that she considers the tango and the turkey 
t ridiculous rather than indecent, unzsthetic rather than 
Editor Hapgood, however, comments as fol 
From the moral point of view there is one point 
think ought to be made about the new dances. 
tive exercise is steadying and makes for normality of 
ng, whereas keeping quiet and taking in sensuous im- 
ms makes in the opposite direction. For that rea- 
n, thoroughly recognized by science, the most exagger- 
ited turkey trot, if danced in places where no liquor is 
s much less of a sex stimulant than the ordinary 
al comedy It is plain that Editor Hapgood is no 
ripper of the new fantastic if he thinks that it fails to 
the amorous imagination without alcoholic assist- 


ANcé Competent tangoists, turkey trotters, and one step- 


assure us that because of the things women do not 
ear nowadays, they—but ask the experts to tell you 
ibout the “grapevine” variation, an explanation to which 
tened with drooping eyelids and averted head 


Madame Pavlova dances in public for money, but most 
of the world dances in private for pleasure. That makes 
the difference and misleads the Pavlova. 
nnn 
Things that are passing in music: 
Long hair. 
Wagner lectures. 
Chopin’s E flat nocturne. 
Swiss bell ringers. 
Fur coated impresarios. 
Kela Bela’s potpourris. 
Henselt’s “If I Were a Bird.” 
Calling Strauss “Richard II.” 
Publishing “Gems of Opera.” 
Making the piano teacher leave his galoshes in the 
kitchen. 
nner, 
How is it that Barnum missed a try at grand opera? 
mere 
A well known woman violinist objects because a musical 
newspaper says that she is an admirer of the Brahms vio- 
lin concerto. “It would be more remarkable if I were 
not,” comments the sage fiddler. 
neRre 
Chicago Daily News. | Winnipeg Town Topics. 
When we sing our own | The man who sings his 
praise we must supply the | own praise seldom gets a 
encore, | curtain call, 
nee 
Lady (who has given beggar a penny)—And did you 
have any work to do at Christmas time? 
Beggar—Well, mum, | thort 0’ doin’ a bit of carol sing- 
ing, but I couldn’t prig a ‘ymnbook.—Punch. 
nner 
Some one who has illimitable energy figures out that the 
chromatic scale is capable of 6,000,000,000 melodic com- 


binations. After carefully refiguring the estimate, we 
beg to contradict. The total is only 5,997,000,000%. 
nenre 


Is Algernon St, John-Brenon again to do musical writ- 
ing for the New York Morning Telegraph? ‘Tis a con- 
summation we devoutly hope for after seeing his name 
signed to several articles in that paper recently. Alger- 
non went to London last spring as English representative 
of the New York Herald, and together with the rest of 









































VAGARIES OF THE ARTISTIC TEMPERAMENT. 





Broadway, we mourned sincerely the local loss of his 
witty and luminous pen. 
RRR 
Also in the Morning Telegraph, Beau Broadway puts 
forth this, exultingly: “M. H. Hanson and the Medicean 
Mildenberg are going to put opera into the motion pic- 
tures. Splendid! Songiess opera! What a treat; how 
merciful a sparing of suffering. If we could only have 
had ‘Mona’ without any of the music.” 
Ruan 
Augusta Zuckerman, former piano pupil of Alexander 
Lambert, made a hit in London as a comic opera singer 
and now is rehearsing here in a musical comedy called “The 
Red Canary.” 
RRR 
Clara Louise Kellogg-Strakoscl. writes interestingly in 
the Philadelphia Saturday Evening Post of the old sing- 
ing days in this country, and incidentally deals out some 
severe criticism for her contemporaries. Marie Roze was 
a Carmen “too sweet and good for anything. . . . She 
never put any devil into anything she did—on the stage, at 
least.” Clara Louise had to contend with “Mapleson’s in- 
fluence and his determination to push Marie Roze at all 
costs,” and with “the trying actions and personality of 
Annie Louise Cary,” whom Clara Louise “would not know 
socially,” though she treated her with entire courtesy pro- 
fessionally. For lima de Murska, the great coloratura 
singer, Clara Louise has this gentle epitaph: “She was a 
well known Amina in ‘Sonnambula’ and appeared in our 
all star casts of ‘Don Giovanni.’ She was said to have had 
live husbands. I know she had a chalk white face, a belt 
of solid gold and a menagerie of snakes and lizards that 
she carried about with her.” Maurice Strakosch had 
been Clara Louise's agent in England, but it seemed to 
her that his methods were becoming somewhat antiquated, 
so she gave him up. Also she gave up Colonel Mapleson 
because he owed her money—“although, for that matter, 
he owed everybody.” Godard, whom Clara Louise met 
in Paris, “had the curious gift of being able to copy an- 
other composer's style exactly. Few people know, for 
instance, that he wrote all the recitative music for ‘Car- 
men.” Josephine de Reszke (sister of Edouard and 
Jean) had “a beautiful voice but not an attractive person- 
ality. Her neck was ridiculously short and set so far 
down into her shoulders that she just escaped deformity.” 
After talking of Lascelle and Maurel, Clara Louise sighs 
and remarks generously: “But what days those were—of 
what marvelous singing companies! I hear no such vo- 
calism now, in spite of the elaborate and expensive opera 
that is put on each year.” And, oh yes, Clara Louise 
mentions, too, her own triumphs in Paris, London, Vienna, 
St. Petersburg, etc. It is a kindly article. 
RnR 
Grand opera has just received its most striking adver- 
tisement. Before Judge Mulqueen, in General Sessions, 
Harriet Cohen was convicted of forgery in the second 
degree. Miss Cohen confesses that she stole thousands of 
dollars in order to attend grand opera and take her friends 
there. 
nur 
And, apropos, the Newark bank cashier (and husband 
of a music teacher) who absconded with $300,000 not long 
ago, has returned to take his punishment. He gave no 
reason for his misdeed, but it is suspected that he gave 
the money to his wife to help her rent a studio here, in 
Carnegie Hall, 
RRR 
Sound a fanfare of greeting and congratulation! There 
is one famous public performer who asserts that he never 
will make a “farewell tour.” His name is John Philip 
Sousa and this is his opinion of the scheme invented by 
Adelina Patti: “My farewell tour—or to be exact, my 
farewell appearance—will be the last concert I give before 
I die. I mean by that, that I shall some day give a con- 
cert and before I can give one the succeeding day or so. 
I shall quit this world forever. The newspaper men shall 
say, ‘John Philip Sousa made his farewell appearance in 
this city, because he died ere he could conduct another 
concert.’ Yes, that is how I shall make my farewell tour.” 
RaurR 
“When Dreams Come True,” by Silvio Hein and Philip 
Bartholomae, is an excellent example of American comic 
opera at its best. Without being at all risque, the plot 
is full of laughable farce complications; the music has 
swing, and rhythm and melody; and a company of young 
and lively principals lend vim and physical attractiveness 
to the presentation. Mr. Bartholomae’s text is an elo- 
quent answer to the much heard assertion that all modern 
librettos are trashy, witless, and hackneyed. “When 
Dreams Come True” has the merit of being different, and 
—as its newspaper advertising announces—“Great Scott, 
it’s clean.” 
nae 
Unusually good singing is heard in “Lieber Augustin” at 
the Casino, where George MacFarlane's well trained and 
sympathetic baritone voice has made the town marvel that 
a comic opera without a tenor hero is able to draw crowed 
and enthusiastic houses. De Wolf Hopper, funnier than 
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ever, now is the most effective comedian on the American 
Stage, and the only one who seems able to create laughs 
without using a dialect, or in other manner maltreating 
the English language as regards 
Anyone who can resist the 


diction and grammar 
insinuating music in “Lieber 
Augustin” is fit for treason, stratagems, spoils, and “Mona.” 


RRR 


3y the way, all that lilts melodically in European operas 
is not European. Some of the most pronounced musical 
hits in “The Dollar Princess,” “The Girl from Montmar- 
tre,” “The Kiss Waltz,”’ “The Doll Girl,” “Lieber Augus- 
tin,” and “The Sunshine Girl” are by Jerome Kern, an 
American composer just twenty-eight years old, and brim- 
ful of talent and tunes 
pen, “Oh I Say,” 
its New York premiere. 


\ new musical piece from his 


now is in rehearsal and soon will have 


nner 
We call to the urgent attention of 


mean well by their own sex 


suffragettes who 


“Faust.” 
Urbain, in “Huguenots. 


Siebel, in 


Fidelio, in “Fidelio.” 


Cherubino, in “Marriage of Figaro.” 


The Pages, in “Tannhauser.” 
The Apprentices, in “Meistersinger.” 


Nicklaus, in 


Prince 


Hoffmann.” 


‘Tales of 
Charming, in “Cendrillon.’ 
Hansel, in “Hansel and Gretel.” 

nner 
“Claim everything,” some politician said. On that prin 
ciple, friend Charles Henry Meltzer, of the New York 
American, claims the credit of having instigated opera in 
English at the Century the of the 
performance given there last Monday evening proves that 
Charles is 


Theater, and nature 


an excellent instigator 


Compliments for American Opera. 
It is also sincerely to be hoped that experiments like 
“Mona” and “Cyrano de 


Bergerac” will not be repeated, 
says the New York Morning Telegraph 
We were exposed to “Mona,” on the ground that Amer!- 
can composers should be encouraged, just as London used 
to be delivered bound and trussed to “Harold,” “Thor- 
grim” and the fest of similar trash, so that English com 
of opera “encouraged,” although 
discouragement was their proper meed. 
gerac” 


coterie. 


posers should be steri 
“Cyrano de Per- 
was a concession to the astute machinations of a 

The production of both these inept and value 
less works, neither of them distinguished by a spark of 
genius, musical ability or even cleverness, simply meant the 
suppression of operas of established value and high im 
portance 

The barking and the of the studio canaille 
should not be mistaken for the voice of the operagoers of 
New York. Deep in the hearts of the small song writer 


and the mediocre and futile composer is a bitter hatred of 


snapping 


the real masters of their craft. The public has not yet 
forgotten the blundering vituperation with which a de- 
feated academician recently sought to soil the memory of 


Verdi. The clamor for the “encouragement” of the na- 
tive composer issues from art mendicants who hope to be 
their vanity fed fat 


and their lean and hungry purses swollen for a few hours 


“encouraged” themselves, to have 
with the dole of contemptuous patronage, for the due re- 
ward of labor and inspiration they never dream of achiev- 
ing 

Browning tells us that a young Italian composer, who 
subsequently attained to world wide celebrity, wrote a very 
bad opera 


his worst, in fact. It was received with loud 


salutation, grateful to the ear of the writer. But, turning 
round, he blushed, for he saw “Rossini patient in his stall.” 
The blush. They 
“Falstaff” or Die Meistersinger” or “Fidelio” 


“encouragers” would never would 
thrust rude- 
ly from the repertory, to make way for their own tenta- 


tive and depressing contortions. 


see 


Pavlowa Due October 15. 


and company will from England on 
the steamship Kaiser Wilhelm der Grosse on Wednesday, 
October 8, and are due to arrive in New York on October 


15 


Pavlowa her sail 


This is a fortnight later than first proposed, but owing 
*o the heavy steamship bookings an earlier sailing could not 
be arranged for the entire party, and Pavlowa wished to 
with the others. All the and all of the 
for of Paviowa’s productions will be 
brought over from Europe, and the company will put in a 
week rehearsing with scenery and orchestra in New Yor 
The New York per 
formances will be at the Metropolitan Opera House on 
Monday and Tuesday, November 3 and 4 


come scenery 


costumes each 


before starting the American tour 


Granville Recital Date Changed. 
Charles N. New York recital has been 
changed from October 24 to Wednesday cvening, October 
29 


Granville’s 





GREATER NEW YORK. 


Brief Paragraphs Covering the Plans and 
Activities of Various Musicians, Teachers 
and Pupils In and Out of the Metropolis. 


New York, September is, 1913 


William Nelson Burritt, voice specialist, announces the 


opening of his studio for voice training and special reper 


tory study, Monday, September 15, at 128-A East Nine- 
teenth street. 
nner 
Umberto Sorrentino, Italian tenor, sends friends greet- 
ings from his sunny land, postmarked Firenze. He re- 
turns this week to Manhattan, and will be heard in im 
portant concerts 
RRR, 
Ethel Leginska gave an open air recital at Brookside 
Theater, Bedford State Road, near Mt. Kisco, Sep 


tember 6. This afternoon affair had a program of thir- 
teen miscellaneous pieces by modern composers, with Mac- 
Dowell’s Keltic Miss Le 


ginska’s original idea of a piano recital in the open air 


Sonata as principal number 
was singularly successful, owing to the remarkable acous 
of the Theater. The program was se 
lected with careful regard for the surroundings, and not 


Brookside 


tics 





1913—1914 


MR. PADEREWSKI 


MR. KREISLER 


AND 


MISS FARRAR 


Oct. 
only 


DIRECTION: C. A. ELLIS, 
SYMPHONY HALL, 
BOSTON. ' 

















a note or shade of color in the delicate brilliancy of 
Leginska’s pianissimo, nor the crashing chords of the 
Keltic Sonata, were lost Leginska's style is large and 


simple, with a technic so masterly that it is never no- 


ticed nly the ensemble and intention of her renderings 
Manager Richardson has booked her for prominent en 
gagements 
nner 
Mary Hissem de Moss announces that she will give 
vocal instruction This will be welcome news to many 
admirers of the popular soprano. Her understanding of 


the art is thorough, based on the Italian school. Madame 
de Moss has just returned from an enjoyable European 
trip, visiting Algiers, Palermo, Naples, Rome, Florence 
Venice, Austria and Greece 

zee 


Henrietta Speke-Seeley has been abroad, refreshing body 
and spirit, a portion of the time with Madame Cappiani, 
at her summer residence, Rodi-Fiesso She 
the method of Following a 
brief stay in Paris, Mrs. Seeley sailed for her New York 
home 


Switzerland 


teaches Cappiani 


singing 


neue ‘ 
Alberta P. Price, a Gabrilowitsch pupil, has been en 
gaged as professor of music in Western College for 
Women (founded 1853). at Oxford, Ohio Miss Price 


was warmly recommended for the place by Gabrilowitsch; 
she began her duties September 8 

nue 
manager of leading artists, returned 
“Grosser Kirfurst.” following a trip 
She has booked 


Annie Friedberg 
September 7, on the 
of three months in European countries 





singers and instrumentalists with societies and 


leading 
clubs. 
Ree 


A. Angel Chopourian, the Armenian-American dramatic 


soprano, has spent a most beneficial 


Park, Falls, Catskill 


she sang at several affairs, her programs arousing s 


summer at Twilight 


Haines Mountains. During August 


much 


interest that people remained seated at the close, and asked 





for more She will return October 1, resuming vocal 
instruction at her Carnegie Hall studio, and expecting to 
sing in public frequently Here a sample program: 
MISS CHOPOURIAN CONCERT AT LEDGE END INN 
Friday Evening, y 13 x wk 
Death and the Maider S be 
An die Musik Schuber 
1 Feel Thy Breath Blow R iM Rubinste 
Sylvelin Sinding 
Hensel 
Lroun 
La 
© ire 
Fonte s 
Massenet 
Rose Dreamed She Was a | M Helen Brows 
\lone up I llouset ; way 
Ruckle My Shoe } 
Sunrise and Sunse { es Culbert Spros 
hcstasy Rus 
zs Re F 
John W. Nichols, the vocal t er and singer, reopened 
his studi at 330 West Fifty-eighth street, New Yor 
Ci thus week lw year experience n teaching 
voice culture in class at Columbia University has convinced 
Mr. Nichols that a great deal of good can be accomplished 
in that way which would otherwise be left undone There 
are many young singers with a great deal of natural talent 
who cannot aftord private lessons, but are able to study 
in a class, where the expense is divided There at re 
in teaching when explanations generally made t 1¢ pu 
an be given to any number at the same tin thus ecor 
mizing the time of students and teacher Listening to each 
other's lessons greatly benefits by making apparent the 
value of various exercises Most of the time im class 
however, is given to individual instruction, which M 
Nichols believes is absolutely necessary in every case Mr 
Nichols will conduct a class of this rt which will meet 
twice a week in his own private studi The plan 
which he works makes it possible for a beginner or or 
advanced in vocal art, to work in the same i and one 
may enter at any time, and their mdiv jal n s wi < 
attended to 
zane 
Vocal pupils of Madame Dambmann are becoming in 
creasingly prominent kthel Walsh, soprano, and Ger 
trude Gugler mtralto, leave for Boston this month to 
jon ti Dream Maid” compan Arnold Altschul, tenor 
sang Turiddu, and other leading role n the Dalston 
heater, London, England, during the spring season, with 
the Yiddish Nationa! Grand Opera | npany. Other pupils 
are singing in church an neert, and the impending sea 
son will find Madame Dambmann busier that ver 
ne 
John Dennis Mehan and Mr Mehan have sent it 
fall announcements of thei il teaching with n 
reased space they and their assistant il find | for 
more pupils. One hundred and fifty ms weekl ’ 
ally covers their teaching 


President's Daughter at Ross David's Concert. 


Not alone be« 


ause the fact that Margaret Wood 
Wilson, daughter of President Wilson, wa ne of the 
soloists, was the Ross David neert n August 26 a 
great success Miss Wilson's singing was enthusiasticall 
received, but there were thers who shared in the honor 


of the evening. Mrs. George Reilly. Jr. and Mrs. Roy 
Cox both contributed to the interesting program and won 
for themselves as well as their teacher, Ross David, much 
praise 

Mrs. Harlow Voorhees and James Gamb'e sang the 
luo from the “Jewels of the Madonna” to the entire sat 


istaction of Marion 


ompanist 


everyone pres 


David uphe d her 


splendid reputation as an a 


The musicale was an event looked forward to by man 
and it attracted a larwe udience from many f the sur 
rounding ties and towns It was the big event of the 
season at Eagles Mere, Pa., and all of the artists did 
admirably 

Mr. David is to be mgratulated on the succes f 

mecert, and it is to be hoped other su musicale will bee 
given in the future He s looking forward t re 
the busiest seasons in h reer He will resume h 
work at his New York studio at Carnegie Hall about O 
tober 6. He will teach in Philadelphia, at 10 South Fight 
eenth street, on Thursday of each week 

Enzo dell Orefice to Accompany Helen Ware. 

Helen Ware, th iolimist, has engaged as her ac: 
panist for her tour this season, Sienor Es dell Orefic 
who was Catusos a ompanist his I ropean tour last 
season 
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CHICAGO EVENTS. 


Music Schools and Studios Reopening—Apollo 
Musical Club’s Forty-second Season to Begin 
November 9—Teachers Returning from 
Vacations Prepared for Large 
Classes—Personal Notes. 

Chicago, Il., September 12, 1913. 


iluvian custom it may be said that 
studios have reopened their doors 





ucational season is on. From vari- 
reports mailed to this office it would seem as if the 


roliment of students this year is breaking the records of 
pr s years. This in all probability is true. There is 
» Presidential election this year, the tariff now is only a 


sideration, the crops have turned out better 


than expected, and the money stringencies is the cry of 


pessimist nl Furthermore, the growth of Chicago as 

enter is just as wonderful as the expansion of 

city itself. The opera season promises to be brighter 

han the three previous ones. The Chicago Symphony 

Orchestral Association has issued a statement relative to 

n tickets, which are already all disposed of for the 

Friday concerts, while the season seats sale for Saturday 

I it 1 lar r than ever before The Apollo Club, 

ugh its manager, Carl D. Kinsey, has mailed a pros- 

pect ind, judging from the oratorios selected and talent 

the season for this distinguished club is to be 

t brilliant. Other organizations, such as the Mendels 

hn Club, Madrigal Club, Marshall Field & Co. Choral 
iety, Singverein Society of Chicago, Musical Art So 
Louise St. John Westervelt Woman's Choral So 

ety have not been heard from as yet. However, judging 

their past efforts, they will come up to the usual 

nark of perfection during the 1913-14 musical year. 

The recital will open next month and promises also 

to be very successful, not only on account of the many 

reign stars imported by New York impresarios and sold 

» local management, but also because of the appearance of 

American artists, of which Chicago can at least boast a 
dozen. Ring up the curtain! On with the musical year! 

mnRre 

Ragna Linne, the well known vocal teacher at the Amer- 

in Conservatory, has returned from her summer vacation 

Madame Linne has been, most of the time, away off in the 


Rockies and during the summer months had nothing to 
tell until lately, when she again came I ack to civilization. 
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Madame Linne has been the guest of Dr. and Mrs. Safley 
all summer, except when on a visit in Helena, where she 
was the guest of Secretary of State A. M. Alderson, While 
in Helen she sang at a reception at Governor Stewart’s and 
was given a luncheon by ex-Governor Toole. Madame 
Linne also gave a song recital at Livingston on September 
5, singing twenty-two songs, with program and encores. 
From reports at hand Madame Linne has never sung better 
and the audience was most enthusiastic. She had her own 
accompanist, Lilly Meyer, who went especially to play for 
her. 
mre 
The Chicago Press Writers’ Club sent an invitation to 
this office to be present at the next regular meeting, which 
was held last Friday evening, September 12. The special 
feature of the occasion was the reading and criticism of 
manuscripts. The mectings are held the second and fourth 
Fridays of each month at the John Crerar Library, 110 
Wabash avenue. 
nme 
The Apollo Musical Club of Chicago, 300 singers, under 
the conductorship of Harrison M. Wild, will begin its 
forty-second season with two extra concerts. The first one 
will take place on Sunday afternoon, November 9, at the 
Auditorium Theater, when Haydn’s “The Creation” will 
be sung, with Florence Hinkle, soprano; Morgan Kingston, 
tenor, and Herbert Witherspoon, bass, as soloists. The 
other extra concert will take place on Monday evening, 
November 17, at the Auditorium Theater. The same solo- 
ists will be heard then in “Elijah,” the contralto part being 
given to Rosalie Wirthlin. The regular concerts will take 
place on December 29 and January 2, when “The Messiah” 
will be sung. The soloists on those occasions will be 
Mabel Sharp Herdien, Rose Lutiger Gannon, Reed Miller 
and Arthur Middleton. On Monday evening, February 23, 
at Orchestra Hall, Elgar’s “The Music Makers” and 
Dvorak’s “Stabat Mater” will be given with Leonora AI- 
len, soprano; Mildred Potter, contralto; George Harris, 
Jr., tenor, and Gustave Holmquist, bass. At the last con- 
cert of the season, on Monday evening, April 6, Bach's 
Mass in B minor will be sung. The soloists engaged for 
this work are Edith Chapman Goold, soprano; Christine 
Miller, contralto; Nicholas Douty, tenor, and Horatio 
Connell, bass. At all the concerts the soloists and choruses 
will be assisted by ‘the Chicago Symphony Orchestra. Ed- 
gar Nelson will, this year, preside at the organ. The regu- 
lar concerts will be given in Orchestra Hall this year in- 
stead of the Auditorium Theater, as previously. Carl D. 
Kinsey, the popular business manager and secretary of the 
club, has returned from his summer vacation and is now 
busily engaged in the work of making the forty-second 
season the most successful one in the history of the Apollo 
Club. 
azar 
Cornelius Van Vliet, cellist, gave a joint recital on Au- 
gust 23, at the First Swedish M. E. Church, in conjunction 
with Luella Chilson Ohrman, soprano. Mr. Van Vliet’s 
numbers included the “Sarabande” by Leclaire, “Gavotte” 
by Valentini, Beethoven's “Menuet,” “Elegie” by Schra- 
resande, the mazurka of Popper, and a group by MacDow- 
ell numbers, “A Deserted Farm,” “To’a Water Lily” and 
“To a Wild Rose.” Mr. Van Vliet met with the full ap- 
proval of his audience and was compelled to grant two 
encores after each group. 
nRre 
Mary Wood Chase and Ruth M. Burton, of the Mary 
Wood Chase School of Musical Arts, have returned from 
their summer home at Epworth, Ludington-on-the-Lake, 
Mich. 
RRR 
Mr. and Mrs. Herman Devries have returned from a 
three months’ trip to Europe and have reopened their 
studios in the Fine Arts Building. 
RRR 
Rosa Blackmore, pianist and teacher, who comes from 
London, will locate in Chicago. She is a graduate of the 
Leipsic Conservatory and studied under Prof. Robert 
Teichmueller for four years. She has played in most of 
the prominent cities of the Old Country and in company 
with some of the most prominent artists in the musical 
profession, During the last three years she has played in 
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some of the leading cities of Canada, and now intends 
making the States her headquarters. Miss Blackmore will 
make her home at 3761 Lake avenue. 
nner 
The Marshall Field & Co. Choral Society, Thomas A. 
Pape conductor, will give two concerts during the com-ng 
season. The first one, which will take place in Orchestra 
Hall on Thursdzy, December 4, will be made up of part 
songs. The date for the second concert has not as yet been 
announced, but the program will be composed of “The 
Golden Legend,” by Sullivan, and Grieg’s “Olaf Trygvas- 
son.” The Choral Society will have the assistance of 
members of the Chicago Symphony Orchestra and several 
prominent soloists. 
eee 
Mr. and Mrs. George Hamlin are expected to arrive 
home at the end of the month from Europe, where they 
spent their summer. 
Ree 
Rose Lutiger Gannon, contralto, sent her greetings to 
this office from New York City. 
nner 
The Bergey Chicago Opera School, in the Fine Arts 
Building, was reopened last week with a larger enrollment 
than that of the record breaking season of 1912-13. Mr. 
Bergey has charge of the vocal department and Mrs. Ber- 
gey heads the piano department. 
zene 
Alexander Zukowsky, violinist and assistant concert- 
master, and who has appeared as soloist with the Chicago 
Symphony Orchestra, has returned from his vacation and 
resumed teaching in his studio, 627 Fine Arts Building, 
where he is to be found on Monday and Thursday after- 
noons. Mr. Zukowsky has signed again with the Chicago 
Symphony Orchestra, and will also be heard in Chicago 
and elsewhere as soloist during the coming season. 
nner 
The twenty-eighth season of the American Conservatory 
opened most auspiciously, the attendance exceeding that of 
any previous year, especially the non-resident students be- 
ing strongly represented. Every member of the faculty of 
seventy artists has resumed his work with the exception of 
Adolf Weidig, who will arrive October 1 from his vacation 
abroad. But few new instructors have been added to the 
faculty, the majority being familiar names long prominent 
in musical affairs of this city and recognized as being 
among the best artists in the country. The high standard 
of the numerous advantages offered to the students will 
be fully maintained. Among these might be mentioned the 
superior teacher's training school, with its many lectures 
on important musical subjects, the children’s department 
under the capable direction of Louise Robyn, the students’ 
orchestra under Herbert Butler and the Saturday after- 
noon series of recitals by both the faculty and advanced 
students. The classes of the Dalcroze System of Eurhyth- 
mics will be a new department of absorbing interest to 
music students. Lucy Duncan Hall, who will have charge 
of the work, has had a thorough practical and theoretical 
training at the central institution at Hellerau, Germany, 
under the personal direction of Dalecroze. Classes of chil- 
dren and adults will be formed. 
RRR, 
Celéne Loveland, pianist, will return to Chicago about 
the middle of this month and resume teaching at once, as 
she has pupils here awaiting her return. 


Luella Chilson Ohrman, the distinguished soprano, who 
last season, filled over one hundred and fifty engagements, 
including nine weeks’ tour with the Minneapolis Symphony 
Orchestra, begins her season’s work in October with a four 
weeks’ Eastern concert tour, together with the brilliant 
pianist, Myrtle Elvyn. Mrs. Ohrman, during the past sea- 
son, sang the following comprehensive list of oratorios, 
which, as Dr. Vogt, of the Mendelssohn Choir, wrote her, 
is evidence of the fine work done by this succesful singer: 

“Death of Joan of Arc” (Bemberg), Belleville, 

Prayer and finale (“Lohengrin”), Lafayette, Ind. 

“Fair Ellen” (Bruch), Winnipeg. 

“King Olaf” (Busch), Appleton, Wis. 

“King Olaf” (Elgar), Akron, Ohio. 

“Night” (Saint-Saéns), Houston, Tex. 

“Hear My Prayer” (Mendelssohn), Northfield, Minn. 

“Stabat Mater,” Greencastle, Ind. 

“Elijah,” Minneapolis, Minn. 

“Creation,” Aberdeen, S. Dak. 

“Swan and Skylark,” Indianapolis, Ind. 

“Children’s Crusade,” Cedar Rapids, Mich, 

“Elijah,” Apollo Club, Chicago. 

“Messiah,” Springfield, Mo. 

“Stabat Mater,” Grand Island, Neb. 

“Faust,” Richmond, Ind. 

“Stabat Mater,” De Pauw University, Greencastle, Ind. 

ne 

There are now vacancies in the Apollo Musical Club of 
Chicago for sopranos, altos, tenors and basses. Only those 
having good voices and who can read vocal music at sight 
will be accepted. No initiation fee or annual dues are re- 
quired, only regular attendance at rehearsals and concerts 
being demanded. Applications should be filed now. Re- 
hearsals start early in September. Application blanks may 
be secured at the secretary's office, Carl D. Kinsey, at Lyon 
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& Healy's. The above is part of a circular enclosed in the 
season announcement of the Apollo Musical Club of Chi- 
cago. R2eae 
Louise St. John Westervelt, the well known vocal in- 
structor and choral director, has returned from Europe, 
where she spent the summer months. Miss Westervelt 
brought from Europe new material for her woman's cho- 
rus. She found a very large class awaiting her return and 
has informed this office that she will give her annual song 
recital in the Fine Arts Building in early November. 
nRe 
Mr. and Mrs. F. Wight Neumann and daughter, Gladys, 
returned from Europe last Tuesday, September 9, landing 
in New York on that date aboard the Victoria Luise. Mr 
and Mrs. Neumann are now at their cottage in the Thou 
sand Islands and will return to Chicago the end of the 
month. Rare 
The following are new additions to the faculty of t 
Mary Wood Chase School of Musical Arts: Rudolph E 
Magnus in the voice department and Giovanni Riggitano in 
the language department as teacher of Italian and Spanish. 
nae 
Arthur M. returned vacation and 
reopened his studios in the Fine Arts Building. 
RENE 


re 


Burton has from his 


Devries 





Marie Sundelius’ Latest Photograph. 


One of the penalties of being a popular artist these days 
is the amount of time that must be spent in the photogra- 
pher’s studio—at least so thinks Marie Sundelius, whos 
aversion to having her picture taken is no mere { But, 
with a constantly increasing demand for her services, 


ose 
as 
the appended engagements testify, this painful process is 
found necessary to a frequent extent 

Mrs. Sundelius first appearance this season will be made 
at the Worcester Festival, Oct: 


ber 2 and 3, when she will 
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MARIE SUNDELIUS 


Boston, 


appear at two consecutive concerts. Later dates are with 





the Boston Symphony Orchestra, October 28; St. John, 
Canada, November 10; Mrs. Bramball’s Tuesday Salons 
at Sherry’s, New York City; G. & F. Concert Course, 
Springfield, Mass., and Bridgeport, Conn 
Minneapolis School of Music. 
Minneapolis, Minn., September 14, 1913 


The first faculty recital of the season was given Satur 
day morning, September 13, at 11 o'clock by Ella Sund 
strom-Pendleton, pianist, and Ebba 
in the school recital hall before a large audience of stu- 
dents end friends. Mrs. Pendleton of the new 
teachers for the year and has taken a post graduate course 
under Signor Fabbrini. 
plays with artistic finish. 


Sundstrom, violinist, 


is one 
She has most excellent technic and 


Miss Sundstrom is a graduate 


of last year and plays with rare feeling and poise. The 
faculty programs are given each Saturday morning and 
are open to friends of the school without charge. The 
following selections were offered: Sonata in A Major, 
Handel; Praeludium, MacDowell; Etude in F Minor 
Chopin; “Etude in G Flat Major, Chopin; Ungarischer, 
Hauser: Adagio, Rice; Liebesfreud, Kriesler; Staccato 


Etude, Rubinstein. 

The enrollment of new students for the fall term is said 
to be the largest in the history of the school and the re- 
turn of many former students gives promise of an unusual 
busy year. Classes in harmony conducted by William H. 





Pontius; history and ear culture by George Riecks: public 
school music, Mary Coffin-Ford, have been organized and 
the teachers in private work aiready are quite fully oc 
cupied. 

Pupils of the high schools may take lessons in p/ano, 
voice or pipe organ from any teacher of the Minneapolis 
School of Music and credits will be allowed for the year's 
work, according to a recent action of the Board of Edu 
cation. 

Esther Guyer, contralto, pupil of William H. Pontius, 
gave a recital at Webster City, Iowa, August 29. A group 
of Indian songs by Cadman and Finden, sung in costume, 
formed a novel feature of the program. 

Margaret Hicks, of the faculty, will give the recital Sat 

I She will assisted by 


urday morning, September 
Esther Guyer, contralto, artist pupil of William Pontius 


ry 20. be 

Josephine Curtis, violinist, has been appointed as teacher 
in the violin department and George Reicks, who has jus 
returned from an extended course of study with Lesche 
tizky in Vienna, has been added to the piano department. 

The regular day classes in oratory and dramatic 
meet on Tuesday of this week. 


art 
The evening class in Elo 
The 
Holt, are 


cution and Shakespeare meets Monday night at 7:30 
play rehearsals under the direction of Charles M 
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held 
these departments is already large 

Mrs. Charles M 
and readings for the College of St 
year. 


Tuesday night at 8 o'clock. The registrations in all! 


eight lecture 
this 


Holt wili give a course of 
Theresa, Winona, 


\lice O'Connell will appear on the University extension 
programs eight times during September and October. 

Clara Theisen has been appointed instructor in expres- 
sion for the Normal School, Winona, Minn. 

Emilie Eggen, of last year’s dramatic class, is enjoying 
hey rehearsal work with the Sothern-Marlowe Company in 
New York City. They play four weeks in Pennsylvania. 


Russian Balalaika Orchestra Heard. 


A large audience composed of people prominent in the 
social world greeted the Russian Balalaika Orchestra at 
the Russian Music Festival, held in the Newport Casino, 
Newport, R. L., last Wednesday night, September to, under 
the patronage of the Russian Ambassador and Madame 
Bakhmetieff, Senator and Mrs 
modore and Mrs 
Oelrichs. 


George P. Wetmore, Com 


Arthur Curtiss James and Mrs. Charles 
The program was composed almost wholly of 
Russian compositions and the auditors were so well pleased 
with the renditions that they demanded more 

Alexander Kiriloff was the balalaika solo st and played 
with skill and good taste. The vocal part of the program 
was furnished by Marie Winetzky, contralto; Hortense 
Drujons, soprano, and M. Agrinoff, baritone. Madame 
Winetzky sang her songs with lovely tone and fine exe- 
cution, while Mile. Drujons was a delight both as to per- 
sonality and art. M. Agrinoff gave rare pleasure. All the 
artists were compelled to add encores to their groups 
Leopold Rovenger played the accompaniments for the sing- 


ers in a most artistic way, his work throughout deserving 


praise. D. S. Samuels arranged and managed the concert 


The program follows 











Concours March Arranged by Fon 
Babotcka Andree f 
Molodka Folks< 
Bala Orchestra 
How the King Marched Wa K 2 
Two Grenadiers Sc} 1 
Alexander Agrinoff 
Melody in F Rubinste 
Maria Winetzky with Orchestra 
Czardash (solo) Andree 
Alexander K ff, Ba utka . 

Aria, Don Carlos Ve 
Malgre Moi Tost 
Hortense Druijons 
Serenade Pier m 
Valse, Gatchina Andre 
Passepied Delibe 
Balalaika O estra 
Romance Rachmar 

War Ich nicht « Ha I sikowsk 
M W inetzky 

Special added gra f folksongs 

Czarna 

Jailer’s Song 

Beerberry 

Volga Boatmen Song 

Shiny Moon 

Bala ka Orchestra 
Henri Scott as Ramfis. 

It was as the High Priest in Verdi's “Aida” that Hen: 
Scott made his operatic debut At Oscar Hammerstein 
Manhattan Opera House, in the season of rooo-1o, M: 
Scott sang this role for the first time in New York, creating 
an instant success, since which time he has sung it wowarJ 
of fifty times. His artistic handling of the role has elicit: 

HENRI SCOTT AS RAMFIS IN AIDA 
more than one ment upon the similarity to I Pla 
gon’s familiar impersonation of this character 

Following are a few of the iticis ¢ has received 

Henri Scott, an Amer ' . he part of Ramfis, ha 
excellent voice whi he arti New York Herald 

Of the others, the beat that said ates to Henri S« 
the Ramf That pont haracte gave rt 
to show his power im atic b sye e wi 
has real beauty of qualit New York T es 

In Henri Scott ' Ame M iow ‘ four 
valuable recr His © is sor t ! wing and ‘ss 
ing is imbued with intelligence New York Evening Werld 

We refer to that ex ! singing Her mt 
sonated Ramfis, the Hig 4 ‘ mat 
the bass part in “Aida,” yet ‘Mr tt's deep, ri ‘ 
needed to complete one of jhe t art y perfect pe ' 
Verdi's masterpiece ha Phila hia | 
Item 

The singing honors fell artistically t He t ‘ eri 
who sang the part of Ramfic wit! grave sonor a fine 

we Cincinnati Times Sta 

Henri Scott he An ' as ang the le f Ramfis 
way that explained conclusively why East * dubbe him 
‘young Plancon.” There . sch resembiar between the 
of the great Frenchman and that of Scott, ar t the least p 
z of the components of the opera Friday night was this youth? 


singer's vocal equipment. 


Milwaukee Sentinel! 


(Advertisement. } 
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BOSTON NEWS. 


Andre-Caplet Consults Sesihinns in Paris Re- 
garding “Francesca da Rimini’”—Carl 
Faelten Returns from Pacific Coast— 
Gustav Strube to Teach in Boston 
Three Times a Month. 


Boston, Mass September 3, 1913 
fice of the Boston Opera Company 


interesting note: M. Andre-Caplet 

rne P fter a fortnight passed in con 
io Zandonai, the composer of “Fran 

The meeting took place in Varese, 

an wrote the concluding 

re Mr. Caplet enthusiastic ove! 

efore him, for he will prepare and 

il production of the work in Boston. He 
e of Francesc: to be brilliantly 
restin Ihe report cabled to the 
time ago that the world premiere 


ild take place at the Boston Opera House 
f course erroneous, as the Boston season 


nday, November 24. As originally 


performan will be given some time 

Ir. Caplet will leave for Munich almost 
n¢ the performances of the Wagner 
larly those devoted to “Meistersinger,” 


i nduct in Boston during the coming 


nRe 
ltrector f the Faelten Pianoforte School, 
ent from an extended tour of the Pacific 
ed the principal cities as the guest of 
il peop! While Mr. Faelten is very 
it the mu al and social conditions of the 
uld not conceal his satisfaction at being 
Holliston farm. He anticipates a most 
eason for his school, which will begin its seven 


ptember 13 
nme, 
greeting from Frank Waller, assist 
the Boston Opera House, tells of a won- 
nt at Kineo, Me., where he expects to 
September 24, when he leaves for an eight 
r with Evelyn Scotney and How- 
hough much of his time was occupied in 
ctice and coaching, Mr. Waller yet found 
me strenuous outdoor life in anticipa- 
strenuous indoor life to come. 
zeae 
ha finally succumbed to the urgent 
many pupils in this city to continue his 
pite the fact that he is now a resident of 
Mr. Strube will come to Boston three 
when he will meet his pupils at the studio 
ves Green, in Huntington Chambers. 
BLANCHE FREEDMAN 
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George Hamlin Sails for Home. 


George Hamlin, the noted tenor, who has spent an in- 
dustrious summer in Italy adding several new roles to his 
operatic repertory and gaining a commendable mastery of 
the Italian language, has been enjoying a brief rest in 
Switzerland. After a short stay in Berlin and Paris, Mr. 
and Mrs. Hamlin will sail for the United States Septem- 
ber 17 on the North German Lloyd liner, Kronprinz Wil- 
helm. 

Mr. Hamlin is confronted with an unusually busy season, 
as his tournee of recitals which will take him from the At- 
lantic to the Pacific coast, opens October 3 in Salt Lake 
City, and will continue until early spring, when several 








GEORGE HAMLIN AT ONE OF ROME’S “WATERING 
PLACES,” JUNE, 1913. 


important engagements will take him abroad again. In 
addition to his heavy concert bookings, he is slated for a 
large number of operatic appearances with the Chicago 
Opera Company and will be heard in several new roles, as 
well as his former successes. 





Erie Apollo Choir Concerts. 

Apollo Choir, of Erie, Pa., sixty male voices, M. ). 
Williams conductor, will give a series of three concerts 
this winter Arrangements for soloists have been made 
through Charles L. Wagner, the New York manager, and 
provide for Madame Alda, William Hinshaw and Riccardo 
Martin in the order named. In the spring the choir will 
give a festival, at which the soloists will be Alice Nielsen, 
soprano, and John McCormack, tenor 


New View of Music. 

Music is a job lot of vibrations manufactured under the 
auspices of a labor union and furnished to hotels and 
restaurants for the purpose of adding to the discomfort 
of the guests. Music is also used for other purposes. It 
comes in pianos, harps and organs, and sometimes, though 
rarely, in human beings and phonographs. Babies often 
furnish music when least expected and at hours not a! 


ways approved of by respectable and God-fearing people. 
Music at one time was called a heavenly maid, But she 
is now mostly clothed in ragtime and is known as flossy. 
In short, music has run the scale from classic to classy. 

Like eggs and other historic back numbers, music is now 
kept in cold storage and comes in reels and cans, Hand- 
made music is gradually being superseded by the factory- 
made article. 

At one time music, singular as it may seem, was used to 
make music. Now it is used to make a noise.—Life. 





Dudley Buck Ready to Resume Work. 

The Musicat Courter is in receipt of the following an- 
nouncement from the studios of Dudley Buck, the well 
known New York teacher of voice: 

Mr. Dudley Buck announces the opening of his vocal studios for 
the season of 1913-1914 on Monday, September 22. 

Arrangements may be made with his secretary, on or after, Se; 
tember 15. Arotiran HALL, 

33-37 West Forty-second street, New York 

Mr. Buck has enjoyed a very interesting vacation this 
summer in addition to his summer work. The fall and 
winter promise him a large increase in the number of 
pupils. 





Busy Season Promised Luther Conradi. 

Luther Conradi, the well known pianist and teacher of 
Philadelphia, has been spending the summer months abroad. 
During June and July M-. Conradi taught in Berlin, later 
spending a few weeks in Wilhelmshdéhe, accompanied by 
several of his pupils. He returned this month (Septem- 
ber) to Berlin and resumed teaching, and was also heard 
there in a number of recitals. 

Mr. Conradi returns to Philadelphia about the first of 
October and will resume teaching there. He will also 
teach at the Baldwin School for Girls at Bryn Mawr, Pa. 





Madame Schloemann to Return September 23. 


Minna Schloemann, the well known vocal teacher, who 
is interested in serious pup_Is only, is spending the summer 
at her camp, Hemlock Lodge, in Poultney, Vt., where she 
has been preparing a number of her pupils for the season's 
work. Among them is Margaret Middecke, who is to be 
heard during the season in concert and recital. Madame 
Schloemann will resume her vocal instruction September 
23, at her home studio, 10 Manhattan avenue, New York. 


Songs and Seasons. 
Who shall regret the songs of May 
That floated ‘mongst the blossoms gay. 
The songs of skies so soft and blue 
With showers lightly sprinkling through! 





Who shall regret the songs of June 
When roses whispered to the moon 

In perfumed sighing of the hours 

Whose blisses fade like summer flowers! 


And August, striving to be gay 

As blossoms droop and fade away, 
Has but an echo faint and sad 

Of melodies that once were glad! 


And then comes old September's pace 

Of jocund thrill and sturdy grace 

When through the air so crisp and clear 

Sounds quickstep music, far and near! 
—Washington Star. 
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PHILADELPHIA ORCHESTRA PROGRAMS. 


Conductor Stokowski Arranges Brilliant and Comprehensive 
List for the Season 1913-14. 


OcToRer 17-18. 

Overture, Die Meistersinger. .. : ; 

Symphony No. 3, in E Flat (Eroica), Op. 55...Beethoven 
Symphonic Poem, Wieland der Schmied (first time 

at these concerts) 


... Wagner 


von Hausegger 
Symphonic Poem, Tasso (Lamento e trionfo) Liszt 
OcToRER 24-25 
Soloist: Fritz Kreisler, Violinist 
Overture, The Bartered Bride . Smetana 
Symphony No. 2, in E minor (first time at these 
concerts) ..... ice Rabaud 
Symphonie Espagnole Lalo 
Fritz Kreisler 
Overture, Le Carnaval Romain, Op. 9 . Berlioz 
Ocr. 31-Nov. 1 
Brandenburg Concerto No. 3 (first time at these 
ONE aio aa 5 avg ws ‘ ee Bach 


Rosamunde Schubert 
Overture. 
Entr’acte No. 3 
Ballet Music No. 2 
(First time at these concerts.) 
Symphonic Legend (first time at these concerts) . Schelling 
Symphony No. 4, Op. 36 Tschaikowsky 
NovemaBek 7-8 

Soloist: Louise Homer, Contralto 
Ein Heldenleben (first time at these concerts) Strauss 
(Complete program to be announced later.) 


NOVEMBER 14-15 


Overture, Katchen von Heilbronn (first time at 

these concerts) ; Phitzner 
Symphony No. 5, in E minor, From the New World, 

CR GE sivvenacss Dvorak 


Symphonic Suite Scheherazade Rimsky-Korsakow 


Nove MBER 


>1-22 


Soloist: Josef Hofmann, Pianist 
Overture, Don Giovanni (first time at these con 
CREF sivas ‘ ; Mozart 
Symphony No. 1, in C minor, Op, 68 Brahms 


Concerto No. 5, in E flat major, Emperor, Op. 73, 
for piano and orchestra Beethoven 
Josef Hofmann 
Overture, Benvenuto Cellini Berlioz 


Novemaper 28-209 


Soloist: Bonarios Grimson, Violinist 
Overture, Anacreon Cherubini 
Concerto No. 2, in E major, for violin, orchestra and 
organ Bach 
fJonartos Grimson 
Symphony in D major Franck 
Guajiras (first time at these concerts) Arbos 
Bonarios Grimson 
Rapsodie Viennoise (first time at these concerts) 


Florent Schmitt 
DECEMBER 5-6 
Wagner Concert 
Vorspiel, Lohengrin 
Feierlicher Zug Zum 


: Wagner 
Mimster, Lohengrin Wagner 
Pilgrims’ Journey, Tannhauser Wagner 
and Musk 
Tannhauser ; 

Vorspiel, Act III, Tristan und Isolde 
Vorspiel und Liebestad, Act | 
Siegfried Idyll, Die Walkiire 

Ride of the Valkyries 


Dece MBER 


Overture Venusberg (Paris version) 
Wagner 
Wagner 

Tristan und Isolde. . Wagner 


Wagner 


19-20. 


Soloist: Teresa Carrefio, Pianist 


Overture, Le Nozze di Figaro . Mozart 
Symphony No. 2, Beethoven 
Concerto No. 2, 


tra 


in D major, Op. 36 


in D minor, for piano and orches 
MacDowell 
Teresa Carrefio 
Tone Poem, Tod und Verklarung, Op. 24 Strauss 


DecemMpBer 26-27 


Soloist: Mischa Elman, Violinist 
Tragische Overture, Op. 81 Brahms 
Symphony No. 8 (Unfinished), in B minor Schubert 


Concerto in D major, Op. 61, for violin and orches- 


tra Beethoven 
Mischa Elman 
Overture, The Flying Dutchman Wagner 


JANUARY 2-3. 


Soloist: Camille Zeckwer, Pianist 

Overture, Ruy Blas (first time at these concerts) 
M ‘ndelssohn 

Evocation No, 2, La Ville Rose (first time at these 
concerts ) . . Roussel 

Concerto in E minor, Op. & for piano and orchestra 
Zeckwer 

Camille Zeckwer 

Symphony No. 6, in B minor, Pathetique, Op. 74 

Tschaikow sky 





JANUARY 9-10 
Soloist: Horatio Connell, Baritone. 
The Magic Flute 


Overture, Mozart 


Hallen, from The 


Aria: In diesen heil’gen 
Magic Flute Mozart 
Aria: Der Vogelfaenger bin ich ja! from The 
Magic Flute Mozart 
Horatio Connell 
Symphony No. 4, Op. 64. North, East, South and 
West (first time at these concerts) Hadley 
Greisengesang Schubert-Brahms 
Memnon Schubert- Brahms 
Huntsman, Rest! Schubert-Brahms 
Horatio Connell 
Overture, Carnaval, Op. o2 Dvorak 
JANUARY 16-17 
Wagner Concert 
Vorspiel, Parsifal Wagner 
Good Friday Spell, Parsifal Wagner 
rransformation Music and Closing Scene Act I, 
Parsifal Wagner 
Entrance of the Gods into Walhalla, Das Rheingold 
Wagner 
Wotan’s Farewell and Fire Music, Die Walkire...Wagner 
Waldweben, Siegfried Wagner 
Funeral March, Siegfried’s Death Finale, Gotter 
dammerung Wagner 
JANUARY 23-24 
Soloist: Harold Bauer, Pianist 
Overture, Der Freischiitz Weber 


Symphony No. 1, in B flat, Op. 38 Schumann 











R. E. Johnston’s Trio of Great Artists 


YSAYE 
GODOWSKY 
GERARDY 


Singly or as follows: 


Ysaye and Godowsky, 
Godowsky and Gerardy, 
Ysaye and Gerardy, 
Gerardy, Godowsky and Ysaye. 


y 
has etl 


in exclusive B 
ppear as follows 
PT j 


CARNEGIE HALL, NEW YORK, 


ten Programs s ft ed 


JANUARY 7th 

















ACADEMY OF MUSIC, PHILADELPHIA, ™ 8th 
CONVENTION HALL, ROCHESTER, if 13th 
LYRIC THEATRE, BALTIMORE, ag 22nd 
NATIONAL THEATRE, WASHINGTON, ci 23rd 
ORCHESTRA HALL, CHICAGO, FEBRUARY 10th 
SYMPHONY HALL, BOSTON, " Zist 
ARMORY, DETROIT, 7 24th 
For information, address: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 
Knabe Piane Used 
Concerto in D minor, for piano and orchestra (frst 
time at these concerts) Brahn 
Harold Bauer 
Till Eulenspiegel and His Merry Pranks Straus 
JANUARY 30-31 
Incidental Music to A Midsummer Night's Dream 


Mendelss« ihn 


Overture 


Nocturne 
Scherzo 
Variations on a Theme of Haydn Brahms 
Symphony No. 5, in E minor, Op. 64 I'schaikowsky 
Fepruary 6-7 
Soloist T hadde us Rich Violinist 
Concerto in A minor (first time at these concerts). Vivaldi 
Symphony No. 7, in A major, Op. 92 Beethoven 
Concerto in D minor, Op. 47. for violin and or 
chestra (first time at these concerts) Sibeliu 
Thaddeus Rich 
Schauspiel Overture (first time at these concerts) 
Korngold 
FEBRUARY 20-21 
Soloist: Wilhelm Bachaus, Pianist 
Overture Cortolanus Beethoven 
Symphon No. 2, in D major, Op 73 Brahms 
Concerto in A minor, Op. 54. for piano and or 
chestra Schumann 
Wilhelm Bachaus 
Symphonic Poem, Atlantis (first time at these con 
certs) Miller 
FepRUARY 27-28 
Soloist: Julia Culp, Lieder Singer 


Aulide 
Lamento d’ Arianna 
Julia Culp 


Gluck 


Monteverdi 


Overture, Iphigénie en 
Ario, Il 





Symphony No, 11 (military), in G major (first time 


at these concerts) Haydn 
Trois Nocturnes Debussy 
Verborgenheit Wolt 
In dem Schatten meiner Locken Wolt 
Befreit Wolt 
Traum durch die Dammcrung Strauss 


Heimliche Aufforderung Strauss 


Julia Culp 


Symphonic Poem, Les Préludes Lis 
Marcu 6-7 
Soloist: Herman Sandby, Violoncellist 

Overture, Euryanthe W ele 
Symphony, Fantasies of a Poet H. A. Lang 

The Dying Genius 

Infinity 

Rays of Another World 

The Isle of the Blest 

(First time at these concerts 

Concerto for violoncello and orchestra Golte amt 


Hernran Sandby 


Serenade for wind in 


struments 





Salomestan 


St 
March 13-14 

Overture, Leonore No Beethoven 

Symphony No. 9, in D minor (choral), Op. 125. Beethoven 
MARCH 20-21 

Soloist: Carl Flesch, Violinist 
Symphonic Prologue to Sophocles’ King Oecdipus 
Schillin 

Symphony No. 2, in C major, Op. 61 Schumann 

Concerto in D, Op. 77, for violin and: orchestra Brahms 
Carl Flesch 

Academic Festival Overture, Op. 80 Braht 
Marcu 27-28 

Soloist Katharine Goodson, Pianist 
Suite No. I Gluck- Mott! 
Cencerto mn A minor Op, 16, for pranoe and of hestra. (ir 
Katharine G , 
Symphonic Fantastique, Op. 14 Berl 
APRil. 4-4 
Soloist Madame Schumann-Heink. Contralt 
Overture, Egmont Beet! en 
Recit. and Aria: Vitellia, from Titus Mocart 
Madame Schumann-Heink 
Symphony N 0 (Koéchel), in G min Morart 


Introduction and Shepherd Scene, Aucassin et N 
lette (first time at these neerts) Van den Beemt 
Der Erlkonig Schubert 
Der Tod und das Madchen Schub 
Die Allmacht Schuher 
Madame Schumanr eink 
Tone Poem, Don Juan Strau 
Ballot Taken for Request Progran 
Arent. t1-13.* 
Soloist: Kathleen Parlow, Violin:st 
Overture. Oberon W ele 
Symphony No. 4, in E min Op. o8 Bra 
Concert n E minor, Op. 64, f violin and orche 
tra Mendels ; 
kK athleen Par ‘ A 
La Damnation de Faust Ber 


Menuet des feu Follet 

Danse des Sylphes 

Marche Hongroise 
t ‘ Mi 

Aprit. 17-18 
Closing Concerts—Request Program 
Program arranged by the conductor, as in past sea 
from among the se'ections receiving the highest number 


votes at the hal ting Dal 


Buncoing in British Columbia. 


With the opening of the musical season we shall prol 
ibly hawe the usual list of fakers advertising under 
name, which, to the all-too-gullible publ wives the 
pression that they are representing ire in some way it 
ifiliation with reputable caste nstitution 

In some of the British Columbia wns, | have heen 
formed that fees have been lected m advance ind that 
mstead of the night being lled with u et these 

ultures have folded their tents like the Arabs and a 
silently stolen away.” 

This paper, in a quiet iv. last se t nted at } 
thing of that k.nd which had becn goine on in Van ve 
and I hope with some effect, as many have been ude the 
dupes of their nefarious scheme Vancouver Sunset 

Akron Club Engages Mar'e Kaiser 

Among the recent engagements booked for Marie Kai 

the soprano, is one with the Akron Women’s Club f 


October 21 
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THUEL BURNHAM 


TEACHER OF PIANO 
Puptl of Leschetizky and William Mason 
119 Rue de la Tour (XVie) . - PARIS 


L. d'AUBIGNE = im 


11 rue de Magdebourg, Paris 


CAMILLE DECREUS == 


PIANIST AND TEACHER 
47 rue de ia Tour s 3 s Paris 
WITH YSAYE IN AMERICA JAN., FEB. and MAR. 1914 


Jean Ver | PIANIST 


35 Rae Vineuse Paris 
F rederic P onsot ‘suae, athe treet 




















ARTHUR ALEXANDER * TENOR 


5 rue Pajou 








Artists for Omaha. 

Evelyn Hopper is presenting an interesting series of con- 
certs to the Omaha (Neb.) public this season. Miss Hop- 
per’s selection of artists shows that she is carrying for- 
ward her determination to keep up the high standard al- 
ready established and also to sustain the reputation which 
Omaha has gained as a city where the arts are not neg- 
lected for the commercial interests. 

Madame Rappold-Berger opens the season October 28 in 
a recital with Vera Barstow. The popularity of Madame 




















Madame Fitz-Randolpb 


Waal Studio 
36, Avenue du Roule Newiliy-Paris 


Novello & Co., London (H. W. Gray Co., New York). 
Three favorite songs by 
AXEL RAOUL WACHTMEISTER: 
Consolation Titanla Winter Night 
Adapted from the Swedish of Gustay Fréding by Elsa Barker. 


ALEXANDER SEBALD 


DREILINDENSTRASSE 40 











LUZERN SWITZERLAND 
WAGE Pete ial 
39 Rue de Prony (Pare Monceav) - - PARIS 








Jean de Reszke 
53 Rue de la Faisanderie 
Paris. 


DELMA-HEIDE 


30 Rue Marbeut (hampo-Eiysees), I Paris 
Maestro di Bel Canto Italian 
Prepares Singers tor Opera and Concert in ® Italian, 
French, German and English 

















Loudon Charlton Takes Special Pleasure in Announcing 


That He Has Concluded Arrangements for the Management 
of the American Tour of 


OSCAR SEAGLE 


The Celebrated Baritone, Who Will Be in This Country 
from October to May. 


For Terms and Dates, address LOUDON CHARLTON, Carnegie Hall, New York 


Charles BOW ES actrocton 


Studio: 10 Rue Herran, Paris 


STUDY MUSIC IN PARIS 
A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARM ONY, MEM ORIZING, COMPOSITION 
ORCHESTRATION, TIME AND LABOR-SAVING METHODS 


20 AVENUE VICTOR HUGO : : PARIS 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niel - - Paris, France 


























All Communications to Be Addressed to 


Mme. GIULIA VALDA 





MYRTLE ELVYN. 
Photo copyright by Mishkin 
Studio, New York, 


MARIE RAPPOLD. 


Rappold-Berger, soprano of the Metropolitan Opera, has 
long been established throughout the West. It is said of 
her that she is one of the highest paid singers engaged for 
concert 

Vera Barstow, the young and highly gifted American 
violinist, established her reputation by her splendid suc- 














FRANZ EGENIEFF MAX ZACH, 
cess as soloist with the Boston Symphony Orchestra after 
only a year before the public. 

Harold Osborn-Smith, the skillful accompanist, com- 
pletes the trio of artists for the first program. 

Franz Egenieff, the operatic and recital baritone, who 
brings with him from Germany his accompan’st, Dr. Jeno 


» 











VERA BARSTOW OTTILIE METZGER. 
Kerntler, gives the second recital jointly with Miss Good- 
son on November 25. 

Egenieff, who in private life is Baron von Kleydorf, 
comes to America this season for the first time. He pos- 
sesses a polished baritone, nobly trained, has great inter- 
pretative ability, and is equally at home in opera or in 
concert. His success in Germany has been very marked. 

Ottilie Metzger, leading contralto of the Hamburg Stad- 
theater, is to sing in this country during February and 
March only, by leave of the Hamburg Opera. Madame 
Metzger sang here only twice last year with the New York 
Philharmonic Orchestra, but at each appearance was very 
enthusiastic ally received, It was she who shared the hon- 





ors with Caruso when he appeared as guest at Hamburg in 
October, 1912. With an assisting pianist and harpist, Ma- 
dame Metzger will give the third concert on the afternoon 
of February 9. 

The St. Louis Symphony Orchestra, Max Zach, conduc- 
tor, with Myrtle Elvyn, the brilliant American pianist, in- 
sures a brilliant program for the fourth concert, Febru- 
ary 24. 

The local organizations have their usual concerts 
planned, and all this in a city which was devastated by a 
tornado last spring. 





Teaching Children Music. 
{From the Woman's World.] 

“How can I make my boy take an interest in music?” 

You touch a vital subject, one of interest to thousands 
of families living outside the cities. There are two means 
either or both of which you can employ. To you, and to 
all others situated as you are, I would suggest, first, set 
aside a definite time of day, when all the family is gath- 
ered together, for instance a quarter or half an hour after 
supper, and sing the genuine old American folk songs: 
“Old Black Joe,” “Suwanee River,” “Old Kentucky 
Home,” all or any of Stephen Foster's melodies. These 
are genuine folk songs of Great Britain and Ireland: 
“Home, Sweet Home,” “Sally In Our Alley,” “Annie 
Laurie,” “Loch Lomond,” “The Last Rose of Summer,” 
“The Wearing of the Green,” “All Through the Night,” 
“Men of Harlech,” and many others. From these, unless 
your household fosters a narrow spirit of race prejudice, 
it is but a step to the German “Loreley,” “How Can I Leave 
Thee;” the Austrian, “Forsaken ;” the Russian, “Red Sara- 
fan” (the Russians have some of the best old world folk 
songs) ; Poland’s “Maiden’s Wish ;” Italy’s “A Merry Life,” 
and a host of other good songs, all, however, simple 
enough to be appreciated by the youngest children, and easy 
enough for any child of four or five to sing, if that child 
has had the advantage of hearing its mother sing, daily 
from infancy up; and of this precious boon no child should 
be deprived. Having done this daily for some months, unt! 
it has become a settled habit with the children to expect 
music after supper, begin to add occasionally a piano piece. 
MacDowell’s “To a Wild Rose,” or “At An Indian Lodge,” 
Nevin's “A Shepherd’s Tale,” or his dainty “Lullaby,” are 
splendid pieces to begin on. Next take more pieces from 
MacDowell’s album, also one or two of his “New England 
Idyls,” and if you have two in the family who can play 
the piano, get H. W. Loomis’ two volumes of miniature 
gems called “After the Lesson.” No better piano duets 
for children have ever been written. These are all good 
American composers, whose work is equal to that of the 
best European composers in the same field. In the next 
issue you will find an article on some of the best Euro- 
pean composers whose works are simple and charming 
enough to please young and old, trained musicians as well 
as those who know nothing whatever of music. A final 
reminder: Do not be afraid of repetition. Every piece of 
music that is worth anything is worth sche! many times, 


Doctor P. CONTA 


OFFICE HOURS: 18 rue Duphot 
DAILY tto4 (near the Madeleine) PARIS 
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CERTS : RECITALS : LESSONS. 
328 me. Lng Jacques . 


REGINA DE SALES "sixcin” 


Pupils Prepared for Opera, Orat 
40 Rue de Villejust (Ave, du Bois de Sie. em 
Will Teach in Paris ali Summer 


SHEET MUSIC IN PARIS 


The only store carrying a large stock of German, Rus- 
sian, English and American aude as well as French music. 


MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Tins de Rome Cisw se Cmmnenty de Rome (Near the Conservatory) 
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Direction: 
Redpath Musical Bureau, Chicago 


W.GLARK 


Dr. Frederick Clark, Personal Rep- 
resentative, 12 Rue Leonard de Vinci, Paris 
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At Presbytere Vallangoujeard. 
The accompanying snapshot, taken at the Presbytere Val- 
langoujeard, the property of Emile Engel, shows, from 
left te right: Barthory Enzel, 


Emile Engel, the famous 





A MUSICAI 


GROUP 


tenor of the Opera and vocal teacher at the National Con 
servatory of Music in Paris; Mrs. and Mr. Herman Dev 
ries, of Chicago. 
University School of Music. 
Ann Arbor, Mich., September 14, 1913 


The members of the faculty of the University School of 
Music, who during the summer have been scattered over 


all sections of the country, at the opening of the schoo! 
year, are beginning to wend their ways to Ann Arbor, 
Mich. 


Florence B. Potter, who is at the head of the work in 
public school music and who has been spending the year 


in Northern and Central Europe, was the first to reac) 
home. While abroad, she made a broad study of the 
method employed in the European schools and is enthu 
siastic over the results of her investigation. Albert Lock- 


wood, head of the piano department, who has been spend 
ing the summer in Europe, was a close second in reaching 
Ann Arbor Albert A. Stanley, been 
taking a needed vacation in Germany and England, is ex- 
pected to return home very soon. Moore, 
head of the organ department, who has been doing special 


Director who has 


Earl Vincent 
work in Paris since last year and who filled a pocition a; 
organist of the American Church, will return the last of 
the month. 

Samuel head of the 
ment and conductor of the University Symphony Orches 
tra, will soon return from his summer home in the Catskill 
Mr. Whitmore Mr 
violin and piano departments, respectively, will return from 
Northern Michigan at about the same time. 


Pierson Lockwood, violin depart 


Mountains. and Dotterweich, of the 
Other mem 
bers of the faculty who have left town for the summ:r 
and who will return for duties the last of September are 
Nellie Mae Goucher, Esta Ella Muma, Harrison Albert 
Stevens, Edith Byrl Koon, of the piano faculty; Charlotte 
Kleyn, Nora Crane Hunt, Jessie Dicken Reed and Louis 
Cogswell, of the vocal! faculty. 

Aside from short trips the following members of the 
faculty remained in Ann 
fessor Howland and family, Mrs. George 


Arbor during the summer: Pro- 
B. Rhead, Dean 
Byrl Fox Bacher, Frances Hamilton and Secretary Sink 
During the summer, Dean Bacher has been 
gaged in working out 
which will fall upon her as dean of women 
ber of suitable, approved rooming houses 
ranged for. 
women students of the University, ar: 


busily en 
relative to the duties 
A large num- 


' 
have 


plans new 


been ar- 


ans for a women’s league, consisting of 
under 
and it is in this way that students will be able to give 
expression in unified form to their various activities. 

An unusually interesting series of concerts is promised 


on the Choral Union and May Festival course 


well way 


Ten con 


certs, given by noted artists, are scheduled on this series, 
five being given at intervals during the winter and five at 
the annual May Festival, vhich last year was held in Hill 
Auditorium and attracted people from all over Michigan 
and the Middle West, so that this building with its seat- 


ing capacity of over 5,009 wa; taxed at every concert. 
H -reafter, all of the concerts wil be held in Hill A udi- 
tortum. The course as announced at this time is as fol- 
kk ws: 

October 22—Paderewski 

November 12—Margaret Matzenauer 

December Philadelphia Orchestra, Leopold Stokowski, conduct 

lanuary Miscellaneous Ch al ¢ € with Lucille Stever 
sopr , end Marien Green, baritone, as soloists 

February 18—Violin recital by Carl Flesch, Hungarian violinist 

The Twenty-first May Festival, consisting of five evin 


ing concerts and one matinee, will be g:ven May 13-16 in 


clusive. The Chicago Symphony Orchestra, under Fred 
erick Stock, will take part in all programs. The Choral 
Union of over three hundred singers and the Supple 
mentary Choral Union will all be in several of the pro 
grams Two of the major works already selected are 
Handel's “Messiah” and Elgar’s “Caractacus.” Soloists 
have not yet been announced, but negotiat ons are be ng 
made with artists of the highest rank. As usual, a large 
number of events will be given on the faculty concert, 


The dates 


Cs 


historical recitals and orchestra concert series 
of these will be announced later. 


Ottilie Metzger’s Triumph. 
The Hamburg public accorded their favorite singer, Ot 
tilie Metzger, a 
cent first 


her re 
Madam 


great ovation on the occasion of 


appearance after the summer vacat‘on 














OTTILIE METZGER WITH HER BABY AND SISTER 
Metzger’s Amneris has been declared by Pfohl and other 
famous critics to be unequalled today The great artist’s 


sister, who is seen in the accompanying snapshot, is also a 


gifted and temperamental singer, who is just beginning ar 


operatic career 





Kathleen Parlow’s Tour. 


Kathleen Parlow returns to America next month for a 
tour under the management of Loudon Charlton. The 
violinist will visit the principal cities of Camada as well as 
the United States. In addition to giving a ‘arge number 
of recitals here, she will appear wth leading orchestras 


New Y« 


inder Leopold Stokowski. 


among them the rk Symphony, and the Philadel 
phia Orchestr 


“My Maryland.” 


writing of it after so many, many years, | 





Even now, 


seem to feel again the pulse of that thrilling time, says 
Mrs. Burton Harrison in her “Recollections.” And it was 
here that there came intimately into my life one of its 


strongest influences in the radiant person of my cousin 
Hetty Cary, daughter of my uncle, Wilson Miles Cary, of 
She, with 
the 


Baltimore, my father’s elder and only brother 
the lead in 
secessional movement among the young girls in 
} 


her younger sister, Jennie, had taken 


saltimore, 


who, having seen all their best men march across the 


border to enlist with the Confederates for the war, re- 


lieved their strained feelings by overresentment of the 


Union officers and troops placed in possession of their city. 
It was Jennie Cary who set Randall's stirring poem, 
“Maryland,” to the air of “Lauriger Horatius” (brought to 














PIANOS IN PARIS 


WEBER PIANOLAS STECK PIANOLA-PIANOS 


We invite comparison with any and afi French 
makes both as regards quality and price. 


Renting for Music Students a Specialty 
THE AEOLIAN CO., 32, AVENUE DE L’ OPERA 




















her by Burton Harrisen when a student at Yale College), 


and first sang it with a chorus of her friends in a drawing 








room in Baltimore. She tells me that the refrain, as 
originally printed in the copy of verses cut by them out 
of a newspaper was simply “Maryland!” and that she 
added the word ly” in obedience to the exigency of the 
musk As the song thus boldly chanted by young Con 
federate sympathizers in a city occupied by their enemy 
and under strict martial rule was to drift over the border, 
to be caught eagerly by the troops of the Maryland line, 
and to echo down the ages as the most famous battle song 





of t Confederacy. it is fitting that to Jennie Cary 
should be awarded all the honors of the achievement. We 
both sang it amid a little group of visitors in Septemb 

1861, standing in the doorway of Captain Sterrett’s tent 


at Manassas, the men of the Maryland line facing us in 


the dusk of evening. This was in answer to the request 
sent in from the soldiers to their friend, Captain Sterrett 
“that they might hear a woman’s voice again.” I can hear 


now the swing of that grand chorus as the men gradually 
caught up the refrain and echoed it, and by next day, to 
our joy and pride, the whole camp at Manassas was re 
sounding with ly Maryland Baltimore News 
What's in a Name? 

Lima O’Brien, the well known accompanist of St. Paul, 
Minn., tells the following little story neerning her name 

This name | have to carry around is a constant source 
of amusement to my friends, and I sincerely believe that 
if my parents had thought I was to remain on this planet 
they would hhave spared me. Being the last of a large 


family, | doubt if there was any great rejoicing over my 


arrival, but it seems that the only really exciting i!neas 
I've ever enjoyed (?) occurred on my natal day. My dear 
mother sought to have me christened at once, and when 
the old monsignor asked the name of the child no one 
knew, so he looked in the rch calendar to see which 
saint's feast was being celebrated on August 30 Alas! it 
was St. Rose di Lima, which name was properly attached 
and I continue to thrive in spite of every indication to the 
contrary My love f tl ternal fitness of things was 





4 
GRAND ¢ 


LIMA O'BRIEN AND HER GUIDE IN THI ANYON 
OF ARIZONA 

constantly jarred by this French beginning and Celtic end 

ing, later I decided to eliminate the preposition and now 

am variorsly alled Lima ! egetabl fame with the in 

evitable pun where has my ‘ima beer r where is my 


Lima bean, dilemma, Limetta, everything except plain 
Lima (pronounced LEMA) O’Brien 
The accompanying snapshot shows Miss O'Brien at the 


Grand Canyon with her guide 





ALICE 


PARIS: GrandjOpera, 
Opera-Comigque, 
Gaité Lyrique. 


In America Season 1913-14 





“THE NEW QUEEN OF SONG”’ 


VERLET 


Management: M. H. HANSON, 437 Fifth Ave., New York 


“The art of Mile. Verict is well-nigh perfect."-—Daily Express 
“A voice of singular 
“Her singing suggested that she almost stands alone.”"—Morning Advertiser 
“Her voice is a phenomenon of the vocalists’ world today.”— Hull Times. 
“There is gold of the purest in Mile. Veriet’s voice.”—Daily Express 

“Mile. Veriet has been christened “The French Tetrazzini.’”—Daily Mirror. 
“Her appearance may be considered in every way « triumph.”-~-The Tadler. 


beauty—its production is perfect.”—Morning Post 
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R. E. Johnston peniuieians the Musical Coiidar. 





CAGLE ADDRESS “MELONERO, w. v."" re 


ScrvYten 7686-9171 


R. E. JOHNSTON 


MANAGER 


MUSICAL. CELEBRITIES 
BROADWAY AND FORTY-FIRST STREET 


COMMERCIAL TRUBT BUILDING 


NEW YORK 


Louis Blumenberg, Eeq., 
Musical Courier Company, 


Pres. 
Fifth Ave. 
Dear Mr. 


Blumenberg:- 


& 39th Street, 


September 
Twelfth 
1913. 


City. 


Harry Loeb of New Orleans came to my office today. 


He had just arrived from Europe and the first thing he said, 


*that advertisement of yours of Yeaye, Godowsky and Gerardy in 


the Musical Courier ie great and I want that combination for 


New Orleans.* 


28th. 


direotly to this advertisement. 


I immediately sold him the attraction for February 


I want to say to you that I attribute thie transaction 


You know I am a pretty good 


huetler myself, but I also want to give credit to the 


medium which I have found of such importance to my business as 


the Musical Courier hae been to me for these many years. 


Yours very . 





The New Song. 
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Myrtle Elvyn’s 1913-1914 Tour. 

Myrtle Elvyn, the brillant young American pianist, a-- 
rived in New York City September 14, and will open her 
at Fall River, Mass. Her en 
gagements in the East extend over six or eight weeks. 
She will play in various large cities of Massachusetts, New 
York, Ohio, and then through the Middl: 
West, later going to the Pacific coast. 


concert season on October 1 


Pennsylvania, 








Eleanor McLellan to R Teaching. 

Eleanor McLellan, the well known vocal authority of 
New York, who has been spending the summer months at 
Kennebunkport, Me., will return to the metropolis to re- 
sume teaching on September 20. 


Albin Antosch, Cellist, for Akron. 
Walter Anderson has booked Albin Antosch, the Aus- 
trian cellist, to appear with the Women’s Club of Akron, 
Ohio, on October 21. 

















Management, LOUDON CHARLTON (By arrangement with Messrs. Ibbs 4& Tillett, London) 
MASON & HAMLIN PIANO USED EXCLUSIVELY 








The Australian Triumphs 


OF 





CLARA BUTT 4% 
KENNERLEY RUMFORD 


(and “triumph” seems inadequate to describe a 
requiring twelve appearances in a single ~ Be 


Foreshadows the Welcome Awaiting 
the Famous English Singers WhenThey 


RETURN TO AMERICA IN DECEMBER 


ONLY A VERY FEW OF THE FIFTY 
DATES POSSIBLE REMAIN UNBOOKED 











Teacher and Pupil. 
The accompanying snapshot shows Theodora Sturkow 
Ryder and her pupil, Erman Blythe-Smith. The latter is to 
make her debut at the Woman’s Club of ‘Wilmette, It, 








MRS. STURKOW-RYDER AND HER PUPIL, 
ERMAN BLYTHE-SMITH. 


Thursday, September 18, playing a program of classical 
and modern compositions. She will also play the Rubin- 
stein Sonata with Madame de Vore, violinist. 





Dimitrieff Lil A —_ 

Nina Dimitrieff, the Russian soprano, is now in Russia 
searching for novelties, particularly Russian folk songs, for 
concert work this coming season. 

Madame Dimitrieff, who spent several weeks at Sara- 
toga Springs, N. Y., before leaving for Europe, and over 
which place she was keenly enthusiastic, now more than 
ever is loval to America and its attractions. 

She writes that after four years’ absence from Russia, 
she could no longer live contentedly in that country, es- 
pecially after seeing and experiencing the wonderful prog- 
ress and comforts of life in this country. 

Before her return to this country, October 12, Madame 
Dimitrieft is to appear in concerts at Piatigorsk, a Russian 
summer resort, in the Caucasians. 





Anna Case and Madame Ohrstrom-Renard. 

Madame Ohrstrom-Renard, the noted vocal teacher, re- 
turned last week to New York, from her summer home 
at Lake Hopatcong, N. Y., and resumed her winter work. 














ANNA CASE AND MADAME OHRSTROM-RENARD, 
In the accompanying picture, Madame Ohrstrom-Renard 


is shown with one of her star pupils, Anna Case, of the 
Metropolitan Opera Company’s forces. The photograph 
was taken at her summer home at Lake Hopatcong. 





Victor Biart Resumes Work. 

Mr. and Mrs. Victor Biart returned last week on the 
steamship Victoria Luise from their vacation, spent in 
Switzerland with Mr. Biart’s parents. 

Mr. Biart will resume his work at his studios, 64 East 
Thirty-fourth street, New York, next week. 





Laya Machat Engaged at La Scala. 

Laya Machat, the Brooklyn girl who has recently made 
several successful prima donna appearances in operatic 
roles in Italy, has been engaged at La Scala to sing leading 
lyric and coloratura parts for the season 1913-1914. 





One-eighth of the works to be given this season at the 
Queen’s Hall Promenade Concerts in London under S'r 
Henry Wood are by British composers. 
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Van Vliets Summering. 

Cornelius Van Vliet, the Dutch cellist, who will appear 
again this season as soloist at the Friday Symphony Con- 
cert of the Minneapolis Orchestra (December 19), is 
CORNELIUS 
LAKE 


VAN VLIET’S COTTAGE ON 
MINNETONKA 








CORNELIUS VAN VLIET AND HIS GUEST, THE PIANIST 
GIUSEPPE FABBRINI 
spending his vacation at his cottage on Lake Minnetonka 


The accompanying pictures show him, his wife and their 


guests at their summer home 





Norah Drewett Plays Bianchet Compositions. 

latest pieces which have been published for 
Blanchet, the 
and were inspired dur 


Among the 
the piano are a series of three by Emile R 
r, entitled “T 
Turkey. The 


urquie”’ 
first, “¢ 


Swiss compose 


ing a stay in aiques” (the long, nar 














Musicians who find it impossible to secure 
the — regulation or touch in a grand 
sho 


piano, should write Kranich & Bach for infor- 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
are given some facts that are of value to any 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali- 
ties of the instrument. Free for the asking. 


KRANICH & BACH 
New York 











row beats used on the Bosphorus are called thus), is dedi- 
cated to Norah Drewett, 
mirers of M. 


who is one of the warmest ad- 
Blanchet’s art. The “Concertstiick,” which 
she played in Berlin last winter, will be performed by her 
at orchestral concerts in England during the autumn sea- 
son, and she is look:ng forward to playing it also to Amer 
ican audiences when she tours in this country. 


Voices ‘Trained in Cities: 
Armédée Floryn’s Opera Producing Company offers fin 
opportunities for young fresh voices to secure the proper 
training, where they can become proficient in the operatic 


art. An interview with Mr. Floryn will convince most 
people that he is a man who understands his business, 
having had many years experience with only the first 


class opera and concert companies. He 


New York. 


is located at 1482 
Broadway, 





Pennsylvania State Glee Club to Visit Panama. 
Club, 
musical director of the 


College Glee under the 


Robinson, 


The Pennsylvania State 
direction of Clarence C 
college, has been engaged for a tour of Panama durin:z 
January. 


to coast last season, 


December and The glee club toured from coas: 
following the course as near as pos 
Santa Fe Railroad lines, and its 


brought about the engagement for Panama. 


sible along the success 





Elsie De Voe Boyce with Pittsburgh Orchestra. 
Elsie De Voe Boyce, the pianist who quite recently too 


up her residence in Pittsburgh, after having been very 


successful in Chicago, appeared August 15 as soloist with 
the Pittsburgh Orchestra in Pittsburgh 
The following 


Chronicle 


criticism is culled from the Pittsburgh 


Telegraph and tells of Mrs. Boyce’s success on 
this occasion: 
De\ ss 


Leschetizky and She 


The honors of the occasion belong par excellence Elsie 


Boyce, a pianist trained in the schools of 


recently and whe 


wood, who come to Pittsburgh but se appearar 











ELSIE DE VOE BOYCE 

with the Bernthaler Orchestr was her ret introduction I 
local public She achieved an instant i table « css ark 
her as an artist who should figure conspicuously henceforward i 
our musical affairs Mrs, Boyce played two movements of th 
MacDowell concerto No. 1, a happy selection inasmuch as this ts 
one of the most beautiful of the iane concertos, grateful alike t 
pianist and orchestra and full of cl f he listener Her per 
formance was that not merely of well-schooled technician, but 
of a true musiciar with the temperament, the intelligence and the 

tistic § inmtuitior without which a satesfying iiterpretation [ 
work requiring the closest vt athets retanding between # st 
und orchestra wo be it ssible Mrs. Boyce bas an exqu'sit 
touch and a fa t f tone production whict tensifies manifol 
he charm of her hying As an encore, st gave an etude 
MacDowell’s, full of brilliant passage work which was likew 
er stica received Advertisemen 

A Valda Pupil. 
Julia Porter, a young soprano who is studying under 


Giulia Valda at the Lamperti-Valda School of Singing in 
Paris, has been visiting her parents in Omaha during the 
Wednesday on the France for 
Europe to Madame Valda’s Ne 


braska pupil will sing in Paris during the coming season 


summer. She sailed last 


resume her studies 


Ludwig Schmidt Returns. 


hails from 


Ludwig Schmidt, a young violinist, who 
Evansville, Ind., returned from Europe last Friday, Sep 
tember 12 He left for the West to pay a short visit to 


his home, prior to opening his season under the manage 
ment of R. E. Johnston 








Geraldine Damon R Teaching 

Pittsburgh’s well known teacher of 
204 Wallace Building, East 
She has resumed her 


Geraldine Damon, 
singing, reopened her studio, 
End, Pittsburgh, on September 15. 
teaching, with splendid prospects for a very busy season 





Carrie Hirschman’s Plans. 


the well known pianist, 
during this season to give 


Carrie Hirschman, has arranged 


a ser.es of recitals in conjpun 


tion with Hans Kronold, the cellist. These recitals, how 
ever, will not interfere with Miss Hirschman’s solo en 
gagements. Recently she played at the house of Mrs 
Charles Frederick Hofman, at Newport, R. | 
Lillian Sherwood Newkirk in Camp. 
Lillian Sherwood Newkirk, the New York and Norwalk 


vocal teacher, is enjoying her vacation at a beautiful camp 


at Belgrade Lakes, Me In order to reach that district 
Madame Newkirk motored 525 miles and wili return the 
same way. She expects to open her new studio in Aeolian 


Hall, New York, 


on October 1 


ADA SODER-HUECK 


DRAMATIC Se eiaie ox o-- ph mh} eofcn. ee a > Reperteire 


a 
Metropotitan oe — ak ay New York 


JOHN THOMPSON uc" 


PIANIST 


TOURING {EUROPE, SEASON 1913-1914 


mss LEGINSKA 


“She might justly be termed a female Rosenthal."’ 
810 Carnegie Hall, New York City. Tel. 1350 Columbus Instructor 


FREOERIG A. METS 


Mt +4. of Putte = 


Studio, 864 Gunes Hall New York 


PAUL REIMERS 


-- LONOP.. 


Recitals and At Homes 
Address, Antonia Sawyer, 1425 Broadway, N. Y. 


MARIE KAISER 


SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., 


Fmilio de Gogorza 


Baritone 


Management: Antonia Sawyer. 1425 Broadway. New York 
THE EMINENT AUSTRIAN | PIANIST 


ne UNSCHULD 


Court Pianist Queen Romania. Plano Recitals and Lectures. Pirst 
Plano Method Iflustrated by Motion Pictures. Address ; 
BUROPEAN CONCERT BUREAU, 1320 P. St., Washington, D. C. 


MAY HAUGHWOUT 


rs 


Specialist in 
RECITATIONS and IMITATIONS 
COSTUME RECITALS 
} First American Season 


Exclusive Management : 
ANTONIA SAWYER 
1425 Broadway. New York 























New York 


















YVONNE DE 


TREVILLE 


Coloratura Soprano 


GRAND OPERA PRIMA-DONNA 
SEASON 1915-14 


in America from October to March. 
Available for Concerts, Musicales, 
Recitals and Festivals. 








European Address: 68 rue do l'Aurore, Bruxelles, Gclgiem 
American Address: - 62 De Hart Place, Elizabeth, ¥. J. 
Cable Address: Oetrevilie-Bruxelles 
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Operatic Society for the coming production of Verdi's 
“Aida,” which is to be given as an anniversary perform- 
ance at the Academy of Music, and which is, it is said, to 
be the biggest production this unique organization has so 


Last winter, under his direction, this Society gave eleven 
performances, including “Cavalleria Rusticana,”’ “Faust,” 


Last but not least, it mray be mentioned that Mr. Leps 
and his collaborator, John Luther Long, are working on a 
new opera. Two operas which they completed some years 
ago, have been produced. 


Parlow Under the Rose Arch. 


—— 
Wassili Leps Back at Work. 
Wassili Leps has returned from his summer work and 
resumed his various duties in Philadelphia 
Mr. Leps was barely twenty years of age he has far attempted. 
a conductor, a number of years in opera and later in 
ert, and with choral organizations of one kind or an- 
ide from this he has devoted much time to “Preise po 
: reischuetz,” etc. 
g, and a large number of his pupils can be found 
ttered throughout the entire country, many holding re- 
ible positions both here and abroad. As conductor 
I always been associated with the mus cal de- 
ment of this country, and his activity for a great num- 
has been confined chiefly to America where 
ne not only a citizen in name, but also in 
He has been honored with remarkable suc 


has just finished his fourth season of summer 


ter his Cincinnati engagement with the Symphony 
Orchestra and the Willow Grove Concerts, the last engage- 
it this fall consisting of ten days at the Exposition in 
Pittsburgh. He has made many friends in that city, which 
en by the reception he received upon his first 

there this past summer. An audience which 


lled the enormous auditorium greeted him on this 
lo this number he has added many more ad- 


now and his farewell was even more enthusiastic 
a1 
ffers have come in already for next season, 
At present he is hard at work preparing the Philadelphia 








VEATMAN GRIFFITH "22g. 


EWGAGED AS PRIMA DONHA COLORATURA OF THE CHICAGO OPERA COMPANY 
Studios: Holland House, 143 Maida Vale, London 


LITTLE 2=- 


2 Wellington Road, N.W. 


ra; 


(Leipzig Diploma) 


‘Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prob- 
lem of manual flexibility. It develops technic, 
elasticity, stretch, speed, looseness, resistance. 





ay oh Ostroveky Apparatus and Appliances 
£. Zimbalist For terms and circulars address Secretary, Ostrovsky 
A Osborne Musical Institute, fe Leinster Gardens, W. 


rhe _Ostroveky Musician’s Hand Jevelopment Co., Lad.) 





The most eminent Composers best Songs and 
Seng Cycies are to be found in the Catalague of 


BOOSEY & CO. ‘isn 


FREE on request. THEMATICS of latest important additions 
9 East 17th Street New York 


Kathleen Parlow, the distinguished young violinist, is 
shown in the attractive accompanying snapshot, standing 





KATHLEEN PARLOW AMONG THE ROSES. 


under the rose arch at her pretty home in Cambridgeshire, 
England. 





Werrenrath’s New Home. 

Reinald Werrenrath, who has been engaged to sing the 
baritone solo part in the oratorio, “St. Francis,” at the 
Worcester Festival, says that this is the greatest chora! 
work he has ever been called upon to sing in. Mr. Wer- 
renrath has moved to his new home at 2263 University 


avenue, New York. This avenue was formerly known as 


Aqueduct avenue. The baritone has taken a large house 
there, where many e~joyable musical evenings will be held. 








—= CONCERT 


Cable: Keynote, Londons 


DANIEL MAYE 


Chatham House 
George Street, 
Hanover Square, W., 
LONDON, ENGLAND 


DIRECTION 





ENGLAND’S PREMIER AGENCY 











‘RIDER-RELSEY == 
Mu tal R. E. JOHNSTON 
CUNNINGHAM === 











ea MULEORD 


CONTRALTO 


Co Miteeetiee 


WAENSEL & J & JONES 


Acolian Hall, 20 West 42d Street 
NEW YORK 





1104 Broad Street, Newark, WN. J. 
Phone. 525 W-Market 





NEVADA 





VAN DER VEER 


MEZZO CONTRALTO 


Management: THE WOLFSOHN BUREAU, 
1 West 34th Street, New York 


MILLER 


TENOR 





CHARLES L. WAGNER’S ANNOUNCEMENT. 


The announcement habit seems to have become popular 
with concert managers of late, so Charles L. Wagner, of 
1451 Broadway, New York, sends the Musicat Courter 
the following, “Lest we forget”: 

Mr. Wagner announces only four attractions and says 
he is happy to be in the minority. He believes in a few 
sane artists and keeps the few very busy. He now as 
always controls the time of John McCormack, one of the 
best box office attractions in the musical world today. 
He arrives in America at Victoria, on his way back from 
Australia, February 3, 1914, and will fill forty-five en- 
gagements. His first New York appearance is to be at 
the Hippodrome, March 15. His time already is all sold 
up for this season, according to Mr. Wagner, and many 
dates are booked for the season 1914-15, when he will 
spend six months in this country singing one hundred and 
twenty-five engagements, and judging from his present and 
past record, he ought, believes Mr. Wagner, to do at 
least $500,000 that season. 

Alice Nielsen opens her season in San Francisco, Octo- 
ber 1, and has twenty-six concert engagements before 
Christmas, and a great many after. She has ten engage- 
ments with the Boston Opera Company, and a few with 
the Metropolitan. 

Yolanda Méré, the pianist, opens her season in Western 
Canada, October 16, and will fill thirty engagements. 

Riccardo Martin, tenor of the Metropolitan Opera 
Company, will be available for concerts in May only, after 
four months at the Metropolitan. 

During the season of 1914-15 Rudolph Ganz, the Swiss 
pianist, will return to America and fill one hundred en- 
gagements. Twenty-six of these are already booked. “In 
fact,” says Mr. Wagner, there is more demand for the 
return of Rudolph Ganz than any other pianist today.” 

During the season of 1914-15 Yvette Guilbert will return 
to America for a series of thirty high grade costume re- 
citals, under the joint management of R. E. Johnston and 
Charles L. Wagner. 

Since the season of these artists is practically all filled, 
Mr. Wagner will devote the rest of his time, first: To 
his theatrical enterprises, which include the production of 
“The Money Moon,” a play by J. Hartley Manners, author 
of “Peg o’ My Heart” from the book of Jeffrey Farnol. 
This will be produced in New York in December; and 
second: To visiting the different cities of America and 
urging the boards of trade to build large auditoriums, so 
as to be able to accommodate the crowds who want to 
hear John McCormack sing. The greatest drawback that 
he has had up to date is the small seating capacity to be 
found in so many of the towns. In nearly every instance 
last season the stage had to be seated and then people 
were turned away. 

In a recent interview given in Berlin, regarding the 
musical world and the advent of so many new man- 
agers, Mr. Wagner voiced his sentiments as follows: “I 
believe in the new manager and welcome him into the 
fold, but I do not believe in a man trying to manage more 
than a half dozen artists at one time. It is not possible 
that he can give that personal touch to the management of 
the many that he can give to the few, and it is this per- 
sonal touch that makes a tour a success, and that keeps 
up a friendly feeling between the artist and the manager. 
Of course, every new manager in the field must work out 
his own salvation, and I think should be taken in true 
Methodistic style—on probation. If he does good work 
and his artists are happy and prosperous, everybody will 
find it out.” 


Cadman Completes Song for Yvonne de Treville. 


Yvonne de Tréville has received the following letter 
from the well known American composer, Charles Wake- 
field Cadman: 

Dear Frrenp: I have just written the song for you called 
“Thistledown,” which will be in the press soon. I hope you may 
find it useful for the third part of your program. 

Best regards to you and your mother. Cordially, 

Cuartes CapMAN, 


This song will be one of the group written and arranged 
by French, German and American composers for Yvonne 
de Tréville to be used in Part III of the costume recital, 
“Three Centuries of Primedonne,” which the noted so- 
prano is to give this season. 





Klibansky Resumes September 25. 

Sergei Klibansky and wife left Rotterdam, Holland, Sep- 
tember 13, on the steamship New Amsterdam. Following 
several restful weeks in the Harz Mountains they went to 
Hamburg, to be present at the debut of Mr. Klibansky’s 
pupil, Tila Jansen, as The Goosegirl in “Kénigskinder.” 
Then they went to hear his pupil sing Telramund for 
the first time at the Darmstadt Ducal Opera House. Kli- 
bansky resumes vocal instruction at his studio, 212 West 
Fifty-ninth street, New York City, Thursday, Septem- 
ber 25. 
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68 West &6th Street, New York 
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VIOLIN INSTRUCTION 
RESIDENCE STUDIG: 203 WEST Gist STREET, KEW YORE “Phone Sehuyier 9617 
ecu 
ANTONIA SAWYER 
1425 Broaday.New York 





SOPRANO 


ene: ie Dates, Etc., 


58 West S7th St. 


im POY cage 


CARL EDOUARDE 


«eee CONDUCTOR....« 
121 West 42nd St.. New York 


SPENCER |=: 
mee SAGGHET TI 


aie Be a: pond ‘Sealer eae 
Pianist and 


Charles AUN cccompanise 


veom Care of ROBERT MAC LAREN 
New York 





Tel. 7529 River 





CONT RALTO 
Musica! Bureau 
wt Ww. 34th St, 
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221 Fourth Avenue 


EGAN(I 


GREAT IRISH TENOR 





EGAN 
CONCERT TOUR 
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< 104 West 79th St., 
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Management. Concert Direction M. H. HANSON, 437 Fifth Ave.. New York 


‘DUFAULT 


TENOR 
Address 339 West 23rd Street 





Tet. 7731 Chelsee 
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ITALIAN PIANIST 
Available entire season in concert 
Address: HABNSEL & JONES, Acofian Hall, 29 West 424 St., New York 
“Chickering Plano’’ 


(SARTO Baritone 


Concert, Oratorio, Recitals 
E Management: F. 0. RENARD 
467 Central Park West, New York Tel. 7371 River 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL. NEW YORK, N. Y 


DAVIDSON * 


(Godowsky Pupil) 


Management: WALTER ANDERSON 
171 West 67th Street New York 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 


CECIL FANNING tartione 
H. B. TURPIN sccompans: 


During the Season of 1912-13 are giving Recitals 
in Germany, Italy and England 


Available fer Recitals in America alter Sepl. ist, 1913 
Address: H. 8B. TURPIN, Dayton, Ohic 
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Persinger Is Concertmaster. 
Herewith is a snapshot of Louise Persinger, the American 
violinist, and his bride, Angela Gianelli-Persinger, snapped 
while on their honeymoon in Cheyenne Canon. Mr. and 





THE PERSINGERS ROUGHING IT 


Mrs. Persinger sailed September 4 for Europe. Upcen ar 


rival on the other side of the Atlantic they will proceed 
at once to Berlin, where Mr. Persinger has accepted the 
post of concertmaster of the Bluthner Orchestra 


Spooner Wins Praise on Steamer. 
On both the 
Europe 


outward and return passages to and from 


this summer, Philip Spooner won an unqualified 
Es 
pecially emphatic was his ovation on the Mauretania com 


“Il Hear You 


friends 


success at the concerts given on board the steamers 


when he sang “Ridi Pagliacci” and 


Mr 
singing 


ing home, 
Calling Me.” 
his splendid 


Spooner made many through 
and received many compliments, as 
well as several requests from interested persons desirous 
of securing his services for the c 


Mr. 
in the South ard also 


ming season. 
Spooner will make 
in the West 


This season an extensive tour 


Since returning, he has 

















PHILIP SPOONER 


RETU 
“MAURETANIA.” 


RNING FROM EUROPE ON THE 


which he intends 
His European trip proved most 


been working on a number of new songs, 
to add to his repertory 


beneficial and he is now in better voice than ever before 





He already has accepted thirty bookings and before th 
season ends he will have been heard in many more con- 
certs, as inquiries are constantly being received 
Cordelia Lee’s New York Recital. 
Cordelia Lee, the noted violinist, who will tour Americ: 


her initial bow before a New York 
afternoon of October 2? 


will make 
Aeolian Hall on the 


this season, 
audience at 
Immediately after the concert Miss Lee will leave for the 
West to appear with the Minneapolis Symphony Orchestra 
at its opening concert of the season. Besides: being.an.ex- 
ceptionally talented artist, Miss Lee.is, without a doubt, one 
of the most beautiful violinists on the ¢gncert platform. 
She will be accompanied by her mother and welll: take an 
apartment in New York for th¢ season. 


aiieesin eee ‘ My 
t ; ‘ * ne p a 
“Cavalleria Rusticana” and “C athong the 


operas given recently at the Casino in Dieppe. 





GERVILLE-REACHE ‘tutraits 
‘Covent Garden, Chicago-Philadeiphia. Boston and Montrea! Ooers Co's. 


MARIE SUNDELIUS seven 
ARTHUR HACKETT tee 


Exclusive Management : 
GERTRUDE F. COWEN, 1451 Broadway, New York 








wanes GRIMS ON seso'ssin 


hh ag 4] 
SOLOIST W ORCHESTRAS 
Exolusive sititinest Gertred Cestrate F. Cowen 


1451 Broadway : New York 
CONTRALTO 


MABEL BEDDO CONCE 
ORATORIO, 


Exclusive Management, 
GERTRUDE F. COWEN, 1451 BROADWAY, NEW YORK 


LESLEY MARTIN, tei cane 


STUDIO: 1425 Broadway, New York 


SINGERS — Susanne Saker Watson, Cora 
(ross, Pauline Fredericks, Andrew Mack, Nellie 

















RT, 
RECITAL 





Hart, Marion a Stantey. Estelle Ward, Gertrude 
Hutcheson, mus, Geor ilet, John 
nendricks, Dr. me Walton Marshall, Fiske 
fa oe Horace ht, Mabel Wilbur, Joka 


Stubbs, Edward Foley, Albert Wallerstedt, 
FL Sacchett* and many other singers now 
before the public in opera and church work. 











France Has Lon 
No Greater 


Contended That There Is 
iolinist Living Than 


JACQUES 


THIBAUD 


America endorsed Thibaud with 
enthusiasm on the French Vio- 
linist’s first visit to this country 
ten years ago. Next winter 
when he comes again for a three 
tour he will create even more of a furore. 


scanogemenss LOUDON CHARLTON 
" IE HALL, NEW YORK 
Mason & Hamlin Piano Used Exclusively. 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOSUITED AG THE LEADING SCHOOL OF VIOLIN-PLAYING (@ THE ORITED STATES 
TUITION BY PROF. MUSIN IN PERSON. 

FOR INTERMEDIATE. ADVANCED AND ARTIST VIOLIN- 


1STS. SPECIAL NORMAL COURSE FOR TEACHERS 


VOCAL—Mua Oving Mesum (Annie leuse 
Tanner, “The American Nightingale” 


PIANO—Mue Detesse Wicass 
(of Moyai Conservatory of Liege, Beigium). 


HARMONY, SOLFEGGIO—Pror, Epwann 
Kiterr: (of Columbia University). 


Summer Term, from May ist to July Sist. 
Residence accommodations for out-of-town 


OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


St West 76th St. (Dept. C.) New York, N. Y 








months’ 


























Alice Nielsen 


PRIMA DONNA SOPRANO 


At Present Covent Garden, London 
SEASON 1913-14 AMERICAN CONCERT TOUR 


Personal Management: CHAS. L. WAGNER 
1451 BROADWAY - - - NEW YORK 




















OSCAR SAENGER —Teacher of Singing 


Teacher of Mme. Josephine Jacoby, contralto, Conried (Grand 
aang Co.; Mme. Marie Rappold, soprano, Metropolitan Opera Co.; 
Bernice de Pasquali, soprano, Metropolitan Opera Co.; Lila 
Robeson, contralto, Metropolitan Opera Co.; Rudolf Berger, tenor 
— litan Opera Co.; Heinrich Hensel, tenor, Metropolitan Opera 
: Paul Althouse, tenor, Metropolitan Opera Co.; Austin Hughes, 

pn Metropolitan Opera Co.; Louis Kreidler, baritone, Metropoli 


tan Opera Co.; Helen Warrum, soprano, Chic ago Opera Co.; Agnes 
Berry, soprano, Chicago Opera Co.; Henri Seott, basso, Chicago 
Opera Co.; Alien Hinckley, basso, Chicago Opera Cx Mabel Sie 

in,  sopranc, —w Opera Co.; Orville Harrold, tenor, 
amimerstein © Co.; Kathleen Howard, contralto, Century 
Opera Co.; Dr. fogh Schussier, basso, Century Opera Co ; Florence 


Hinkle, soprano; Mildred Potter, contralto; Albert Wiederhold, Sass 
baritone; ains, basso, Dresden Royal Opera; Mme. Sara 
Afiderson, soprano, Grand Opera; Mme. Carolyn Ortman, rano, 
Grand Opera; Irvin Myers, baritone, Grand Opera; Joseph aern 
stein- , Grand Opera; Marie Stod art-Gayler, soprano: 
Alice Merritt-Cochran, soprano; Laura Combs, soprano; Bessie ~- 
Eetey, contralto; Mae Jennings, mezzo-soprano; Louis Barnolt, 
Saetnrahe, Jong Young, tenor; George Murphy, tenor: Edwin Evans 
G87 LENOI. STUDIO: 6 EAST Siet STREET. pew Tree 








































































































Marion Green’ s Engagements. 


€ activi 


» 


912, 


following list of engagements shows in a measure 
ties of Marion Green, the distinguished American 
covered between October 
The numbers before the cities 


antante 


and July 30, 


MUSICAL COURI 


ER 


[September 17, 1913, 





I 





during the time 


(2) 


(3) 
(4) 


(4) 


Warren, Ohio, “Elijah.” 

Wheaton, Il, “Death of Minnehaha.” 
Valparaiso, Ind., Rose Maiden.” 
Springfield, Mo., soloist, St. Louis Symp 
Chicago, IIL, “Sir Olaf.” 

Springfield, Mo., “Elijah.” 





vhony Orchestra. 


Sasha Jacobson a Protege. 

Sasha Jacobson, the violinist, is one of the few pro- 
teges of the music ioyers of Philadelphia; he is study-. 
ing abroad with leading pedagogues, completing his musical 
studies that his liberal patrons have helped to secure. 


























OI3. (2) Appl , “s ” 
Appleton, Wis., “Stabat Mater. . : 
how how many times he has appeared in these (2) Appleton, Wis., “King Olaf.” Although still a student, this talented young man has 
the exception of Chicago and surburbs, in (6) Elgin, IL, “St. John’s Eve.” had several opportunities to prove his worth. His suc- 
h cases no number is given, as he has appeared so se a oa ie cessful appearances with orchestras in Germany as well 
‘ (4) Lansing, Mich., “F J Sd : : : ‘ . : . 
mes it would be practically impossible to trace the (3) aurora Il, “Paschal Vievsg.” as his public recitals, have gained for him much praise. 
(1) New Wilmington, Pa., “Creation.” Sasha Jacobson, like many of his colleagues, is a son of 
». W i (3) Wapakoneta, Ohio, “Fire Cross.” poor Russian Jews, endowed with rare musical talent and 
I) he Club Stig Ili., concert. a sensitive nature, heightened by temperament that should 
iit, i a Att Clut ‘as Sees mo cg: Cae University) equip him with an exceptional opportunity to take his 
fordsvill- ne recit a , , s., ert. 
at ‘ladies place among the leading violinists, once he has completed 
ks, } oncert i i his studies abroad and entered on his /artistic career. 
iialet, Mesibdieniien Chale Madame Fairmon’s Concert. ee es Se 
a ‘8 aaa Madame Homer Fairmon, a dramatic soprano, gave an Madame Soder-Hueck Pupil Sings. 
n eoncert excellent song recital last Thursday evening at the home Marie Ellerbrook, contralto, who for several years has 
2 ne ag of her teacher, Madame Haggerty-Snell, 210 West 107th heen appearing in concert and recital, is an artist pupil of 
h ; . i . 
ve Wiadindee Cad street, New York. This being Madame Fairmon’s last Ada Soder-Hueck. On Tuesday, September 9, she 
; fess lee appearance for quite some time, there was a large and ang at the Tournament Festival of the Architectural 
t appreciative audience present. League of New York, at an open air performance, given 
> A - vt The soprano was heard to the best advantage in such at the Country Club grounds, Englewood, N. J. The 
Mo., “Creation numbers as “Nut Tree by Schumann, “Tell Me Why, stage setting was like an old Greek theater. Miss Eller- 
recita I'schaikowsky, and “Spirit Flower,” ¢ ampbell-Tipton. In brook sang Tosti’s “Good-bye Summer,” with such good ef- 
Mo,, recital. — these numbers she displayed excellent skill in placing her fect that she was compelled to repeat it. This young 
: - 1 Merion Green Quartet high notes and from passing from one register to another, singer proves very popular wherever she sings. 
- Her voice is most flexible and pure and her enunciation Ps 
i e! “) i 
rental is exceedingly clear. Her two numbers by Cadman were - 
é rg, Mo., recita also much appreciated. 
worth, Kans., concert Hasken Strick rendered several piano selections. His OBITUARY 
lk Messiah.’ 4° ‘6 * 9 ‘ ’ 
atts hs low — cee two compositions, “To a Daisy” and a “Scherzo” were 
Il., “Messial well received. 
‘ Mo., recita Madame Fairmon is returning to Fort Worth, her old 
- mas, A recital home, and this season will devote herself to teaching and Alfred Robért Gaul. 
’ recital 
rT ital (N. E. Woman's Club) concert work, The program follows: Alfred Robert Gaul, composer of “The Holy City,” died 
ncert nico Bata Apple Bets,...... “ Emery in Birmingham, England, last week. He was born in Nor- 
ee, Wis., Kinderk 1 ug (Mus Verein) Pe teense ‘ ..ochumann : . 4 aca 
] I “ cor rt sents r. feces =. Ng 3 Ik hed x Cede ee SHOT ERE FOS Eds egeeneeee Massenct wich, April 39, 1837, and as a lad occupied the position of 
il, re ‘Sates Silemen chorister at the local cathedral. Later he busied himself 
Mit estra cert Andante, Allegro .. aneeewen : .-Elgar as an organist, and then became conductor of the Walsall 
Mint hestra concert Hasken Strick Philharmonic Society, and teacher of harmony at Birming- 
Rani M nee Tell We WOE ik vnte's coees ccnvivasegccsaseresctenss eave Tschaikowsky aie Besid “The Holy. City,” h od als 5 
M lke S Paul Symphony Orchestra Shadow March as . P ob bawaned Kee Del Riego am. ¥ Si od a 0 ‘ ity, e compose also cCan- 
' st Metame Fairmon tatas (“Hezekiah,” “Ruth,” etc.), psalms, and popularly 
N. Dal ert lo a Daisy .+.#.Hasken Strick sentimental songs. 
Mine Minnesota Symphony Orchestra Scherzo wii ai atis aeons ..Hasken Strick 
Falls, la Hasken Strick. 
s, Mint ' ! I List the Trill in Golden Throat (from Natoma)...Victor Herbert WANTED 
l recit GES DOOM ob cei scdite Ces cencetcvoeavarctiveteeéns Hask Strick , = ee ¢ ° 
aces <5 scons Hesian WANTED—A man to take position as Director of Music 
M Orpheus Clut (Dedic ated to lc le Hi iggerty-Snell.) r - a 
, i} re 1 (Woman's Musical Club) Welcome, Sweet Wind, from Morning of the Year......... Cadman ina Southern College. Must have good foreign training 
1, Ol Mendelssohn Club soloist Madame Fairmon and be a brilliant pianist, with the ability to direct ana 
re) ital Improvisation, Present Impressions .........+sceseeeeees a draw patronage. Salary $2,000 and home. Address 
keview Musical Club) Hasken Strick. " ; sias 
; Tue Interstate Teacners’ Agency, Macheca Building, 
Ming Spirit Flower 2. cscccscsccessepuses cesesetsboceeves Campbell-Tipton é 
| Marion Green Quartet M ainiiee Fairmon. New Orleans, La. 
UMBERTO 












CENTURY 


CONCERT 





LYCEUM 


AND 


CONCERT 
HALL 


To R 
certs, 
tures, 
etc 


ent for Con- 
Recitals, Lec- 
Theatricals, 


For Terms and other 
Particulars Address 


LYCEUM DEP’T. 





BUREAU 


Leading Artists of 
Century 
available for Con- 
certs in Cities not 


the 


more than 1000 
Miles from New 
York. 

Address 


CONCERT DEP’T 


CENTURY OPERA HOUSE 


Central Park West, at 62d and 63d Sts., New York 
"Phone Columbus 8800 

























TENOR 


ELISE CONRAD 


perial Highness I 
DUKE CYRIL, 

operatic course $150 per year. 
tion, Repertoire, Acting, Stage Practice, Free admission to 


Royal Opera, Public appearances before royalty. 


WALTER 


EARNEST 


836 Cotiine Ave., Pittsburg 





PIANIST AND TEACHER 


VON ENDE SCHOOL OF RUSS 


Coburg School of 0 
JUCHESS MARIE 
President Baroness von HORST. 
Includes Voce! Instruc- 


Protector, Her 
ra Royal and Im- 
Hon. Pres. GRAND 
Fall 


Coburg Schee! of Opera, Coburg, Cermany. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Maregement 


407 Pierce Bullding 













Compessr of 


Teacher of Stnging 


“The Butterfly,” 


SUSANNAH MACAULAY 
Perlect Method of Breathing Taught 


STUDIO, 303 CARNEGIE HALL, NEW YORK 


““atlan te Great.” “ave Matie.” 





| GAMBLE CONCERT PART 


CHARLES WILSON GAMBLE, Pilot 


NEXT SEASON 
BOOKING 


East End, Pittsburg, Pa 





THE MINNEAPOLIS SCHOOL OF MUSIC 


ORATORY AND DRA 
H, Pontius, Director of 
Director Oratory and Dram 


ATIC AE ee al Hen, 
atic Saag 


most reliable school in Northwest. air eo 
Diploma. Summer Session. Send 


fer Catalog C. 


mH n BIRDICE BLYE ‘=: 


he i Gaenee 


in America season 1913-14. 





| Opera, Concert, Recital. os 
|} Annie by tpi] 
n Friedberg, ‘s 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
Founded by F. Sendelacche Bartholdy in 1843. Yearly attendance, 950 stu- 
2. and Michaelmas 


rooms. 


dents’ of all countries. 
eigners received at any time, in accordance with page 9 of the 

The course of tuition includes every 
all stringed and wind instruments, or, 
chamber music, orchestra, an 


opera, 


Students received at 


, solo si 


music, Gacuers and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


each year, but for- 

regulations. 

al. < Comme Rene Pag 
ng an t or 

sacred = theory, composition, history of 


Garolyn WILLARD 


In America Season 1912-13 
Fine Arts Building Chicago 


Mme, NARELLE ss 


(Mary Ryan) 
Address: Sutorius & Company, 1 West 34th Street 











GAY DONALDSON 





Op. 
Op. 


Op. 


CLAYTON F. SUMMY CO., Publishers, 


has ome of national renown. 


1 and 2. 


scri 


Praeludium 


OLDB ER G 


Because of the works of large proportions and importance that Mr. Arne Olaberg 
his name, among musicians, 


In addition to his Bn Ree ow 
Symphonies, Overtures, Chamber Music, Concertos, ete.—Mr. Oldberg has written numerous com- 
eae for the piano, chief among which are following: 
Praeludiums Nos. 
“ A Summer Night, Suite No. 1. 
Op. 8 Suite Characteristic, No. a. 
25. Theme and Variations. ribed. 
Several of the above have been Pe by noted concert pianists. 


64 East Van Buren St., Chicago — «Steinway Hatt Guiidings 


Fantasie and Fugue in C minor (Bach) tran- 
ip. 28 “Sonata. 


ue (New). 


ugue, A moll. (Bach), tran- 


BARITONE 
1775 William Pitt Boulevard, ER A Torn 





ET A Zaps 
620 Addison Ave., Chicago 








MAXIMILIAN 











PILZER 











PITTSBURG LADIES 
ORCHESTRA 


tor West risth St Telephone 
New Vork Morningside 8832 


KARL SGHNEIDER 








ALBERT D. LEIFELD, 


Btrostes Pupil of Luigi Vanneccini, Florence, Italy 





For terms and dates address S. J. McCracken, Manager 
120 Fifth Street : t 2 


Pittsburg. Pa. 


October to May, (795 Chestaut St.. Philadeiptia 
May te October, 8 Frisdrien Str.. Mecsctes, Germany 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VV. Fourth Street Cincinnati 








CAROLINE 


HUDSON~ 
ALEXANDER 


(CHICAGO MUSICAL COLLEGE 


| 
Founded 1867 Da, F. Zizcreco, President 
| 46th YEAR 

All Branches ot School of Opere 
SOPRANO 


Scheel ef Acting 
M U a I C ¢ School of Expression 
dern Languages 
Soloist Plymouth Church, Brooklyn! 


Management: LOUDON CHARLTON “It is a permanent educational institution, 


holding the same prominent position in music 
Carnegie Hall. New York as the University of Chicago, the Art Insti- 


tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart 


ments of educational labor.”—Gee. P. Upton 
T. Carl WHITMER | °c 


CataLoc Mattep Frese on request to 
COMPOSITION - PIANO - ORGAN 
5429 WALNUT STREET - PITTSBURGH, PA Seceerany, Chicago Musical College, 
and Pennsylvania College for Women pies 624 So. Michigan Ave., Chicago. 








A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tue Musica 
CourRrer 











Music, Dramatic Art, Dancing, Modern 
Languages, School of Opera. Ideal Residence 
| Depariment for Young Ladies. Positions 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 


secured for qualified pupils. 


The Most Rapidly Growing 
School of Music in America. 





Catalogue and circulars mailed on request. 
*upils may enroll at any time 


INDIANAPOLIS, IND. 


s6-s8 West ovth St Ralfe Leech Sterner i tor 
IT'wo connected buildings if Ke situated betecen Canteel Posh and 
the Hudson River All t »f Music and the Arts taught from the Hy 
beginning to ic finish by 1 faculty composed of aii} \\e 























America’s Most E teens ‘een New York's Modern, Up-To-Date Gul 
Music >chool with Dormitories and Proper Chaperonage. Terms, in ww 
Concert Weekly cluding tuition, board, practising, et © application, Send for booklet 














CGoncert=-Bureat 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 
REINDAHL VIOLINS 
and BOWS 


‘Violas and ‘Cellos 


Artists know the rarity of 
violins whose tones are 
‘sweet * ho um lowest G to A 
in ahissime. You know how 
much you desire « riniia 
whose tone quaitties are 
tinguished in power, in 
sity, brilliance, evenness 
Sv nepathy , pertection: topes 
fiths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicatotones, distinct 
arpeg g's. distinct in shake, 
trill and staccato. and withal 
quickiy responsive to bow 
ba ny re from rea! pianissi 
> fortiasimo hh you 
eve auiearel im you may 
pot beinterested ; if you have 
Dot. you will be interested in 
a booklet “As Artist's 
Touch’! —which Iw ill gtadd 
mail you FREE, and which 
cosines opinions trom 
world tamous artiete who 
ese REINDAHL VIOLINS. 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN and FLOTTWELLSTRASSE 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic | 
Concerta, Berlin; the new Subscription Concerts, | 
Hamburg; the Bechstein Hall, Berlin i 

Representative of more than 400 artists, includ. | 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, | 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other celebrities Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch 


whe sgunep for Music Teachers 


VON STEIN 


Academy of Music 


958 S. Hill Street, Los Angeles, Callt. 
Incorp. Nevember, 107 
HEINRICH VON STEIN, President 





Viclios sent te respoa- 
sible persons on trial, 
for comparison with 
ether sew or famous 
old vielins. If desired, 


ranberry Piano School Reindahl Grand Model, $250.00 pha Dh all 


REINDAHL VIOLINS 





US@p AND ENDORSED BY 


GEORGE FOLSOM GRANBERRY, Direeter 


Bernard |_istemana Kocian 
Chas. Gregorowit lan Kubetik KNUTE REINDAHL 
Practical Troe Pane Playing |eicees | Rae atti $00 heneemn Oy 


THE FAELTEN SYSTEM Axe! Skovgaard Alexender Boll §9 East Yee Seren Sirest 
S. M. Tacohenty bai Heernesa 
Booklets—Carnegie Hall—New York we pe OUICAGO, MLIRONS, 5.8.4. 








BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 
A Piano Which Will Stand the Test of 


Years of Usage 


hie Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








STERLING BPIANOs 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S.WV. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory Development in all branches of music. Opera and Dramatic School Complete traindag 
for the stage Orchestra School (comprising a)! solo and orchestra instruments). Seminary: See 


celal training for teachers. 
Private and Ensembie Classes 


Principal Teachers Piano—Profesesor MARTIN KRAUSE. Professor JAMES KWAST. EMMA KOCH. 
RG BERTRAM, THEODOR SCHOENBERGER, LUDWIG BREITNER, ete 


Sing! Frau Professor MATHILDE MALLINGER (Roya! Chamber Singer), FRANZESCHINA PRE 
x STI, NIKOLAUS ROTHMUHL, Royal Chamber Singer (Opera School), KARL MAYER. Revel 
Chamber Singer, EUGEN BRIEGER, etc 

Views Professor GUSTAY HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO, MAX GRUB. 
ERG. etc. 


Theory and Composition—-WILHELM KLATTE, ALEXANDER VON FIELITZ. ete 
Send for illustrated | catalogue end ) prospectus. Pu Pupils received at any time 


Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 instrectors 


Education from beginning to finish. Full courses or single branches. Prin sl admission times begis 
April and Sesteuher Admission granted also at the times 


Prospectus and List of Teachers trom the Directoritum 


N. Y. GERMAN CONSERVATORY OF MUSIC 


206 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 




















Dieecrors: Cart Hein, Aucust Fratucxt 
Instruction in | branches f music from first Free advantage { ents hHiarmony ectures, 
beginning to higt est perfection oncerta, ensemble al sight reading 
Thirty-cight of the best known and experienced EN FOR CATALOGUE 
professors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 212 W. 59th Street, New York City 
Tel. 232° Columbus 


Special Summer Session 


JUNE 23rd to August ist 
Unusual Advantages for Teachers 28th Season Begins September 29th 























Send for Circulars and Catalogue KATE S. CHITTENDEN, Dean 












































MUSICAL COURIER 











PIANOS 
prcrmprnetsscP.om 5 “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


| Ditmars Avenue Riker Avenue | ® @ 


STEINWAY| stacon& Hamlin 


AND 


St. Pauli, Schanzenstrasse, 20-24 - . - - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street. New York 


=, .) Steinway Hall, 15-17 Lower Seymour St.. Portman Sq.,W. London 

| Warereoms: JungGternstieg 34, Hamburg, and Bos ' ON] 
Koeniggraectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















The many points of superiority 
THE WORLD RENOWNED . 
were never better emphasized 


| than in the SOHMER PIANO of 
today. a 





It is built to satisfy the most 
cultivated tastes 








The ates re such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


pe a THE AUTOPIANO CO. 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








